GHOSTBUSTERS
Production Information
Ghostbusters makes its long-awaited return, rebooted with a cast of hilarious new
characters. Thirty years after the beloved original franchise took the world by storm,
director Paul Feig brings his fresh take to the supernatural comedy, joined by some of
the funniest actors working today – Melissa McCarthy, Kristen Wiig, Kate McKinnon,
Leslie Jones, and Chris Hemsworth. This summer, they’re here to save the world!
Columbia Pictures presents in association with Village Roadshow Pictures, an Ivan
Reitman production, Ghostbusters. Starring Melissa McCarthy, Kristen Wiig, Kate
McKinnon, Leslie Jones, Charles Dance, Michael Kenneth Williams, and Chris
Hemsworth. Directed by Paul Feig. Produced by Ivan Reitman and Amy Pascal.
Written by Katie Dippold & Paul Feig. Based on the 1984 film “Ghostbusters,” an Ivan
Reitman film, written by Dan Aykroyd and Harold Ramis. Executive Producers are Paul
Feig, Jessie Henderson, Dan Aykroyd, Tom Pollock, Joe Medjuck, Ali Bell, and Michele
Imperato Stabile. Director of Photography is Robert Yeoman, ASC. Production
Designer is Jefferson Sage. Editors are Brent White, ACE and Melissa Bretherton.
Visual Effects Supervisor is Peter G. Travers. Special Visual Effects by Sony Pictures
Imageworks. Costume Designer is Jeffrey Kurland. Music by Theodore Shapiro.
Music Supervision by Erica Weis.
Ghostbusters has been rated PG-13 by the Motion Picture Association of America for
supernatural action and some crude humor. The film will be released in theaters
nationwide on July 15, 2016.
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ABOUT THE FILM
More than 30 years after the first film debuted… more than 25 years after ghosts were
last busted on screen… the long wait is finally over. Ghostbusters is returning to
theaters, with a new team and new characters in a new adventure.
The new film began with director Paul Feig, who, as the creator of “Freaks and Geeks”
and the director of Bridesmaids, The Heat, and Spy, has built an impressive comedy
resume of some of recent years’ most successful, groundbreaking, and memorable
comedies. Given the opportunity to reboot the franchise, it was Feig who saw a way to
bring one of his personal comedy influences into the 21st century. “I was an enormous
fan when Ghostbusters first came out,” he says. “I saw it the opening weekend in the
theater and had honestly never seen a comedy do what that movie did to that audience.
People, including myself, just lost our minds, not only because it was funny. It was the
funniest people – we all loved Bill Murray, Dan Aykroyd, Harold Ramis, and Ernie
Hudson, so seeing them together – this supergroup of funny guys – made it even better.
But the thing that put it over the top was the context of an enormous world of fighting
ghosts with technology… that’s the greatest idea in the world. It’s one of these things
that make you say, ‘I wish I had thought of that idea.’”
Naturally, the idea for another Ghostbusters – as a sequel – was one that had been
explored for quite a while. “I’ve always wanted to do another sequel,” says Ivan
Reitman, who directed and produced the first two iconic films in the franchise, and now
produces the new film with Amy Pascal. “It’s one of those movies that you should revisit
and I was really hoping that I could do it. But unless we all agreed on something, it
wasn’t going to get done. Getting four people – especially these four people – to agree
was kind of impossible. And then, unfortunately, we lost Harold.”
With the passing of Harold Ramis in 2014, the studio and Reitman began to look for a
new comedic talent to take the helm of a future film. That’s when Feig entered the
picture. “I knew they’d been trying to put together a sequel for a long time,” says Feig.
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“I started wracking my brain. Funny people fighting the paranormal is still the greatest
idea ever, and it felt like there was still so much to explore outside the worlds of the first
two films. I thought, ‘How would I do it?’ Well, I’d make it with the four funniest women I
know. That excites me, because it makes it something new.”
“Paul has been intent on doing a big tentpole movie with women, but it was hard to
figure out the right film, with the right cast – the chemistry had to be right on every front,”
adds executive producer Jessie Henderson, who is Feig’s producing partner. “We took
our first stab at that with Spy, but his idea for Ghostbusters was an opportunity to take it
to an even bigger level, with special effects, visual effects, and the ensemble cast.”
Reitman was also excited about the opportunities for comedy in Feig’s idea. “What’s
really exciting about Paul’s take is that it’s not about the gender,” he says. “It’s the
friendship of four particular characters as they do something extraordinary.”
With the studio and Reitman in his corner, Feig teamed with Katie Dippold to co-write
the screenplay. “There was only one person I wanted to write this with, and that was
Katie,” says Feig of his co-writer on The Heat. “I’ve worked with her on other projects
and I know she loves ghost stories. She loves scary movies. It was a match made in
heaven.”
“At first, we spent a lot of time talking about what we wanted the script to be,” says
Dippold. “There were so many different creative debates – what elements of the
original do you want to see again? What should feel new? Then we talked about the
story and the characters. Nobody wanted to do remakes of the original characters –
Venkman will always be Venkman. So we came up with four new characters of our
own.”
“Paul was intent on making a movie that lived up to the spirit of the original but had a
new reason for being,” says Amy Pascal. “It always comes down to the characters, and
that is what Paul has always been brilliant at creating.”
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It was in this way that Feig approached the film as an entirely new story as a new team
answers the call. “I wanted the movie to start with our world today – a world that has
never seen ghosts that we can prove,” says Feig. “Our Ghostbusters have dedicated
their lives to scientifically proving ghosts exist, but they’re considered loonies, because
there’s no physical proof. But when they actually get to see the ghosts they’ve been
trying to see for their whole lives, they’re going to prove that their whole lives’ mission
was correct. They all have this common goal, and they complement each other.”
So, Dippold and Feig created new characters who would mesh well as a team. He
explains: “Abby is the paranormal expert; she’s dedicated her life to studying ghosts.
Erin is the physicist, who tries to bring a scientific grounding into it. Holtzmann, the
engineer, can take the concepts that Abby and Erin come up with and actually build the
physical equipment to fight them. And finally, Patty joins the group as the newcomer
who knows the ins and outs of New York City, which will be one of the keys to solving
where the ghosts are and what’s happening to Manhattan.”
“You’ve seen men as comedic eggheads but not since Elaine May in A New Leaf have
women been portrayed as funny scientists,” says Pascal. “It was a fresh and unique
take on the material that needed to be told.”
But writing the characters as complementary was only half of the challenge – Feig also
had to cast the roles with actors who were hilarious and could bring them to life. Into
these roles, Feig cast Melissa McCarthy as Abby, Kristen Wiig as Erin, Kate McKinnon
as Holtzmann, and Leslie Jones as Patty.
“I think the reason why Melissa is one of the most successful comedians working today
is that she brings an everyman quality to her work,” says Reitman. “She brings great
energy, great truth – she has a quality of being very funny and very real. People love
her because she’s here to represent them.
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When it came to casting the role of Erin, Feig says McCarthy was already on board,
which led to what seems like a first go-to candidate in her Bridesmaids co-star.
“Kristen’s name just kept coming up,” Feig says, “but I didn’t even know if she’d want to
do it, because she’s been showing what a great actress she is in so many dramas
lately. Then, out of the blue, my wife was talking to Kristen and she said, ‘Oh, I know
Paul’s doing Ghostbusters, and if he’d ever want me to do any little part in it, I’d love to.’
That was music to my ears, because Kristen would be so good in this role. She’s really
one of the funniest people in the world – she makes me laugh and always has.”
“For the role of Jillian Holtzmann, we needed an actress who could go outside the box,”
Reitman states. “I saw the extraordinary sketches in which Kate McKinnon plays Justin
Bieber, and captures his essence in a totally original hilarious way. For Ghostbusters,
she brings a unique, quirky, comedic energy to her role that is perfect! Kate is a
comedic force to be reckoned with.”
For the final role, Feig was struck by lightning. “I first saw Leslie Jones do a ‘Weekend
Update’ segment. About a minute into her bit, I sat up and said to my wife, ‘That’s one
of our Ghostbusters,’” says Feig. “We met, and we bonded over the fact that we both
started in standup at about the same time, in the 1980s. She’s such a big personality,
but it’s sincere – she’s so passionate about everything she does. She commands the
screen as Patty Tolan.”
But one other reason why these four actresses were right for the roles was that beyond
their individual talents, Feig knew they would blend well as a team, creating a whole that
was even stronger than its individual components. “That’s why it was important to me to
cast actors who were friends in real life, because when you do that, you get a level of
camaraderie, realness, and warmth between them that you don’t sometimes get when
you put actors together who don’t know each other,” Feig continues. “It’s always been
important to me – it’s one of the reasons why I think Bridesmaids worked so well.
Kristen and Melissa were Groundlings together, did Bridesmaids and ‘Saturday Night
Live’ together. Kate and Leslie are on ‘Saturday Night Live’ right now. All four of them
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have worked together in various projects, and they all have a very different sense of
humor that complements each other: Kristen is just so good at that contained, neurotic
comedy that she keeps very fun; Kate is such a physical comedian, but has this inner
oddness, providing the movie with a weirdo energy; Leslie is just an explosion that
comes onto the set; and Melissa is the leader of the pack. You’re really getting four
very distinct characters, four very distinct personalities, whom also happen to be able to
kick a lot of ghost ass.”

ABOUT THE CHARACTERS
ABBY YATES is passionate about the paranormal and science in general. She’s
always been a believer – she’s given up a lot for that belief, and she won’t let the nonbelievers grind her down.
The role is played by Melissa McCarthy, who re-teams with Feig for the fourth time.
“Abby has always been the believer,” says McCarthy. “It doesn’t matter if people are
making fun of her, which they always have. It doesn’t matter if nobody else believes. It
doesn’t matter that people think she’s crazy. She’s just always believed in the
paranormal. I just love that she’s stayed the course, no matter what.”
In their screenplay, Dippold and Feig created a friendship between Abby and Erin, who
is played by Kristen Wiig. “Our characters were friends all through high school – they
were the two eccentric girls who believed in ghosts and the paranormal,” says
McCarthy. “But they had a bad parting, because Erin didn’t want to defend herself
anymore, so she went in a more academic direction. Now, in the movie, they come
back together. It’s a little bumpy in the beginning, but you can tell that the history is
there. And that’s easy to portray with Kristen, because I’ve known her so long and
she’s one of the greatest people I know.”
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That chemistry extends to the entire foursome, McCarthy says. “Kate McKinnon is
remarkable – she’s a true kind of crazy, mad scientist that I just love watching. And to
say that I adore Leslie Jones is an understatement…she is truly brilliant and no one else
on Earth could do what she did with Patty.”
Of the foursome together, she says, “It felt right. The first time all four of us were doing
a scene, it made sense. It was really, really fun.”
One of McCarthy’s most memorable moments was trying on the proton pack for the first
time. No movie magic here – McCarthy says that the prop is just as heavy as it looks.
“Especially for what we have to do with them – we’re diving, we’re running, and we’re
fighting. Every time we get blown back by something and we land on our backs, there’s
sharp, heavy jagged metal,” says McCarthy. “On the other hand, I hate when you can
tell that somebody’s running with something light, so I’m glad that’s not what happens in
this movie. We look like we’re struggling because we are.’”
Ghostbusters allowed McCarthy to do many of her own stunts. “I really love all that stunt
stuff,” she says. “I’m asking to be thrown into things. I try to do everything they’ll let me
do. And then every once in a while Paul would have to say, ‘No, you’re not doing that.
You’re not getting dropped onto a car from 25 feet up.’ And when he says that, I’m
thinking, ‘Yes, that makes sense,’ but what I’d hear myself saying is ‘Why not?’ And
Paul would say, ‘You’re insane,’ and walk away.”
One of the stunts that McCarthy was able to perform herself was crowdsurfing at a rock
concert. “I’ve never done that before,” she says. McCarthy notes that stunt work
sometimes involves complicated rigs or wires, and she asked the stunt coordinator,
Walter Garcia, what was the best way to perform a stage dive. “He said, ‘The best way
you do it is you run to the end of the stage and dive off.’ Okay. Let’s do that. The first
take, I was a little tentative, but once I did it I knew I was in good hands. Of course, I
realize there were ten stunt people out there waiting to catch me, so I’m not sure I’m
going to try that in real life, but that was wildly fun.”
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ERIN GILBERT believed in ghosts as a child, but as her physics career grew, she
realized that her fascination with the paranormal was holding her back and hurting her
credibility. She determines to put that old life behind her and forge a new career as a
legitimate scientist… until her past comes back to haunt her.
The role is played by Kristen Wiig. “Erin grew up believing in ghosts – she actually saw
a ghost when she was a child, and no one believed her except Abby. That really
scarred her. She wanted to live a life where she wasn’t the weird one, so she left the
paranormal world behind and went into academia, becoming a professor at Columbia
University. Of course, she finds Abby again and meets Holtzmann and Patty. As it turns
out, they’re these four misfits that find each other. I love that kind of story.”
Like McCarthy, Wiig relished the chance to do stunts for the film. ”It was unlike anything
I’ve ever done before. We couldn’t wait to get into the stunt rehearsals.”
Wiig was similarly thrilled by the chemistry between the four Ghostbusters. “It’s always a
great experience when you can find that right project to work with your friends and
people that you love,” she says. “I’ve known Melissa for many, many years – we knew
each other for almost 10 years before ‘Bridesmaids.’ She’s just really, really fun to work
with and we laugh all the time, so it was so nice to be together again. Leslie makes me
laugh so hard with everything she does – every time Leslie said something, I would just
lose it. It’s a very funny character, but I don’t even have words for what she does with
every line – she’s so specific and it comes directly from her. And Kate – Kate’s the
best. I find her so interesting. She’s so fearless – she takes chances every scene. She
does the unexpected, and it’s always funny. I love watching her.”

