Warner Bros. Pictures’ “Fantastic Beasts: The Crimes of Grindelwald” is the second of five all
new adventures in the Wizarding World™ created by J.K. Rowling.
At the end of the first film, the powerful Dark wizard Gellert Grindelwald (Johnny Depp) was
captured by MACUSA (Magical Congress of the United States of America), with the help of Newt
Scamander (Eddie Redmayne). But, making good on his threat, Grindelwald escaped custody and has
set about gathering followers, most unsuspecting of his true agenda: to raise pure-blood wizards up
to rule over all non-magical beings.
In an effort to thwart Grindelwald’s plans, Albus Dumbledore (Jude Law) enlists Newt, his
former student, who agrees to help, unaware of the dangers that lie ahead. Lines are drawn as love
and loyalty are tested, even among the truest friends and family, in an increasingly divided wizarding
world.
“Fantastic Beasts: The Crimes of Grindelwald” features an ensemble cast led by Oscar winner
Eddie Redmayne (“The Theory of Everything”), Katherine Waterston, Dan Fogler, Alison Sudol,
Ezra Miller, Zoë Kravitz, Callum Turner, Claudia Kim, William Nadylam, Kevin Guthrie, Poppy
Corby-Tuech, and Brontis Jodorowsky, with two-time Oscar nominee Jude Law (“Cold Mountain,”
“The Talented Mr. Ripley”) and three-time Oscar nominee Johnny Depp (“Sweeney Todd: The
Demon Barber of Fleet Street,” “Finding Neverland,” “Pirates of the Caribbean: The Curse of the
Black Pearl”).
The film reunited director David Yates, screenwriter/producer J.K. Rowling, and producers
David Heyman, Steve Kloves and Lionel Wigram, all of whom had collaborated on “Fantastic Beasts
and Where to Find Them.” Tim Lewis, Neil Blair, Rick Senat and Danny Cohen served as executive
producers.
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The behind-the-scenes creative team from the first “Fantastic Beasts” film was also reunited,
including: Oscar-winning director of photography Philippe Rousselot (“A River Runs Through It”);
three-time Oscar-winning production designer Stuart Craig (“The English Patient,” “Dangerous
Liaisons,” “Gandhi,” the “Harry Potter” films); four-time Oscar-winning costume designer Colleen
Atwood (“Chicago,” “Memoirs of a Geisha,” “Alice in Wonderland,” “Fantastic Beasts and Where to
Find Them”); Yates’ longtime editor, multiple BAFTA Award winner Mark Day (the last four “Harry
Potter” films, “Ex-Machina”); and visual effects supervisors, Oscar winner Tim Burke (“Gladiator”)
and Oscar nominee Christian Manz (“Harry Potter and the Deathly Hallows – Part 1”). The music is
by eight-time Oscar nominee James Newton Howard (“Defiance,” “Michael Clayton,” “The Hunger
Games” films).
Warner Bros. Pictures presents a Heyday Films Production, a David Yates film, “Fantastic
Beasts: The Crimes of Grindelwald,” to be distributed worldwide in 2D and 3D in select theatres and
IMAX by Warner Bros. Pictures. This film is rated PG-13 for some sequences of fantasy action.
fantasticbeasts.com
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ABOUT THE PRODUCTION
THE FATE OF ONE…THE FUTURE OF ALL
Two years ago, “Fantastic Beasts and Where to Find Them” transported audiences back to
the wizarding world that has captured their hearts and ignited their imaginations. Set in America in
the mid-1920s, the film enticed fans with just a few fleeting allusions to the Harry Potter stories: a
brief mention that Magizoologist Newt Scamander was kicked out of Hogwarts; that his only defender
had been a certain Professor Albus Dumbledore; and the powerful Dark wizard Gellert Grindelwald,
after wreaking havoc in Europe, had vanished. As the story continues in the second adventure,
“Fantastic Beasts: The Crimes of Grindelwald,” those threads become even more intertwined.
Screenwriter and producer J.K. Rowling offers, “Within the ‘Fantastic Beasts’ franchise, I am
telling a story that is only hinted at in the Harry Potter books—the rise of Grindelwald, who profoundly
threatened both the wizarding and non-wizarding worlds, and his antagonist, Dumbledore, who, of
course, is a key figure in the Potter stories. Grindelwald is first mentioned in Harry Potter and the
Philosopher’s Stone, so he was there from the beginning though he was more of a mysterious background
character. You know he must have been important to figure so prominently in Dumbledore’s own
history, but it is only when you reach the end of the Potter series that you find out just how important
he was…and you might also intuit that there must be much more to tell. I think this was the story I
was most interested in revisiting because it’s so crucial to understanding Dumbledore, who is my
favorite character,” she acknowledges.