JILLIAN HOLTZMANN has always been an oddball. She thinks outside the box,
doesn’t follow social norms, and she likes putting things together, inventing things. She
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doesn’t judge others but she gets a thrill out of pushing the buttons of uptight people,
especially Erin.
“SNL” standout Kate McKinnon plays the engineer. “I loved the idea of playing a
scientist,” she says. “I like playing a woman character that doesn’t revolve around a
romance, which is rare in a movie. I’m so glad to have been given that opportunity.”
“Holtzmann is a genius,” McKinnon says, describing her character. “Holtzmann is the
tech geek in all of this, which is usually the geekiest geek. She is in charge of perfecting
the machinery that allows them to accomplish this mission. She is an essential
creature. She’s bizarre. She is freakish. She’s full of joy. She is me. Yes, this is the
closest character to my actual self that I’ve ever played, if that tells you anything. “
“Kate was actually the first person I cast in my head,” says Feig. “We had this part of
Holtzmann – a really nutty, weirdo part, and if you know Kate, she’s lovely but she’s a
nutty weirdo in the most wonderful way. We start casting by asking, ‘Who could shine in
this role?’ Kate’s been shining on ‘SNL’ but not in a film yet. There’s something about
her that’s so charismatic – she’s a movie star. It seemed like the part could be a great
showcase for her, so it was a really easy decision.”
“Holtzmann is the hard scientist, she’s the nuts and bolts person,” Feig explains. “I don’t
even know if Holtzmann has a passion for ghosts, but she has a passion for figuring out
how to scientifically interact with ghosts, how to capture them, and how to use her skill
to interact with them. She’s the hardware nut, and once she starts perfecting her
hardware – her proton packs and her synchrotrons and all that – she really starts to go
crazy. I’m a big hardware geek, so it was really fun to invent so much cool new
weaponry and to have Kate’s character do it.”

PATTY TOLAN was born and raised in NYC. She has always loved reading, especially
nonfiction and New York City history – and discovering new things, including the
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paranormal – so really, she’s an amateur NYC historian with as much knowledge as any
of the other three. After she sees a ghost while on the job, not only does she know who
to call, but she joins the team to lend her expertise.
Leslie Jones, another “SNL” star who has broken through in the past two seasons,
takes the role. “I’ve been in this business long enough to not believe anything until you
actually see it happen,” Jones kids. “So when they were saying Ghostbusters, I was
like, ‘That’s not really going to happen.’ Then when I heard Paul might want me in the
movie, I was like, ‘That’s not really going to happen; he’ll cast Queen Latifah.’ And then,
I got a call saying that Paul wanted to meet with me – and I actually met with him on the
same day they announced that I was going to be a cast member on ‘SNL.’ And even
when I was sitting there meeting with Paul, all I kept thinking was, ‘He’s going to see
who I really am, and he ain’t going to put me in this movie.’ But he said, ‘That’s what I
want. I want you.’ It still seems like a dream. I keep thinking that I’m going to wake up in
my apartment in Santa Clarita, where I was before everything happened, and I’m going
to wake up and go, ‘Seriously, that was a great dream.’”
About her character, Jones says, “I really was into creating something that was realistic.
If I was going to be the person that wasn’t a scientist coming into this situation, then I
was going to be the eyes for the audience. I’m bringing the audience into this situation
as a regular person, and we’re observing it together. They’re going to be talking about
ectoplasm, currents, ghosts, and portals, and somebody has to be the one who’s going
to ask, ‘What’s a portal? Where does it go? Why?’ Patty brings the normalcy – she
reads a lot of books, she knows everything about New York, she’s a sponge for facts
and keeps her mind open. It was important to me and to Paul that Patty is the one who
says what the people are going to say in the audience.”
Like McCarthy, Jones also got the chance to perform her own stage dive. “That was so
fun,” she says. “What was awesome is that Paul did the stunt before I did – we were
totally willing to do it, but just a little nervous about jumping into the mats. Paul said,
‘I’m not going to let you do something that I wouldn’t do.’ And all of a sudden, in his suit
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and everything, he dives into the mat. I was like, ‘If this man can do this in his suit, I can
do this.’ And it was really fun! I got it on the second take but wanted to do it a couple
more times. And that crowd was sick – they stayed energetic the whole time, chanting
Ghostbusters, Ghostbusters. I was thinking, ‘This is happening, for real.’”

Of course, once the Ghostbusters go into business for themselves, they need a little
help out front. And what better help could they ask for than an attractive, dim-witted
receptionist. KEVIN might be a few apples shy of a barrel but he’s good-natured and
sweet, and when the chips are down, he’s another Ghostbuster at heart – another misfit
who finds a home.
For the role, Feig tapped the unexpected comedy chops of Chris Hemsworth. And
even though his co-stars are comedy pros, they were impressed by his skill. “He’s one
of the best improvisers I’ve ever worked with,” says Melissa McCarthy. “That
completely threw me, because we were doing 18-minute takes during the interview
scene and he was never thrown. He was saying some of the strangest stuff, completely
in character – we had to hold for four minutes while Kristen and I tried to stop crying
with laughter. He even started singing once, and I had to stop him… I guess he’s just
bionic.”
“Kevin is a big, dumb puppy dog,” says Hemsworth of his character. “He’s full of
enthusiasm and ambition, but he’s completely naïve and looks at the world from a very,
very different angle than everybody else. It’s fun to play someone who is completely
unaware.”
“We made Kevin into a loveable kind of lunkhead who has gotten by on his looks, but he
earnestly wants to be part of the group,” says Feig. “It takes him a while to figure things
out – Kevin’s a little slow on the uptake – but once he gets it, he gets it. Chris turned
him into a three-dimensional, hilarious character.”
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Just how clueless is Kevin? Check out his glasses. “From the start, I wanted to wear
glasses, and Paul was cool with that. But the problem was, the lenses were reflecting
the lights, so we took out the lenses – as if no one would notice. And then, midway
through, I started scratching my eye, and Melissa started to laugh and said, ‘You’ve got
to do that again – and I’ll try not to laugh.’ And the more we thought about it, the more
we thought it was perfect – the lenses kept getting dirty, so he took them out. That’s a
great, practical response, but only if you look at the world from a different angle from
everyone else. He’s quite unique.”

ABOUT THE PROPS, GADGETS, AND VEHICLES
Part of the charm of the original Ghostbusters film is the mix of low-tech and high-tech –
cutting-edge technology that seems as if it had been kludged together in someone’s
shed.
So, in approaching the look of the gadgets, weapons, vehicles and props, production
designer Jefferson Sage worked with Paul Feig to bring a similar aesthetic: while the
looks have definitely been updated, the props retain the homemade feel – as if
Holtzmann really were assembling them on her own. “We wanted to build in as much
extra technology that was different from the original film as we could, and bring it into
the modern day, but keep the garage-band spirit of it – it all looks like it was made of
parts that were fished out of dumpsters behind electronics stores and colleges,” Feig
says. “We wanted people watching to think, ‘If I was smart enough, I could build that
stuff.’”
“The conceit is that these weapons are made in their own shop,” says Sage.
“Holtzmann is a brilliant engineer, but she’s not a designer. She figures out how to
make the weapon work, and then wraps it in some kind of casing – it’s just a way to hold
the technology, rather than something carefully designed. That was out starting point –
we had to dig into Holtzmann’s mind. We had to think like she would think.”
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As they dove deep into Holtzmann’s wild brain, the designers began to focus on found
objects and other materials that could be adapted to Holtzmann’s purposes. “She’s the
type who’ll find old pipes on the street and see a gun barrel,” Sage continues. “You look
at the weapons, and you think ‘Well, that looks like a tin can, but they’ve done
something to it.’ The goal was to wed the familiar with the new purpose that Holtzmann
would have concocted for the thing.”
Another way the homemade quality came across in the new film is by showing an
evolution and improvement in the creations, as McKinnon relates. “The evolution of the
proton pack is a subplot in itself,” says the actress. “In the beginning, there’s a prototype
that eventually evolves into a world-class proton machine. You can really see the
changes that the technology goes through as a result of Holtzmann’s efforts and
brilliance. Initially, when they go to the subway to find their ghost, Holtzmann’s pushing
a huge cart, and she has to attach a horrific electric dog collar to Erin so that she can
shoot it – that’s really the first proton pack. And then, over time, Holtzmann figures out
how to contain everything and make it more compact, so that they can wear it on their
backs. The proton packs are still not tiny. They are not light. They are not convenient.
But they are portable.”
“Paul was very interested in how we portrayed the technology,” Sage continues. “It’s
obviously fictitious, but Paul wanted it to feel real, like it could actually happen. We
were able to reach out to a couple of physicists at MIT who were able to talk us through
the real science that might be behind the fictitious devices – that was great, and they
had a ball. They gave us a lot of real-life ideas that gave us an underpinning of the real
world to everything the Ghostbusters use.”
He’s not kidding – real-life particle physicist James Maxwell, a postdoc at the
Massachusetts Institute of Technology, put aside the larger questions about the
formation of the universe, becoming the film’s technical consultant to help give the
movie props a bit of real-world verisimilitude.
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It wouldn’t be a Ghostbusters movie without the Ecto-1, so naturally, the Ghostbusters’
ride is in the film. But, just as the original film’s weapons were updated, so too was the
car. The original 1984 film used a retrofitted 1959 Cadillac ambulance, and for the new
film, the filmmakers chose a similarly dated car. “We found a 1981-83 Cadillac hearse,”
says Feig. “We wanted to keep the fun of the original Ecto-1, but make it our own. I
just loved the look of it – the sleek lines, but also that it’s such a big boat. Also, a
hearse felt appropriate for working with the undead. Once we had the car, Jefferson
Sage and his team made this car really cool – I liked the idea of having a red roof on the
Ecto-1. The story is that the car comes from Patty’s uncle, so we decided he wanted
people to go out of this life in style and that’s why it has a red roof. I love the way it
looks.”
“Our idea was that the Ecto-1 is Holtzmann’s mobile lab,” says Sage. “A design
illustrator went through multiple drafts of the car and what it might look like – from the
way out there (outfitted with a satellite dish, etc.) to the more restrained. Ultimately, we
decided that they wanted it to look not too sophisticated, again, to give the impression
that Holtzmann could have built it herself.”
But Sage didn’t stop at the exterior. “We also designed the inside of the Ecto with
pieces and parts and hanging gear,” Sage continues. “We included places to hang
weaponry, and the proton packs slide in and out of a sliding rack.” That’s a nod to the
original film, in which the proton packs slide in and out of the ambulance’s gurney.
Again, James Maxwell lent his expertise, weighing in on some of the real-world science
that Holtzmann would need to know as she chooses the technology she’d bring into the
field to do battle with the paranormal.
One assistant art director was assigned to the car exclusively for weeks, outfitting the
roof with a series of machine-looking devices, harnesses, tubes, tanks, a siren, a
loudspeaker, antenna, batteries, and more, to transform it into the Ecto-1.
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This Ghostbusters film also introduces a new vehicle – Kevin’s motorcycle, the Ecto-2.
And if Holtzmann’s designs have a homemade feel, they’re homemade by a trained
engineer who holds a Ph.D. On the other hand, Kevin’s homemade bike shows his
unique mind at work. (And because Kevin wouldn’t have had the science training or
expertise that Holtzmann has, the filmmakers chose not to have the real-life physicist
Maxwell weigh in on the motorcycle.)

ABOUT THE DESIGN AND LOCATIONS
Production Designer Jefferson Sage was responsible for the overall look of the film,
including the sets and locations.
For the Ghostbusters headquarters, the filmmakers were determined to make a nod to
the original film while also making their own mark. The Ghostbusters explore a
firehouse, which is deemed too expensive, before they set up shop in Chinatown, above
a restaurant.
“When the Ghostbusters are short on money, they rent the upstairs space of a fallingdown Chinese restaurant,” says Sage. “We found an interesting standalone building
that gave us a nice sense of isolation – which reinforced the idea that our Ghostbusters
are outsiders,” says Sage. “We transformed the building – gave it a full paint job and
built on an additional garage that would house the Ecto-1. The interior was filmed on a
stage – and the architecture of the stage set was matched carefully with the real-world
location, so it would always feel like you’re inside the actual building. The façade was
an exact match – so we could put the camera outside the set, shooting through the
window.”
The interior set was inspired by the Chinese restaurant location. “It features the typical
look of a Chinese restaurant. It allowed us to use a lot of color and interesting décor –
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Chinese figures, roofs, and dragons,” says Sage. “We designed a big moon door, with
a distinctive Chinese look – but of course, it’s supposed to have been abandoned, so
it’s not in very good shape. You can see the restaurant’s kitchen and bathrooms.”
Sage explains that the whimsical location added a layer of comedy to the film. “We
found some beautiful research of an abandoned Chinese restaurant and it gave us
ideas for what the basic features would be. That gave us the idea to create a buffet
area with a decorative roof element, which becomes Holtzmann’s primary lab. It
allowed us to marry her technology and science with the somewhat frivolous restaurant
architecture that came with the place.”
Indeed, the space evolves as Holtzmann makes it into her lab. “When they first move
in, they’re still adapting the space to their purposes,” Sage explains, “but over the
course of the story, more equipment appears. For example, they develop a station in
one closet where the proton packs can be hung on the wall and plugged into the power
sources and the nitrogen sources that would reenergize the packs.”
Another key location in the film is Aldridge Mansion, the supposedly (and, it turns out,
actually) haunted mansion. With the exterior filmed at the Boston University Castle, a
prominent house near the campus, and the interior shot at the Ames Mansion, an estate
now owned and run by the State of Massachusetts as a park, Sage says the location
formed a fun backdrop for the Ghostbusters to make their first encounter with the
beyond. “The BU Castle a Tudor revival mansion built around 1915, and the Ames
Mansion was built in the 1920s. They gave us a great sense of the ghost story that
would kick the movie into high gear. We were able to push this design into the familiar
world of a Gothic ghost story,” he says.
In particular, the interior of the mansion’s library was a terrific space for the
Ghostbusters to explore. “The Ames Mansion’s library is a beautiful, two-story personal
library,” says Sage. “There’s an upper gallery that goes around the room, and the
family’s old books are stored there. But there’s also an odd collection of different
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periods – furnishings, chairs, sofas, a beautiful map table, all slightly mismatched in a
way that we really loved. The library is full of personal art paintings by Mrs. Ames,
paintings of their friends who were prominent artists in the area at the time. It felt very
personal – less like a museum about a specific period, and more a museum about a
family.”
For the sequences set in the subway, where Patty makes her first spectral encounter,
Sage says designing the set was a great opportunity for a designer to geek out on
research. “Subways are layered, in a way – there are elements from the 1920s, from
the 40s, and from the renovation that happened in the 90s,” says the designer. “We
layered all of that in there, to give a realistic sense of the tunnel – I think if the tunnel
feels more real, the ghost that appears in the tunnel will feel more real.” The art
department built a 125-foot set, with a platform and bit of tunnel, using digital set
extension techniques to expand it.
One of Boston’s more prominent landmarks, the Wang Theatre, becomes the space for
a rock concert where the Ghostbusters face their first real battle with a being from
another world. “This is a key scene, because the Ghostbusters finally have a call to
capture a ghost. So the goal was to combine an action sequence around a comic
sequence,” says Sage. Heavy metal became the perfect venue. “The ghost has gotten
loose in the theater, and by accident, it jumps into the auditorium where the concert is
happening. The Ghostbusters are forced to jump on stage to fight,” Sage explains.
And not only did the theater itself provide a haunted and evocative location – so, too,
did its basement. “The Ghostbusters have to go into the bowels of the theater to try to
find the ghosts. The Wang Theatre has long, narrow, scary hallways that we cluttered
and dressed. We turned off the lights so that when the Ghostbusters were down there,
it seemed like they were in an odd, crypt-like space. It really became part of what made
the Wang Theatre into a perfect location for that part of the film.”
The film’s epic battle takes place in Times Square, and to film it, the filmmakers found
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the perfect location… in South Weymouth, Massachusetts. To create the set, the
filmmakers would need a large area, and found it in an abandoned Naval Air Station.
First established as a regular Navy blimp base in World War II, the location was an
operational US Navy airfield from 1942 until 1997.
To create the effect, the filmmakers built a large set with a building exterior and other
outdoor elements, wrapped in green screen, for the VFX team to fill in later… and, as it
turns out, to fill it in twice. “Part of the big effect during the final confrontation with the
bad guy and all the ghosts is that he does a wipe of Times Square and it’s suddenly
transformed back to the 1970s,” describes Sage. “It becomes a great visual statement
about his power, taking Times Square back to the mean old 1970s. We in the art
department designed the look of the 1970s buildings and the contemporary buildings,
and the digital guys put it all together.”

ABOUT THE GHOSTS AND THE VISUAL EFFECTS
To bring the ghosts into our world, Paul Feig knew he would be calling on CG artists to
create visual effects. And while he wanted to create a spectacle, he wanted to do it in a
grounded way that fit the aesthetic of the film he was making.
“So many movies with CG effects are all created in the computer, with actors performing
with a tennis ball on a stick,” Feig explains. “I didn’t want that – I wanted interaction with
the actors. I wanted my ghosts to look like people – especially because this movie is a
comedy.”
Feig was also influenced by the look of the original 1984 film, in which the ghosts were
all captured with old-school camera tricks and techniques. Although the film would
definitely use contemporary visual effects, Feig admired the old-school look and sought
to emulate it.
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Visual Effects Supervisor Peter G. Travers says that though the film represents a blend
of old-school and new-school techniques, that’s not so unusual. “Old-school techniques
of how you shoot a scene have not changed,” he says. The difference, he continues, is
in how many more options filmmakers have for enhancing a scene after it has been
shot. “Where we can go now, and what we can do, or augment, or replace, has
increased exponentially.”
Capturing as much as possible in camera was also extremely important to Travers
because that was the way that the visual effects match Feig’s style of direction, rather
than the other way around. “Paul has an incredible ability to make very appealing, very
financially successful comedies. And so much of that is to let him, the Director of
Photography Robert Yeoman, and the actors find the comedy in multiple, sometimes
long takes. The humor is constantly evolving, even in post. On the other hand, VFX is
very prep-oriented. So the question was, how to you incorporate visual effects into his
directing style?” Travers relates. “That was the biggest trick. We couldn’t do multiple
passes – we had to let Paul and the cinematographer and the production designer
figure out what they wanted. Take 10 or take 15 might be the take that’s in the movie,
but we had to make sure that we were ready to go with every take.”
The best example of the way the VFX department gave the filmmakers the tools to find
the comedy creatively is in the proton beams, says Travers. “We put LED light caps on
the tips of the proton blasters,” he says. “That created interactive light. The girls could
even fire the guns, and the light would come out of the gun cap. They could control
when they were firing, there’d be a soft red light that would go where the target was.
Paul could change the dialogue, or the camera angle, and everything would still work.”
When it came to the ghosts themselves, the first step was for Jefferson Sage’s art
department to design the look of the specters. When that was completed, the visual
effects artists, mainly at Moving Picture Company, Sony Pictures Imageworks, Iloura,
and ZeroVFX, under Travers’ supervision, put their special touch on the ghosts.
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“The first question I had for Paul was, ‘Do the ghosts glow?’” says Travers. “If they did
– and it turns out they did – then that sent us down a path of how to achieve that.”
The reason the ghosts’ glow was so important was one reason: light. One of the most
challenging parts of CG animation is to make it look like it was always there, and lighting
the shots practically is a particular challenge. Not only would the ghosts have to be lit
by the ambient light from the scene, but the glow they emit would have to reflect off of
the world around them. “CG has to have a symbiotic relationship with the footage that
is shot on set,” says Travers. “So if the ghosts glowed, it would have to look like the
ghosts belonged in the scene, from an interactive lighting standpoint.”
With that effect in mind, the filmmakers found a way to do it. “We took real actors, and
lit them with lighting effects and LEDs, so we could capture a performance,” Feig
explains. “Then, we took it into the ethereal world to make it ghostly and add effects.
But at its heart is a human quality and a human performance.”
To achieve that, the VFX team worked closely with the wardrobe team, headed by
costume designer Jeffrey Kurland. “First we designed the costumes, and then we made
light suits that the actors wore under their costumes to let the glow come through,” says
Kurland. “The fabrics on the costumes had to be created, because they had to be thin
enough to emit the glow, but still look like the actual fabric of whatever costume the
ghost is supposed to be wearing.”
“It was an interesting challenge to do, design-wise, to not only incorporate the design of
a period effect, but then to light it,” says Kurland. “It was great to work in tandem with
the VFX crew – a great experience to do something so collaborative with the other
people on the movie. You couldn’t do Ghostbusters unless it was a team effort.”
A good example is Gertrude, the first ghost the Ghostbusters encounter. “Bess Rous
was cast, Jeffrey Kurland designed her outfit, and then wardrobe sewed LEDs into the
costume,” says Travers. “When we shot it, Bess was on a platform that went up and
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down and we put fans in her outfit to give an ethereal, blowing-in-the-wind look, and
later, we could go into the computer and replace what we had to replace to turn her into
a ghost. Glenn Melenhorst supervised the team at Iloura to achieve this effect.”
“Not only did we make Gertrude’s gown,” says Kurland, “but the crinoline and the corset
underneath were all lit, a suit of lights, to emanate the glow to come through the actual
costume,” says Kurland.
By mixing old-school effects techniques and new-school CG animation, the film got the
best of both worlds. “When we shot it, because Bess was there in the frame, the
Ghostbusters knew where to look, they knew where her face was, she’s emoting, the
Ghostbusters are emoting… it all works. Another great example of this is the subway
tunnel scene, where the ghost on set, played by David Gruber Allen, was littered with
LEDs, in which he became a primary source of lighting in the dark tunnel set. And then
ZeroFX in Boston took over the ghost in digital form, in some cases fully taking over the
performance, along with extending our set and creating a fully digital train.”
Again, Kurland’s team was on hand to help. “The striped prison uniform was sanded
down to a fine, fine thin cloth, so you could see the light coming through it,” says
Kurland.
It wouldn’t be Ghostbusters without Slimer, and indeed, the fan-favorite ghost makes an
appearance in the new film. Though in the final film, Slimer would be an entirely CG
creation (created under the supervision of Daniel Kramer at Sony Pictures Imageworks),
the character began just as it did in the production of the 1984 film, with a Slimer
puppet. “CG characters have come such a long way since then,” he says. “The puppet
was not able to go to the emotive level that we could do with CG. But it was very useful
to have some representation on set – if we had just decided that we were going to use a
CG Slimer and there was no representation of the ghost on set, it wouldn’t look as good
as it does in the final film.”
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At the Ghostbusters’ first call, they are tasked with exorcizing a flying ghost from a rock
concert. “We actually had a drone flying around with LEDs, which we later replaced
with the rock concert ghost,” says Travers. “Again, eyelines for the entire crowd were
all good – they knew exactly where to look. And when the ghost would come close to a
wall, we’d get a fantastic green spill from the LEDs. Our glowing ghost, even when it’s
flying way up near the ceiling, looks like it belongs in that environment. This work was
also achieved by Iloura in Australia.”
Another of Travers’ favorites are the parade balloon ghosts. “They’re from the 1920s
Macy’s parade – they’re gigantic – and they happen to glow, which would be very
unusual,” he says. “We got actual lighting balloons that we moved around on the set, to
try to get the timing right. It gave us a clear picture on how the reflections would work in
the windows and how everything around them would respond to the lighting. You’ll
never see the live-action balloons in the movie, but they were absolutely necessary for
our reference.” Imageworks then created fully digital balloons, complete with
simulations to create a half-in-control, half-blowing-in-the-wind look. The explosions of
the balloons were computationally enormous.
Ultimately, at the film’s climax, there are more than 1000 ghosts descending on New
York. The entire climax of the film was achieved by the Moving Picture Company,
under the supervision of David Seager. “This is where the film gets really big, and MPC
poured so much work into the details,” says Travers. Travers and his team had 20
basic ghosts designs in the film, many of which could be varied, mixed and matched to
create any number of possibilities.

ABOUT THE COSTUMES
In addition to designing, dressing, and even lighting the undead characters, costume
designer Jeffrey Kurland was also responsible for dressing the living characters as well.
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“It was important to me that the characters have very distinct personalities,” says Paul
Feig, describing the look of the characters on film. “I didn’t want them to be cartoons,
but definitely people who grab your attention. While we’re keeping the movie grounded,
I liked the idea they could have these eclectic and eccentric personalities that play out.”
As with the overall design, the costumes were meant to be very grounded and realworld – all the better for the fantastical plot and hilarious characters to play against.
And naturally, the central costume of the film was the Ghostbusters’ uniforms.
“My inspiration was the script itself,” says costume designer Jeffrey Kurland. “Patty is
working for the MTA and says, ‘I can get you these jumpsuits where I work.’ We added
the reflective tape – it makes sense, you’re working in the subway, when the lights
come on you, you have to be seen. And then we added the reflective tape in other
places, which you’re supposed to assume that Patty did – she brings a certain flair and
cool as she brings the suits to another level.”
As it turns out, Kurland did not go to the actual MTA for inspiration here. Feig wanted
jumpsuits, but the MTA workers do not wear jumpsuits in the tunnels.
In addition to the jumpsuits, each of the four main characters had a distinctive look that
was reflective of their personalities. “It’s a very character-driven piece,” Kurland says,
which required each character to stand out on her own.
Abby’s costumes are the most thrown together, as befits someone who doesn’t give a
lot of thought to her appearance. “She’s a Brainiac, very smart, not really caring about
her clothes – it’s very workaday,” he says. “Unlike a lot of characters that Melissa has
played, she isn’t meant to be a showpiece. Interesting lines, interesting patterns and
color choices, but nothing outlandish.”
Striking a similar note, Abby’s childhood friend, Erin, dresses “conservatively, but in a
preppy way,” says Kurland. “She’s a Columbia professor, going for tenure, so she’s
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trying to make an impression. She’s not the nerd that she might have been in college or
high school – she’s grown out of that – but not fully; her insecurity and feelings still
show. She’s very buttoned-up. You see all of that in the plaid suits and the pleated
skirts – but they’re short and flirty in their own way, and she wears a nice high heel. “
Of all the characters, Holtzmann likely has the most unique look. “Holtzmann was my
wild card,” says Kurland. “She’s got eclectic tastes, she’s all over the place, she mixes
things that nobody would ever think to mix, and it just works for her. She’s wearing
jodhpurs at one point, she’s wearing painted overalls that you assume she painted
herself, she never wears two socks that match. Not many people are wandering around
in burgundy smoking jackets and getting away with it.”
“The clothes are a huge part of the character, and I said, ‘We have to have some
whackadoo hair to match,’” says Kate McKinnon. “While I was trying on the clothes, I
had just come from an event the night before – my hair was so full of hairspray that it
was standing on end, and that was the start. I exchanged emails with Brenda McNally,
the Hair Department Head and artist who would do my hair, and I was sending her
pictures of Tilda Swinton and St. Vincent. Without the look, I couldn’t have been able to
play this character. It’s pretty cool.”
Leslie Jones also has a unique look as Patty. “She’s getting a little older and she still
wants to have some pizzazz,” she says. “So that’s where the colors come in: her
attitude is, ‘I’m going to let you know I’m here.’ You’re going to know when Patty walks
into the room.”
“I did a lot of research in the subways, looking at the ladies who work in the stations,”
says Kurland, “It was very interesting, because they all wear that uniform that you see
Patty in – the blue pants and the scarf and the blue shirt – but their hair and their nails
and their jewelry is very personal. Their personal flair is in their accessories, because
they can’t change that uniform. That was my clue, and the braided hair is something I
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took from that research: it keeps it neat and in place, but it has a femininity to it that
looks great.”

ABOUT THE DIRECTOR
Feig’s reputation for directing sharp comedies starring the greatest female comedians
working today – in genres usually dominated by male actors – has made him one of the
outstanding directorial voices in film comedy. However, for Feig and his actors, it’s all
about bringing the comedy and making a motion picture that will entertain as many
people as possible.
“Paul makes me laugh so much,” says Wiig of Feig, who also directed her in the
Oscar®-nominated film, Bridesmaids, which Wiig co-wrote with Annie Mumolo. “We
have a very similar sense of humor in what makes us crack up. Once we start we can’t
stop.”
“I found Paul to be fatherly as a director – his demeanor is so calm, accepting, and
loving in all moments. I never saw one shred of frustration or disappointment,” says
McKinnon. “He is just the most supportive person, who can pat you on the back, while
somehow nudging you in the right direction. But something you might not know about
Paul Feig is that he’s an action freak. He loves the stuff! So he really went hard after
the comedy, hard after the action, and hard after the real human friendships encased
within this whole universe. And that’s why he was the perfect director for this movie. No
one else could have nailed that tone.”
Of course, Feig is gaining a reputation as much for his sartorial choices as for his skill
with comedy: the director wears a bespoke suit every day (even when directing in the
heat and humidity of a Boston summer). “He’s Dapper Dan!” says Leslie Jones. “That
dude can dress. His most formal moment and his most casual moment are the same
thing. I think his pajamas are probably a suit.”
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ABOUT THE CAST
MELISSA MCCARTHY (Abby Yates) received an Academy Award® nomination for her
role as Megan in the worldwide hit comedy Bridesmaids. This film was directed by Paul
Feig and produced by Judd Apatow. She also received BAFTA, Critics’ Choice, and
SAG Award nominations for this role and won the MTV Movie Award for Comedic
Performance of the Year. McCarthy has received a star on the Hollywood Walk of Fame
and has placed her hand and footprints in the cement in front of the TCL Chinese
Theatre.
McCarthy recently starred in the hit film Spy for director Paul Feig, for which she
received a People’s Choice Award for Favorite Comedic Movie Actress, as well as a
Golden Globe Award nomination, and a Critics’ Choice Award nomination. In 2014,
McCarthy starred in St. Vincent opposite Bill Murray, for which she received a Critics’
Choice Award nomination, and in Tammy, which she co-wrote with her actor/writer
husband Ben Falcone, who also served as the film’s director. She received a People’s
Choice Award for this role. McCarthy’s previous film credits include The Heat opposite
Sandra Bullock for director Paul Feig, Identity Thief alongside Jason Bateman, This is
40 for director Judd Apatow, and Todd Phillips’ The Hangover Part III. McCarthy more
recently starred in The Boss, which she co-wrote with Falcone, who again directed.
McCarthy’s additional feature film work includes The Back-Up Plan, Life as We Know It,
Pretty Ugly People, Just Add Water, The Nines, White Oleander, Pumpkin, and Go,
directed by Doug Liman. Additionally, she starred in John August’s short film God as a
young woman having a gossipy phone conversation and short-lived spat with The
Almighty. She also appeared in The Life of David Gale, starring Kevin Spacey.
On television, McCarthy starred as the clumsy culinary genius Sookie St. James in
“Gilmore Girls” and Dena in the series “Samantha Who?” McCarthy won an Emmy
Award and People’s Choice Award for starring as Molly on the hit CBS comedy “Mike &
Molly” and directed several episodes of the series. She has also received Emmy
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nominations for guest hosting “Saturday Night Live,” which she has hosted multiple
times.
A native of Illinois, McCarthy first made her mark on the comedy stage performing
standup in New York at The Duplex, The Improv, and Stand-Up New York. At the same
time, she studied the Meisner Technique under Michael Harney and then continued her
dramatic training at The Actors Studio. McCarthy starred in a variety of stage
productions throughout the city. In Los Angeles, she spent nine years as a main-stage
member of the world renowned improv and sketch comedy troupe The Groundlings.
McCarthy recently launched her clothing line “Melissa McCarthy Seven7” to rave
reviews. The clothing is sold in stores across the United States, United Kingdom,
Canada, and on her website MelissaMcCarthy.com. She will also release an upper tier
clothing line called “Melissa McCarthy” in upcoming seasons.
McCarthy resides in Los Angeles.

KRISTEN WIIG (Erin Gilbert) has become one of the industry’s most versatile actresses
of her generation. From her breakout performance on “Saturday Night Live” to the
Oscar®-nominated film Bridesmaids, Wiig has transitioned from television to film as a
writer and producer. In 2012, Time magazine honored Wiig in their esteemed Time 100
issue, and in 2009, Entertainment Weekly acknowledged her as one of the top 15 great
performers for her work on “Saturday Night Live.” Wiig has been nominated for seven
Emmy Awards, a SAG Award, and received her first Oscar® nomination for co-writing
Bridesmaids. Currently, Wiig and her Bridesmaids writing partner, Annie Mumolo, are
writing a comedy feature film together, which they will both star in.
Most recently, Wiig was confirmed to star in Alexander Payne’s social satire
Downsizing, alongside Matt Damon and Christoph Waltz. Paramount Pictures will
release the film on December 25, 2017.
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This past winter, Wiig starred in Zoolander 2, alongside Ben Stiller (who also directed),
Will Ferrell and Owen Wilson. Written by Justin Theroux and produced by Scott Rudin,
Ben Stiller and Stuart Cornfeld, the film was released by Paramount Pictures on
February 12, 2016.
In 2015, Wiig starred in Twentieth Century Fox’s and Ridley Scott’s Golden Globe
winning and Oscar®-nominated film The Martian, alongside Jessica Chastain and Matt
Damon. Wiig also starred in Sebastian Silva’s Nasty Baby. Written and directed by Silva
(Crystal Fairy), Nasty Baby screened at the 2015 Sundance Film Festival, and was
released by The Orchard.
Also in 2015, Wiig starred in the critically-acclaimed Sony Pictures Classics drama The
Diary of a Teenage Girl, directed by Marielle Heller. Wiig appeared opposite Bel Powley
and Alexander Skarsgard in the coming of age story, based on the graphic novel written
and illustrated by Phoebe Gloeckner. The story follows a teenage artist living in 1970s
San Francisco who enters into an affair with her mother’s (Wiig) boyfriend. The Diary of
a Teenage Girl screened at the 2015 Sundance Film Festival and was released by Sony
Pictures Classics in August 2015. Wiig also starred in Alchemy’s drama Welcome to
Me, directed by Shira Piven (Fully Loaded) and produced by Wiig and Gary Sanchez
productions. The film screened at the 2014 Toronto International Film Festival. In July,
Wiig appeared as Courtney in the Netflix prequel Wet Hot American Summer: First Day
of Camp. In June, Wiig starred alongside Will Ferrell in the Lifetime dramatic thriller “A
Deadly Adoption.”
In 2014, Wiig starred in the IFC film Hateship Loveship, which was directed by Liza
Johnson and also starred Guy Pearce, Nick Nolte, and Hailee Steinfeld. The film is
based on the short story by the Nobel Prize winning Canadian author Alice Munro. Also
in 2014, Wiig starred in the critically-acclaimed The Skeleton Twins, directed by Craig
Johnson, opposite Bill Hader and Luke Wilson. The film screened at the Sundance Film

29

Festival to rave reviews. Roadside Attractions and Lionsgate released the film in
September 2014.
Wiig received an Emmy nomination for her performance opposite Tobey Maguire and
Tim Robbins in the epic IFC television miniseries spoof “The Spoils of Babylon,” written
and directed by Matt Piedmont and Andrew Steele and executive produced by Will
Ferrell. “The Spoils of Babylon” was one of the highest-rated debuts ever on IFC
television. Wiig received a SAG nomination for her performance in the second season,
titled “Spoils Before Dying,” which IFC premiered in July 2015.
At Christmas 2013, Wiig starred in the Twentieth Century Fox drama The Secret Life of
Walter Mitty, opposite Ben Stiller, who also produced and directed the film, based on
the 1939 short story by James Thurber. Wiig also starred in the box office smash
Anchorman 2: The Legend Continues, portraying Chani Lastname opposite Steve
Carell. Wiig also voiced the character of SexyKitten in the Oscar®-nominated film Her.
In 2012, Wiig finished her seventh and final season as a cast member on NBC’s
revered show “Saturday Night Live.” During her time on “SNL,” Wiig received four
Emmy nominations for Outstanding Supporting Actress in a Comedy Series, playing
such memorable characters as the excitable Target Lady, Lawrence Welk singer
Doonese, the irritating one-upper Penelope, House Speaker Nancy Pelosi, and Suze
Orman. In 2013, Wiig was nominated for Outstanding Guest Actress in a Comedy
Series for her return as a host on the show earlier that year. Also in 2012, Wiig voiced
the character of Lucy in the Oscar®-nominated Despicable Me 2 opposite Steve Carell.
In 2011, Wiig starred in the critically acclaimed breakout film Bridesmaids, which she
co-wrote with Annie Mumolo, and for which they were nominated for an Academy
Award®, a Writers Guild of America Award, and a BAFTA Award for Best Original
Screenplay. Directed by Paul Feig and produced by Wiig and Judd Apatow,
Bridesmaids is Apatow’s highest-grossing production and is the top R-rated female
comedy of all time. Wiig was also nominated for a Golden Globe for Lead Actress in a
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Comedy or Musical, along with the film being nominated for a Golden Globe for Best
Motion Picture – Comedy or Musical. Bridesmaids also received a SAG nomination for
Outstanding Performance by a Cast in a Motion Picture.
Other film credits include Apatow’s Knocked Up; Girl Most Likely; Friends With Kids,
written and directed by Jennifer Westfeldt; Greg Mottola’s Paul and Adventureland; All
Good Things, with Ryan Gosling and Kirsten Dunst; Macgruber alongside Will Forte;
Mike Judge’s Extract with Jason Bateman and Ben Affleck; Drew Barrymore’s Whip It;
Ghost Town; and Walk Hard (another Apatow-produced film in which she starred
opposite John C. Reilly). Voice acting credits include the Cartoon Network’s “The
Looney Toons Show,” for which Wiig received an Emmy nomination, Fox’s “The
Simpsons” and the animated feature films Despicable Me (1 and 2) and How To Train
Your Dragon (1 and 2) – She will also lend her voice for the third installment (releasing
in June 2018). Wiig has also guest-starred in the NBC television series “30 Rock,”
HBO’s “Bored To Death,” Netflix’s “Arrested Development,” Comedy Central’s “Drunk
History” and IFC’s “Flight of The Conchords” and “Portlandia.”
A native of Rochester, New York, Wiig began her career as a main company member of
the Los Angeles-based improvisational and sketch comedy group, The Groundlings.
Wiig currently resides in Los Angeles.

KATE MCKINNON (Jillian Holtzmann) is a current “Saturday Night Live” cast member
who has been nominated for three Primetime Emmy Awards for her work on the show
(2014 & 2015 Outstanding Supporting Actress in a Comedy Series and 2014
Outstanding Music and Lyrics for “Twin Bed”). She is also the recipient of a 2014 Best
Supporting Actress American Comedy Award for her work on the iconic, late night
sketch show. Having joined the cast in April 2012, she has entertained viewers with her
critically acclaimed impression of Hillary Rodham Clinton, as well as other notable
impressions including Justin Bieber and Ellen DeGeneres.
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McKinnon co-hosted the 2016 Independent Spirit Awards with “Silicon Valley’s” Kumail
Nanjiani. She was recently seen in Sisters, opposite Tina Fey and Amy Poehler. She
was also seen as Dallas Boudreau in the IFC miniseries “The Spoils Before Dying” and
as Abra Cadouglas in “Difficult People.” She will next be seen in Masterminds, opposite
Kristen Wiig and Zach Galifianakis, and in Office Christmas Party opposite Jason
Bateman and Jennifer Aniston. She will soon begin production on Rock That Body
opposite Scarlett Johansson.
Additionally, McKinnon voiced the role of Stella in the animated film The Angry Birds
Movie and can be heard in the upcoming Finding Dory. McKinnon has also lent her
voice to a variety to animated series and specials, including “The Simpsons,” “Family
Guy,” “The Awesomes,” “Nature Cat,” “Venture Brothers,” “Robotomy,” “China Il,” and
“Moonbeam City,” as well as the role of Pez Cat in Pixar’s Halloween special, “Toy
Story of Terror.”
McKinnon stars in several Above Average digital shorts, including Notary Publix, which
she co-created. Prior to “SNL,” McKinnon performed at New York’s Upright Citizens
Brigade Theater. She studied Theatre at Columbia University.

In 2014, LESLIE JONES (Patty Tolan) was hired by “Saturday Night Live” as a writer
and quickly gained popularity after a memorable on-air appearance during the show’s
“Weekend Update” segment as herself.

Jones officially joined the cast during the

show’s 40th season.
In February, Jones joined Tracy Morgan, Chris Rock and Whoopi Goldberg in an epic
2016 Oscars® sketch, reimagining an Oscars® montage starring black actors
Jones’ film credits include Chris Rock’s Top Five and Judd Apatow’s Trainwreck. She is
voicing an animated character in Lunch for Illumination Entertainment, opposite
Matthew McConaughey and John C. Reilly. .
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In some thirty-five years as an actor, CHARLES DANCE (Harold Filmore) has amassed
an impressive body of work in all media. His more recent film credits include The
Imitation Game, in which he starred alongside Benedict Cumberbatch and Keira
Knightley, Dracula Untold, Woman in Gold, Frankenstein and Child 44, as well as Burr
Steer’s adaptation of the New York Times-Bestselling Novel Pride and Prejudice and
Zombies. He can currently be seen in Me Before You, directed by Thea Sharrock, and
will next be seen in Underworld: Blood Wars. His upcoming films also include Thomas
Clay’s Fanny Lye Deliver’d, opposite Maxine Peake, and That Good Night with John
Hurt. Past major films include Plenty, White Mischief, Good Morning Babylon, The
Golden Child, Alien 3, Last Action Hero, Hilary and Jackie, Michael Collins, Starter for
Ten for Sam Mendes’ Company, Robert Altman’s Gosford Park, Kabloonak, for which
he received the Best Actor award at the Paris Film Festival in 1996, The Perfect
Disagreement, and The Shooter with Wesley Snipes. Other film credits include Roland
Joffe’s There Be Dragons, Your Highness directed by David Gordon Green also starring
James Franco and Natalie Portman, Ironclad directed by Jonathan English, also
featuring Derek Jacobi and Brian Cox, Deepa Mehta’s Winds of Change, the filmic
adaptation of Salman Rushdie’s Midnight’s Children.
Dance received a BAFTA nomination for Best Actor in “The Jewel in the Crown.” His
many other television highlights include “Rebecca,” “Nicholas Nickleby,” “Fingersmith,”
“Bleak House,” for which he received an International Emmy nomination and won the
Press Guild Award for Best Actor, “Consenting Adults,” Giles Forster’s “This
September,” “Neverland,” alongside Rhys Ifans and Anna Friel, and “Secret Life,” a
documentary about Charles Dickens’ turbulent personal life.

More recently, Dance

starred as Tywin Lannister in HBO’s record-breaking “Game of Thrones.” Other recent
television credits include his starring role in an adaptation of Agatha Christie’s classic
mystery novel “And Then There Were None” for the BBC, starring alongside Sam Neill,
Douglas Booth and Aidan Turner. Last year, he was also seen in “The Great Fire,” a
four-part drama for ITV, in which he starred opposite Jack Huston, Andrew Buchan and
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Rose Leslie. In 2016, Dance will be appearing in UKTV Drama channel’s two parter
“Deadline Gallipolli” and the three part miniseries “Childhood’s End” for the Syfy
channel.
On the stage, Dance has played title roles with the RSC, including “Henry V” and
“Coriolanus,” and completed major work in London’s commercial theater, including
“Long Day’s Journey Into Night” with Jessica Lange, and “Shadowlands,” for which he
received the London Critic’s Circle Award for Best Actor.
His debut as a film director and writer was Ladies In Lavender with Judi Dench and
Maggie Smith, for which both were nominated for European Film Academy Awards.

MICHAEL KENNETH WILLIAMS (Agent Hawkins) is one of this generation’s most
respected and acclaimed actors. By bringing complicated and charismatic characters to
life—often with surprising tenderness—Williams has established himself as a gifted and
versatile performer with a unique ability to mesmerize audiences with his stunning
character portrayals.
Williams is best known for his remarkable work on “The Wire,” which ran for five
seasons on HBO. The wit and humor that Williams brought to Omar, the whistle-happy,
profanity-averse, drug dealer-robbing stickup man, earned him high praise and made
Omar one of television’s most memorable characters.
Williams co-starred in HBO’s critically acclaimed series “Boardwalk Empire,” which
premiered in 2010. In the Martin Scorsese and Terence Winter produced show,
Williams played Chalky White, a 1920’s bootlegger and the impeccably suited, veritable
mayor of the Atlantic City’s African-American community. In 2012, “Boardwalk Empire”
won a Screen Actors Guild Award for Outstanding Performance by an Ensemble in a
Drama Series.
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Most recently, Williams was seen playing the lead role of Rock Banyon in the IFC miniseries “The Spoils Before Dying” alongside Will Ferrell, Kristen Wiig and Maya Rudolph.
Williams will soon be seen playing a lead role in the highly anticipated HBO limited
series “Crime,” written and directed by Steve Zallian, playing opposite John Turturro and
Riz Ahmed, which is set to air Summer 2016. Williams can currently be seen playing
the role of Leonard in the Sundance Channel series “Hap & Leonard” opposite James
Purefoy and Christina Hendricks, created by Jim Mickle, based upon the novels by Joe
R. Lansdale. The six-part returning series premiered to record breaking ratings for the
network and rave reviews from critics and viewers. He is currently shooting the ABC
limited series “When We Rise” from Dustin Lance Black and Gus Van Sant, which dives
deep into the LGBT and Civil Rights movements that have taken place over the past
few decades in San Francisco.
Williams made his feature film debut in the urban drama Bullet after being discovered by
the late Tupac Shakur. He also appeared in Bringing Out the Dead, which was directed
by Martin Scorsese. His other film work includes roles in The Road, Gone Baby Gone,
Life During Wartime, Brooklyn’s Finest, Wonderful World, and Snitch, opposite Dwayne
Johnson and Susan Sarandon.

Williams was seen in Jose Padilha’s remake of

Robocop starring with Joel Kinnaman, Gary Oldman and Michael Keaton, and in a
supporting role in the Oscar®-winning Steve McQueen film 12 Years A Slave with
Michael Fassbender and Brad Pitt. He appeared in The Purge: Anarchy, the successful
sequel to the box office booming The Purge, as the revolutionary leader Carmelo Johns.
In 2014, Williams filmed Captive opposite Kate Mara and David Oyelowo and Kill the
Messenger opposite Jeremy Renner, as well as Paul Thomas Anderson’s latest film,
Inherent Vice. He also found time to reunite with director John Hillcoat in Triple 9 with
Chiwetel Ejiofor, Woody Harrelson, and Anthony Mackie and appear in the Sundance
film The Land. Williams also starred opposite Mark Wahlberg and John Goodman in
Paramount’s remake of The Gambler and in the HBO Films movie “Bessie,” opposite
Queen Latifah, for which he garnered an Emmy nomination for Best Supporting Actor.
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Williams recently wrapped New Regency’s Assassin’s Creed, opposite Michael
Fassbender and Marion Cotillard. Assassin’s Creed, which is based on the popular
video game and is directed by Justin Kurzel, will be released Christmas 2016.
Giving back to the community plays an important role in Williams’ off-camera life. He is
working to launch Making Kids Win, a charitable organization whose primary objective is
to build community centers in urban neighborhoods that are in need of safe spaces for
children to learn and play. Williams currently serves as the ACLUs ambassador of
Smart Justice.
Williams will also executive produce and serve as the investigative journalist for “Black
Market,” a documentary program that exposes and comments on illegal markets
throughout the world with a focus on the people involved and connecting with them on a
human level. Black Market will be a flagship show for the newly launched network from
Vice, VICELAND.
Born and raised in Brooklyn, New York, Williams began his career as a performer by
dancing professionally at age 22. After numerous appearances in music videos and as
a background dancer on concert tours for Madonna and George Michael, Williams
decided to seriously pursue acting. He participated in several productions of the La
MaMA Experimental Theatre, the prestigious National Black Theatre Company and the
Theater for a New Generation directed by Mel Williams.
Michael Kenneth Williams resides in Brooklyn, New York.

CHRIS HEMSWORTH (Kevin) has become one of the most sought after actors in
Hollywood. In 2012, he starred in the fourth-highest-grossing film of all time, Marvel’s
The Avengers, joining an all-star cast, also including Robert Downey Jr., Samuel L.
Jackson and Scarlett Johansson. That same year, he starred in Snow White and the
Huntsman, which debuted at #1 at the box-office. This year, Hemsworth starred in the
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title role of the prequel, The Huntsman: Winter’s War, opposite Charlize Theron, Jessica
Chastain, and Emily Blunt.
Hemsworth recently starred in Academy Award®-winning director Ron Howard’s In the
Heart of the Sea, having previously worked with him on Rush, portraying Formula One
driver James Hunt. He starred in the second installment of the global juggernaut The
Avengers franchise, The Avengers: Age of Ultron. He had earlier been introduced as
the hammer-wielding super hero in the 2011 hit Thor, directed by Kenneth Branagh. He
reprised the title role, starring in the second installment of the franchise, Thor: The Dark
World.
Born and raised in Australia, Hemsworth made his U.S. film debut in J.J. Abrams’ Star
Trek, playing the pivotal role of George Kirk. His additional feature film credits include
the comedy Vacation, Michael Mann’s Blackhat, the Joss Whedon-scripted The Cabin
in the Woods and the remake of Red Dawn.
Among his favorite charities, Hemsworth supports the Australian Childhood Foundation.

ABOUT THE FILMMAKERS
PAUL FEIG (Director / Co-Writer / Executive Producer) is a multi-talented creator,
working successfully as a filmmaker, writer, producer, and author.
Feig’s most recent film was the female spy comedy Spy, starring Melissa McCarthy,
Jude Law, Jason Statham and Rose Byrne, which was released on June 5th, 2015, and
earned over $230 million worldwide. This was Feig and McCarthy’s third collaboration,
and he wrote, directed and produced the film. Feig’s other recent films include the
buddy cop comedy The Heat starring Sandra Bullock and Melissa McCarthy, which
grossed over $220 million globally and the hit comedy Bridesmaids starring Kristen
Wiig, Rose Byrne, Maya Rudolph, Melissa McCarthy and Jon Hamm, that grossed over
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$283 million worldwide. The film also garnered Academy Award® nominations for Best
Supporting Actress and Best Original Screenplay.
Feig founded the production company Feigco Entertainment, which produced Spy, and
which has a first-look deal with Fox. Feigco Entertainment specializes in developing
edgy and commercial comedies with an emphasis on complex female lead
characters. Other Feigco Entertainment projects in different stages of development
include: a film with Jamie Denbo and Jessica Chaffin based on their characters Beth
and Gina from Feig’s recent comedy hit The Heat; an untitled comedy written by Broad
City creators Ilana Glazer and Abbi Jacobson; and an untitled comedy for a group of
ethnically diverse comic actresses that Melissa Stack will write based on an original
idea by Feig. Feig is also a producer of the Golden Globe nominated film The Peanuts
Movie, which was released in 2015.
Feig collaborated with YAHOO on the original series Other Space, which premiered in
the spring of 2015, and marks Feig’s return to television. The show is a half-hour
galactic adventure comedy that chronicles a misfit group of space adventurers who
stumble upon an alternate universe. Feig created the series and is serving as its
Executive Producer.
A three-time EMMY nominated writer/director and DGA Award winner, Feig is also
known for creating the beloved and critically acclaimed series “Freaks and Geeks” and
serving as director and co-executive producer of “The Office.”
He was named one of Esquire’s Best Dressed Men of 2012 and as “The Best Dressed
Man in Hollywood” in Esquire’s Winter 2012 Black Book edition.
“Freaks and Geeks,” launched the careers of Seth Rogen, James Franco, and Jason
Segel and Time proclaimed it one of the 100 Greatest Shows of All Time. For his work
on the show, Feig was nominated for two comedy writing Emmy Awards, one for the
pilot episode and one for the series finale, which he also directed.
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Feig went on to write and direct the film I Am David, based on the Danish book of the
same name by Anne Holm, and is the uplifting story about an 11-year-old boy who
escapes from a Bulgarian labor camp. Feig’s third feature was the 2006 Warner Bros.
family-comedy Unaccompanied Minors, which was based on an episode of Ira Glass’
“This American Life.”
Feig has directed multiple episodes of the television series “Arrested Development,”
“The Office,” “Nurse Jackie,” “Bored to Death,” “Weeds,” “30 Rock,” and “Mad Men.” He
has served as a co-executive producer on both “The Office” and “Nurse Jackie.” In
2008, his work on “The Office” earned him an EMMY nomination for Outstanding
Direction in a Comedy Series for the hour long episode “Goodbye, Toby” and in January
of 2009, he won the DGA award for Direction in a Comedy Series for the episode
“Dinner Party.” Feig directed the hour long episode “Goodbye, Michael,” Steve Carell’s
last episode.
Feig’s early stand-up career soon led to a successful career as a character actor,
appearing as a series regular on the television series “Dirty Dancing,” ”Good Sports,”
“The Jackie Thomas Show,” “The Louie Show,” and “Sabrina the Teenage Witch.” He
also appeared in such films as Paul Maslansky’s Ski Patrol, Disney’s Heavyweights,
and Tom Hanks’ That Thing You Do. After leaving the series “Sabrina the Teenage
Witch,” Feig wrote, produced and directed his first independent feature film, Life Sold
Separately.
In addition to his film and television work, Feig is the author of two comedic memoirs
released by Random House, Kick Me – Adventures in Adolescence and Superstud, Or
How I Became a 24 Year Old Virgin, the latter becoming a New York Times and Los
Angeles Times best seller. He is also the author of two young-adult science fiction
novels, Ignatius MacFarland: Frequenaut! and Ignatius MacFarland: Frequency Freak
Out!, both published by Little Brown Books for Young Readers. Feig’s short story, “My
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Parents Give My Bedroom to a Biker,” is in the young adult humor collection Guys
Read: Funny Business from Walden Pond Press.
A graduate of the University of Southern California Film School, Feig was a winner of
the school’s Jack Oakie Award for Comedy in Film. After USC, Feig worked as a script
reader for Taxi Driver producer Michael Phillips until he went on “The $25,000 Pyramid”
and won $29,000. “I always was an over-achiever,” he jokes.

Production will soon begin on KATIE DIPPOLD’s (Co-Writer) Untitled Mother-Daughter
Comedy film, which will star Amy Schumer and Goldie Hawn and be directed by
Jonathan Levine. Dippold previously wrote on “Parks & Recreation” before she sold her
spec feature The Heat (directed by Feig with Sandra Bullock and Melissa McCarthy
starring). The Heat won an American Comedy Award for Best Comedy Screenplay and
a People’s Choice Award for Favorite Comedic Movie. Dippold started out as a
writer/performer at UCB in NY before she moved to Los Angeles for her first writing job
at “MadTV.”

IVAN REITMAN (Producer; director of 1984 film) has been the creative force behind
films beloved by audiences around the world – from raucous comedies like Animal
House and Stripes, to more sophisticated delights like Dave, Six Days Seven Nights,
and Twins.
2016 has been a busy year for Reitman.

In addition to Ghostbusters, which Feig

produces through his newly formed company Ghost Corps, he is also producing
Bastards, in conjunction with Alcon Entertainment, and Baywatch, starring Dwayne
Johnson and Zac Efron for Paramount Pictures.
The career that has brought so much laughter to us began in Canada, where his family
emigrated from Czechoslovakia when he was four years old. Reitman studied music at
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McMaster University, but soon turned his talents to film and theater.
Shortly after graduation, Reitman delved into film production – first with the extremely
low-budget horror comedy Cannibal Girls, starring Canada’s Eugene Levy and Andrea
Martin, followed by the live television show “Greed” with Dan Aykroyd as its announcer.
Reitman then headed to New York City and produced the Broadway hit “The Magic
Show,” starring McMaster friend Doug Henning. He continued producing for the stage
with the off-Broadway hit “The National Lampoon Show,” where he brought together for
the first time the then-unknown John Belushi, Gilda Radner, Bill Murray, Harold Ramis,
and Joe Flaherty. Reitman returned to Broadway to produce and direct the musical
“Merlin,” earning him Tony nominations for directing and producing. While in New York,
Reitman reapplied his talents to filmmaking when he joined forces with the National
Lampoon and brought us the groundbreaking sensation Animal House. Following the
success of that film, Reitman returned home to Canada to direct Meatballs, still
considered one the most successful films ever made in Canada.
The string of hits continued with Stripes and the Ghostbusters series, which teamed Bill
Murray with Dan Aykroyd and Harold Ramis; Dave, starring Kevin Kline and Sigourney
Weaver; Legal Eagles, starring Robert Redford and Debra Winger; Six Days Seven
Nights, with Harrison Ford and Anne Heche; Evolution, starring David Duchovny and
Julianne Moore; and a series of films that revealed an untapped comic persona for
action hero Arnold Schwarzenegger: Twins and Junior (both co-starring Danny DeVito)
as well as Kindergarten Cop.
Reitman’s list of producing credits is equally extensive. He produced the family features
Beethoven and Beethoven’s 2nd, as well as the HBO telefilm “The Late Shift,” which
received seven Emmy nominations. Other producing endeavors include Heavy Metal,
Howard Stern’s Private Parts, the animation/live action film Space Jam (which teamed
Michael Jordan with the Looney Toons characters), and the teen comedy hits Road
Trip, Eurotrip, and Old School, starring Will Ferrell, Vince Vaughn and Luke Wilson.
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In 1984, Reitman was honored as Director of the Year by the National Association of
Theater Owners and the next year received a Special Achievement Award at the
Canadian Genie awards. In 1979, and again in 1989, for the films Animal House and
Twins, Reitman was honored with the People’s Choice Award. In November of 1994,
Reitman became the third director honored by Variety magazine in a special Billion
Dollar Director issue.

At the end of 2000, Reitman’s films Animal House and

Ghostbusters were honored as two of this past century’s funniest movies by the
American Film Institute. He currently heads The Montecito Picture Company, a film and
television production company, with partner Tom Pollock.
More recently, Ivan Reitman completed the family hit Hotel For Dogs, The Uninvited,
Post Grad, Chloe, and the Oscar®-nominated film Up In the Air, which was directed by
his son, Jason Reitman, and starred George Clooney. In 2011, he directed the comedy
hit No Strings Attached, starring Natalie Portman and Ashton Kutcher. In 2012, he
produced the wry Hitchcock, starring Anthony Hopkins and Helen Mirren and in 2014,
he directed the sports film Draft Day, starring Kevin Costner.
Reitman has been married to former Quebec film actress Genevieve Robert for more
than 40 years. Together, they have three children and live in Santa Barbara, California.

AMY PASCAL started Pascal Pictures, which is based at Sony Pictures Entertainment.
Pascal Pictures has a number of high-profile film projects in varied stages of
development. In addition to Ghostbusters, other films from Pascal Pictures include: the
next installment of the Spider-Man franchise, which Pascal is producing with Sony
Pictures and Marvel, and is slated for a July 2017 release; a film adaptation of the
thriller novel Maestra by S.L. Knight; a film adaptation of David Lagercrantz’s The Girl in
the Spider’s Web, which is the sequel to Stieg Larsson’s successful The Girl with the
Dragon Tattoo trilogy; a film adaptation of Molly Bloom’s underground poker memoir
Molly’s Game, which Aaron Sorkin will write and direct, marking his feature directorial
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debut; and a film adaptation of game designer Zoe Quinn’s memoir Crash Override:
How To Save The Internet From Itself.

Pascal Pictures will also be producing for

television, and its first projects include “Darktown,” which they bought with Sony
Pictures Television, and a series about 1960s and 1970s Los Angeles, based on Eve
Babitz’s memoirs, that they will produce with TriStar Television.
Pascal joined Columbia Pictures in 1988, while Dawn Steel was president. Except for a
brief stint when she started Turner Pictures for Ted Turner, Sony Pictures has been
Pascal’s home for the past 27 years.
Pascal was Chairman of SPE’s Motion Picture Group for 20 years. During Pascal’s
tenure, she and her team were responsible for some of the most profitable and beloved
movies of recent years, including: American Hustle; Captain Phillips; the Spider-Man™
franchise; the James Bond films Casino Royale, Quantum of Solace and Skyfall;
Moneyball; The Social Network; 21 Jump Street; Zero Dark Thirty; District 9; The
DaVinci Code and Angels & Demons; Hitch; The Pursuit of Happyness; Big Daddy;
Superbad; Stuart Little; Click; Charlie’s Angels; Something’s Gotta Give; 50 First Dates;
Salt; Girl, Interrupted; The Girl with the Dragon Tattoo; Panic Room; Julie & Julia; 2012;
S.W.A.T.; Ghost Rider; The Grudge; Eat Pray Love; Michael Jackson’s This Is It; Big
Fish; Zombieland; Easy A; Cloudy with a Chance of Meatball; A Knight’s Tale; Ali; Lords
of Dogtown; The Interview; Pineapple Express; Step Brothers; Single White Female;
The Ides of March; Cruel Intentions; 28 days; Adaptation; Fury; the Men in Black
franchise; The Karate Kid; Memoirs of a Geisha; The Equalizer; and Bad Boys II.
During Pascal’s early years at Columbia, she oversaw such memorable motion pictures
as Groundhog Day, Awakenings, A League of Their Own, Little Women, Sense and
Sensibility and To Die For.
In 1994, Pascal joined Turner Pictures as President of Production. During her two
years at Turner, the company was responsible for projects including: Michael; Wings of
Desire; Any Given Sunday; You’ve Got Mail; and Fallen.
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Pascal began her career working for legendary BBC producer Tony Garnett at Kestral
Films, where they produced Earth Girls Are Easy.
In 2013, Pascal was elected to the Board of Governors of the Academy of Motion
Picture Arts and Sciences.
She also serves on the Honorary Committee of the Epilepsy Foundation of Greater Los
Angeles and in 2008 was awarded the Humanitarian Award from the Simon Wiesenthal
Center.
Pascal grew up in Los Angeles where she still lives with her husband and son.

After graduating magna cum laude from Emerson College, JESSIE HENDERSON
(Executive Producer) began her career working on “Tough Crowd with Colin Quinn” and
“Chappelle’s Show.” From there, she went on to work at Universal Pictures before
moving to Chernin Entertainment, where she set up and co-produced The Heat starring
Melissa McCarthy and Sandra Bullock. In April 2013, Henderson partnered with Paul
Feig to form Feigco Entertainment, where she is producing and spearheading
development for numerous projects under the Fox banner. Her most recently released
project was the box office hit Spy, starring Melissa McCarthy and Jude Law. She also
served as executive producer of the critically acclaimed Yahoo Screen series “Other
Space.” Upcoming producing projects include Abbi Jacobson and Ilana Glazer’s first
feature at Fox and Amy Schumer’s next movie, Untitled Mother Daughter Adventure,
beginning production in May 2016.

DAN AYKROYD (Executive Producer) was born in Ottawa, Ontario Canada on July 1,
1952 (Canada Day) to parents of mixed heritage – a French Canadian Catholic mother
and an English Canadian Anglican father. Both worked as public servants for the
Canadian Federal Government. His maternal grandfather was a career Royal Canadian
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Mounted Police Staff Sergeant. This stimulated in Aykroyd a lifelong interest in law
enforcement. He majored in sociology studying criminology and deviant psychology at
Carleton University for four years. Writing papers on outlaw motorcycle gangs and
Michigan Cosa Nostra families he also held a summer position as a Clerk 5 with the
Canadian Penitentiary Service in the Solicitor-General’s office.

There Aykroyd

composed a standard manual for the deployment of correctional personnel in
emergency situations. He also had jobs with the Canadian Department of Transport as
an airport runway load-tester and at the Department of Public Works as a highway
surveyor and flex-track/ATV assistant mechanic in the sub-Arctic.
Aykroyd moved full time to Toronto in 1972 to work for Ivan Reitman (Ghostbusters
director) at City-TV. In 1970, he had first performed on CBC network television as a
writer/actor for producer Lorne Michaels in the Great Canadian Humour Test TV
Special.
Aykroyd was awarded a Doctorate in Literature (Honoris Causa) from Carleton
University in 1997 for recognition of his “Saturday Night Live” writing and for the nine
produced screenplays on which he shares co-writing credits – Love At First Sight, Blues
Brothers, Spies Like Us, Dragnet, Ghostbusters, Ghostbusters II, Coneheads, Nothing
But Trouble (Valkenvania) Blue Brothers II.
Aykroyd is also a Grammy and an Oscar® nominee. The Grammy nomination was for
Best New Artist 1979 for the triple platinum selling “Briefcase Full of Blues” record
album which he recorded with his then partner, John Belushi. The Oscar® nomination
was for his performance as Best Supporting Actor in the Best Picture of 1989 – Driving
Miss Daisy. The films with which Aykroyd has had principal associations have grossed
close to one billion dollars worldwide .He was awarded an Emmy for his writing on the
“Saturday Night Live” show starring Sissy Spacek.
Aykroyd was invested with the Order of Canada, which is given to prominent Canadians
who “desire to make a better country.” He joined the pioneering Canadian Union of
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Postal Workers as an active member in 1969. He is a member of the Association of
Canadian Television Radio Artists, the American Federation of Television and Radio
Artists, the Screen Actors Guild, the Writers Guild of America and is a subscribing
benefactor to the American Society for Psychical Research and the Mutual U.F.O.
Network.
In 1983, he co-ventured as an investor with the co-founder of Hard Rock Cafe
International, Isaac Tigrett, to open U.S. outlets of the famous establishment. House of
Blues Entertainment Inc. was founded in 1993 by Isaac Tigrett, Aykroyd and Laurence
Bilzerian. As Elwood Blues, Aykroyd hosts the ten-year-running “House of Blues Radio
Hour,” which is syndicated on 180 radio stations through the United Stations Radio
Networks. House of Blues was sold to Live Nation Entertainment in 2006.
Aykroyd holds the rights to Patron Spirits, which he is currently distributing throughout
Canada. Patron Tequila is the number one selling tequila in North America and he
hopes to do the same in his native country of Canada.
In December 2005, Aykroyd entered the wine business in Canada with his investing and
partnering with Toronto-based Diamond Estates Wines & Spirits LTD. Along with his
partners, has launched several wines bearing his name, including the Dan Aykroyd
Discovery Series and the Dan Aykroyd Signature Reserve VQA Vidal Icewine. The
former was named Canadian Wine of the Year by the Wine Council of Canada this year.
The success of his spirit business in Canada prompted Aykroyd to enter the U.S.
marketplace in December 2008 with his Crystal Head Vodka, which is produced in
Newfoundland. CHV won the Double Gold Medal at the San Francisco World Spirit
Competition. The award winning vodka is renowned for being filtered through Herkimer
Diamonds and contains no additives. The beautiful glass bottle was designed by famed
artist John Alexander and is made by the renowned Bruni Glass Company.
Other credits include The Candidate, Tammy, Get on Up, and the HBO film “Behind the
Candelabra.”
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TOM POLLOCK (Executive Producer) served as Vice Chairman of MCA INC. from July
1995 to March 1996. He previously served as Executive Vice President of MCA and
Chairman of its Motion Picture Group, Universal Pictures from September 1986 to July
1995. He was also a member of the Board of Directors of MCA INC. and CineplexOdeon Corporation.
One of the most highly-regarded and experienced attorneys in the entertainment field,
he was previously the Senior Partner of Pollock, Bloom and Dekom. The firm (now
Bloom, Hergot, Diemer and Cook, LLP) represents leading producers, directors, writers
and actors.
Pollock joined MCA on September 18, 1986. During his tenure as Chairman of the
Motion Picture Group, Universal released over 200 films that grossed in excess of $10
billion worldwide, including Jurassic Park, the then highest grossing film of all time,
Parenthood, Cape Fear, Twins, The Flinstones, Kindergarten Cop, Back to the Future 2
and 3, Casper, Waterworld, Backdraft, Beethoven, and Beethoven’s 2nd, Do The Right
Thing, Fried Green Tomatoes, Sneakers, and Lorenzo’s Oil.
Also during this time, Universal had seven Academy Award® Best Picture nominations,
including Schindler’s List, which won the Academy Award® for Best Picture in 1993.
Other Best Picture nominees include Field of Dreams, Born on the Fourth of July, Scent
of a Woman, In the Name of the Father, Apollo 13, and Babe.
Pollock was also responsible for bringing numerous creative talents to the studio
including Ivan Reitman, Ron Howard and Brian Grazer of Imagine Entertainment, Martin
Scorsese, Spike Lee, George Miller, Jon Avnet, Martin Brest, Rob Cohen, Phil Alden
Robinson, Jim Sheridan, James Cameron and Larry Gordon.
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Pollock played a key role in the creation of United Cinemas International (UCI), a joint
venture with Paramount Pictures, which has become the largest exhibitor outside North
America, with nearly 700 multiplex screens. He also formed Gramercy Pictures with
Polygram in 1992.
During his tenure as Vice Chairman, Pollock forged MCA’s alliance with DreamWorks
SKG and the interactive arcade venture Gameworks among Sega, DreamWorks and
MCA.
In 1998, Pollock, together with Director/Producer Ivan Reitman, set up The Montecito
Picture Company, which has produced Road Trip (2000), Old School (2003), Disturbia
(2007), the Academy Award® Best Picture Nominee Up in the Air (2009), I Love You,
Man (2009), Chloe (2010), No Strings Attached (2011), Hitchcock (2012), Draft Day
(2014), and the forthcoming productions Bastards (2016) starring Owen Wilson and Ed
Helms and Baywatch (2017) starring Dwayne Johnson and Zac Efron.
Pollock was born April 10th, 1943, in Los Angeles, California. He graduated with a B.A.
from Stanford University in 1964, and received a J.D. from Columbia University in 1967.
He is a member of the California Bar Association, the former Chairman of the Board of
Trustees of the American Film Institute, a trustee of the American Museum of the
Moving Image, Adjunct Professor of Film, University of California at Santa Barbara and
a former trustee of the Los Angeles Music Center. Pollock has three children:
Alexandra, Allegra and Luke.

JOE MEDJUCK (Executive Producer) was born in Fredericton, New Brunswick,
Canada. He received his BA in Honors English from McGill University and his MA and
PhD from the University of Toronto where he taught for 12 years and founded the
Cinema Studies Program at Innis College.
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While teaching at U of T Medjuck also worked as a journalist for the film magazine Take
One, The Canadian Forum, The London Times Literary Supplement, The Canadian
Broadcasting Corporation and TV Ontario.
His producing credits include the films Stripes, Heavy Metal, Ghostbusters, Legal
Eagles, Twins, Ghostbusters II, Beethoven, Kindergarten Cop, Dave, Junior,
Commandments, Father’s Day, Private Parts, Space Jam , Six Days/Seven Nights,
Road Trip, Old School, Eurotrip, Disturbia, Chloe, Up in the Air, No Strings Attached,
Hitchcock, and Draft Day.
In television, his producing credits include the cartoon shows “The Real Ghostbusters,”
“Beethoven,” and “Mummies Alive,” as well as the Emmy nominated HBO film “The Late
Shift.”
Medjuck was one of the founders of The Criterion Collection. He lives in Montecito,
California with his wife Laurie Deans.

ALI BELL is the President of Development/Production for Ivan Reitman’s production
banner, The Montecito Picture Company and Ghost Corps. While at The Montecito
Picture Company, Bell served as the associate producer on Post Grad, Chloe, and Up
in the Air. She was a co-producer on No Strings Attached, executive producer on
Hitchcock and a producer on Draft Day.
Prior to joining The Montecito Picture Company, Bell was a Director of Development for
David Heyman’s production banner Heyday Films, under which he produced television
and film in London as well as the United States. Heyday Films is most well known for
producing the Harry Potter Franchise.
Prior to joining Heyday Films, Bell was an executive at Nickelodeon Movies, a
production company based at Paramount Pictures. Bell contributed to the development
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and production of the company’s slate of projects, including films such as Spongebob
Squarepants: The Movie, Nacho Libre, and Lemony Snickett’s A Series of Unfortunate
Events.
Before becoming a member of the creative team, Bell worked as the head of West
Coast Marketing for Nickelodeon Movies overseeing everything from the inception to
execution of On-Air Campaigns, Print-Campaigns, On-Line, Publicity, Consumer
Product Tie-ins, and Brand Strategy. She ran the Oscar® campaign for Jimmy Neutron:
Boy Genius, when that film was nominated for the Academy’s inaugural Best Animated
Feature award.
Before joining Nickelodeon, Ali worked for Paramount Pictures as Marketing
Coordinator for their 2000 Academy Awards® campaign, which included Curtis
Hanson’s Wonder Boys. Her first job out of school was as Paramount legend A.C. Lyles’
intern, which gave her the opportunity to work as a producer’s assistant at
“Entertainment Tonight,” a post-production PA on the feature film Bless The Child, and
as an assistant for the Paramount Marketing Department.
For the past few years, Bell has served on the Dean’s Advisory Board of the Florida
State University Film School and has served as a mentor/advisor for the Nantucket Film
Festival’s Screenwriter Colony, and a judge for the Austin Film Festival. In 2008, Bell
was spotlighted by Hollywood Reporter as one of their seven film executives in their
Next Generation Issue.
Bell graduated from Florida State University in 1999 with a BFA from The Film School.

MICHELE IMPERATO STABILE (Executive Producer) previously teamed with director
Paul Feig on 20th Century Fox’s The Heat. Her other recent credits include the sleeper
hit The Fault in Our Stars and Summit Entertainment’s blockbuster film Twilight. She
also produced Illumination’s hybrid feature Hop.
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Stabile moved to Los Angeles from New York in 1988, starting her career as a
production assistant. She became a DGA member in 1991 and has worked as a
producer, executive producer, co-producer, associate producer, and unit production
manager. Throughout her career, Stabile has worked with many notable directors,
writers, and cast, including but not limited to Mike Nichols, Elaine May, Ridley Scott,
Brian DePalma, and Harold Ramis.
Stabile’s other credits include The Birdcage, Primary Colors, Wolf, Postcards from the
Edge, The Longest Ride, Honeymoon in Vegas, G.I. Jane, Alvin and the Chipmunks,
Alvin and the Chipmunks: The Squeakquel, and Garfield.
Stabile and her husband Billy live in Hidden Valley, California, with their seven horses
and five dogs. She is an avid equestrian and wants to open a sanctuary for homeless
animals.

ROBERT YEOMAN, ASC (Director of Photography) was born in Pennsylvania and
grew up in Wilmette, a suburb of Chicago.
He received a BA from Duke University and went on to earn an MFA in Film Production
at the University of Southern California.
He discovered his passion for cinematography and entered the world of shooting
commercials.

In 1985, Yeoman worked on his first motion picture, serving as the

Second Unit Director of Photography on William Friedkin’s To Live and Die in LA. This
led to another film with Friedkin, Rampage, and many other independent features. Best
known was Gus Van Sant’s Drugstore Cowboy, for which he was awarded an
Independent Spirit Award for Best Cinematography in 1990. Since then, Yeoman has
shot hundreds of commercials and numerous feature films. His studio comedies include
Yes Man, Bridesmaids, Get Him to the Greek, The Heat, and Spy.

Yeoman has
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collaborated with Wes Anderson on all of his live action films, including Bottlerocket,
Rushmore, The Royal Tenenbaums, The Life Aquatic, The Darjeeling Limited, Moonrise
Kingdom (for which he was nominated for another Independent Spirit Award), and The
Grand Budapest Hotel, for which he was nominated for a BAFTA and an Academy
Award®.

Other credits include Noah Bombach’s The Squid and the Whale, Kevin

Smith’s Dogma, Roman Coppola’s CQ, Wes Craven’s Red Eye, and Bill Pohlad’s Love
and Mercy.
Yeoman is a member of the American Society of Cinematographers and the Academy
of Motion Pictures Arts and Sciences. He has also served as a juror at the Sundance
Film Festival (dramatic competition) and the Gotham Awards.
He lives in Santa Monica, California with his wife and two children.

JEFFERSON SAGE (Production Designer) and Paul Feig have enjoyed numerous
collaborations in television and feature film over the years, including Spy and The Heat,
as well as the blockbuster comedy Bridesmaids, which garnered Sage an Art Directors
Guild Award nomination.
Additional film credits include several films for director Jake Kasdan, including Sex
Tape, Bad Teacher, Walk Hard: The Dewey Cox Story and The TV Set. His other
credits include Ben Falcone’s Tammy; Judd Apatow’s This is 40, Funny People and
Knocked Up; Greg Mottola’s Paul; and Harold Ramis’ Year One.
In television, Sage’s work as production designer includes numerous pilot projects,
including “New Girl” for Fox, and Christine Gernon’s upcoming ABC series
“Speechless.” Past series work includes Judd Apatow and Paul Feig’s critically
acclaimed series “Freaks and Geeks” and its follow-up, “Undeclared.” Sage also
designed “The Bernie Mac Show.”
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Sage has a degree in Theatre Arts from the College of William and Mary and continued
his studies at New York University’s Tisch School of the Arts, earning an MFA in Set
and Lighting Design for the Stage. Sage started his career in New York City as a
designer and assistant designer in theatre, opera, ballet, commercials and industrials,
before moving into television and feature film work. He currently lives in Los Angeles
with his wife and daughter.

PETER G. TRAVERS (Visual Effects Supervisor) most recently supervised Sony
Pictures Imageworks’ contribution to Marvel Studios’ global blockbuster Guardians of
the Galaxy, Marvel/Disney’s Captain America: The Winter Soldier, Columbia Pictures’
22 Jump Street, and Warner Bros.’ Blended.
Previously, Travers was the visual effects supervisor on Cloudy with a Chance of
Meatballs 2 and served in a similar capacity on Columbia Pictures’ Here Comes the
Boom and Zookeeper, both for director Frank Coraci.
Travers also supervised the Sony Pictures Imageworks team that helped bring Warner
Bros.’ complex, multi-layered mystery adventure Watchmen to life. In addition to
working on Dr. Manhattan, the fully-digital human character, Travers and team worked
on hundreds of shots for the time-shifting epic, including such major CG environments
as a digital visualization of Mars and a 3D model of New York.
Travers first worked with Coraci as visual effects supervisor on Click. His other
Imageworks credits include visual effects supervisor on Zathura, digital effects
supervisor on The Aviator and CG supervisor on The Haunted Mansion, The Matrix
Reloaded, The Lord of The Rings: The Two Towers, Stuart Little 2, and Harry Potter
and the Sorcerer Stone. He joined Imageworks in 1999 to supervise effects animation
on Hollow Man which went on to earn an Academy Award® nomination for Best Visual
Effects.
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Prior to Sony Pictures Imageworks, Travers served as CG supervisor on the 1998
Academy Award® winner for Achievement in Visual Effects, What Dreams May Come.
He also served as CG supervisor on Supernova, Star Trek Voyager: Equinox, How to
Survive and Little Vampires.
In 1997, Travers formed ShadowCaster Productions, where he helped create the trailer
for the Santa Barbara Film Festival.
Travers joined the Santa Barbara Studios in 1995 where he was lead technical director
on Cosmic Voyage, Star Trek: Lifesigns, Duck Dodgers and Star Trek Cold Fire.
In 1994, Travers worked for Dream Quest Images where he gained production
experience working on Crimson Tide and Moses.
Travers got his break in 1993 when he was hired by Wavefront Technologies and began
creating effects as a member of the development team for Dynamation.
He holds a degree in Mechanical Engineering from Worcester Polytechnic Institute.

JEFFREY KURLAND (Costume Designer) began his career in costume design in New
York City. After graduating from Northwestern University with a B.A. in design, he
moved to the East Coast to design for the theatre, which soon segued into designing
costumes for film when he began designing the stylish films of director Woody Allen.
Kurland has the unique distinction of being the costume designer of 15 films for Woody
Allen starting in the late 1970s and going through the mid-1990s. Beyond Allen’s films,
he has since realized the visual story in film for over 40 productions, collaborating with
many renowned directors including Milos Forman, Neil Jordan, Steven Soderbergh,
Michael Mann, Nora Ephron, Brad Bird, and Christopher Nolan, to name but a few.
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During his career in film, Kurland has dressed a host of leading actors. He has created
designs for leading ladies Julia Roberts, Marianne Cotillard, Cameron Diaz, Annette
Benning, Diane Keaton, Gena Rowlands, Emma Thompson and Ellen Page. The list of
leading men that he has sartorially represented includes George Clooney, Brad Pitt,
Matt Damon, Jamie Foxx, Tom Cruise, Robert Downey Jr. Michael Caine, Viggo
Mortensen, Jeremy Irons and Leonardo DiCaprio. He received a BAFTA Award,
Britain’s highest film honor, for his designs for Radio Days and an Academy Award®
nomination for his work on Bullets Over Broadway. Kurland was awarded the Costume
Designers Guild award for his designs for the film Erin Brockovich and Guild Award
nominations for his work on Oceans 11 and Inception. His work has also been
recognized through being honored with The Hamilton Timeless Style Award.
Jeffrey Kurland sits on the board of Governors at the Academy of Motion Picture Arts
and Sciences and is currently the First Vice President of AMPAS. For the past four
years, he has created and produced the Governors Ball for the Oscar® ceremony. In
2013, after many years of negotiation, he succeeded in creating a distinct Costume
Design Branch in The Academy of Motion Picture Arts and Sciences. He has spoken on
the art of costume design in numerous symposiums at the Directors Guild of America,
AFI, The Academy of Motion Picture Arts and Sciences, and UCLA where he also
taught for a semester. His design work has been featured in several exhibits around the
world. He curated the exhibit 50Designers/50 Costumes: Concept to Character for the
Academy. Kurland’s work is featured in the publications Screencraft Costume Design,
50 Designs/50 Costumes: Concept to Character, and Dressed: A Century of Hollywood
Costume Design. He is currently represented in the exhibition “Hollywood Costume,”
which began at the Victoria and Albert Museum in London, and is currently travelling the
globe.
THEODORE SHAPIRO (Music) saw Raiders of the Lost Ark in 1981 as a nine-year old
boy, and afterwards was certain of two things: 1.) he wanted to be an archaeologist, and
2.) he couldn’t stop thinking about the music. His plans to be an archaeologist
eventually faded, but his interest in film composition did not. He went on to study music,
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write a musical about a cryogenically frozen head, and play in a neo-disco band called
God at Brown University, and then received a Master’s degree in composition from The
Juilliard School. Following Juilliard he began both scoring films and writing commissions
for the concert hall, including works performed by the Los Angeles Philharmonic, Seattle
Symphony, New York Chamber Symphony, and St. Paul Chamber Orchestra.
After scoring some notable independent films in New York, including Karyn Kusama’s
Girlfight, and David Mamet’s Heist and State and Main, Shapiro was hired to score the
hit comedy Old School for director Todd Phillips. He has since become one of
Hollywood’s most sought after composers.
His recent film work includes Spy, directed by Paul Feig and starring Melissa McCarthy;
Trumbo, directed by Jay Roach and starring Bryan Cranston and Helen Mirren; The
Intern, directed by Nancy Meyers and starring Robert DeNiro and Anne Hathaway; The
Secret Life Of Walter Mitty (for which he won an International Film Music Critics Award);
Ted Melfi’s directorial debut, St Vincent, starring Bill Murray; and Infinitely Polar Bear,
starring Mark Ruffalo and Zoe Saldana. He was nominated for an Emmy for his score to
the HBO film “Game Change.” Other notable work includes the Ben Stiller-directed
action-comedy Tropic Thunder; Marley and Me, directed by David Frankel and based on
the best-selling novel; The Devil Wears Prada, starring Meryl Streep and Anne
Hathaway; John Hamburg’s bromance I Love You, Man; and the Oscar®-nominated
animated film, The Pirates! Band of Misfits. Next up for Shapiro is Why Him?, starring
Bryan Cranston and James Franco.
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