At the helm of his sixth Wizarding World adventure, director David Yates recalls, “When Jo
[Rowling] sent me the new script, my first impression was how different it felt to the first film we had
made. This story is more layered and more intricate, with new character strands developing, and it’s
also a lot darker. But what really blew me away was how she created this feeling of an emotional
thriller, with twists and turns I never saw coming. Jo is constantly evolving the universe she’s built
and, for me as a filmmaker, that makes coming back inspiring and always challenging.”
“Fantastic Beasts: The Crimes of Grindelwald” once again teamed Yates and Rowling with
producers David Heyman, Steve Kloves and Lionel Wigram. Heyman, who has produced all the
Wizarding World movies, adds, “Jo invents stories that are so richly conceived and entertaining, with
such vividly realized characters. There are themes in the film which are in some ways along similar
lines to Potter—good versus evil, love and loss, friendship and loyalty, identity and feeling outcast...
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There is also a strong thread about choices—choosing to take a side, or not—and the impact that has,
not only on an individual but on everyone around him or her. These are universally relatable ideas
that transcend any one time or place, so even though the story unfolds in a magical world, it’s like
holding a mirror up to our own.”
Yates agrees. “Jo’s stories are not just for our time, they’re for all time. She has an
extraordinary ability to tap into themes that speak to people of diverse generations and cultures. One
reason is that her heroes are not always obvious because they’re often underestimated.”
Much has transpired since Magizoologist Newt Scamander departed New York for London,
leaving a hopeful Tina Goldstein on the dock, and since Queenie Goldstein entered the bustling
bakery owned by No-Maj Jacob Kowalski, who—despite having his memories obliviated—seems to
show a somewhat bemused spark of recognition. In the months that have passed, Newt completed
his book, Fantastic Beasts and Where to Find Them, which has become a bestseller. Queenie and Jacob
have begun a furtive romance in violation of the American wizarding world laws forbidding it. And
their relationship has caused a rift between Queenie and her sister, Tina, who, having been reinstated
to MACUSA’s Auror ranks, is responsible for enforcing those laws.
Reprising the role of Newt, Eddie Redmayne notes, “For the first movie, J.K. Rowling created
four unique characters, all of whom were outsiders and struggling in their own way. It is only through
the connections they develop with each other—through that symbiosis—that they thrive and find
happiness and even love. But in the interim, through miscommunication and circumstance, things
have shifted.”
Rejoining Redmayne as the original quartet are Katherine Waterston as Tina, Dan Fogler as
Jacob, and Alison Sudol as Queenie. Waterston comments, “When we met these characters, they were
all struggling to come into their own, but hadn’t quite gotten there yet. I found it was very compelling
to explore how the important relationships in our lives push us, enlighten us, and help us grow. And
J.K. Rowling has brilliantly weaved that idea—of the power of friendship—throughout this
continuing, ever-expanding story.”
For all the actors, one of the most exciting aspects of coming back for the second film was
that “the roots of this story are embedded in the Potter lore we all know and love,” says Redmayne.
“The histories that were only touched on before are being torn open and explored. And the stakes
are that much higher.”
The links to Potter are immediately evident as, near the start of the film, Newt is mysteriously
summoned by his former professor, now mentor and friend, Albus Dumbledore. Taking on the role
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of the beloved character, Jude Law is quick to clarify, “This is the Dumbledore who is not yet the
great Headmaster at Hogwarts. He is closer to the formative, and more traumatic, experiences in his
life that perhaps color him. What was especially interesting for me—and for us as a team—was to try
and layer in foundation points that keep him closely related to the Dumbledore we know, but with
room to grow and learn and to make mistakes. And the stories we’re telling will show the evolution
of the character.”
Wizarding World aficionados know there is one figure from Dumbledore’s past who is
inexorably tied to his evolution: Gellert Grindelwald. Arrested by MACUSA at the end of “Fantastic
Beasts and Where to Find Them,” Grindelwald proves his powers are not to be underestimated—
escaping in dramatic, and lethal, fashion. Once free, Heyman relates, “He begins to engineer events
to further his cause: that wizards no longer have to live in secret, and that they should emerge from
the shadows and be the dominating force in the world. He truly believes wizards are superior and
should act accordingly. And he is very persuasive.”
Yates says Grindelwald is a very different type of villain from the evil Lord Voldemort. “If
you disagreed with Voldemort, he would kill you in an instant. But Grindelwald is incredibly beguiling.
He would rather win people over to his side than annihilate them, and he is smart enough to
understand you have to win hearts and minds, not coerce people, to gain their allegiance. So, whereas
Voldemort was something of a thug, Grindelwald is a much more sophisticated player…and all the
more dangerous for it.”
Johnny Depp, who returns as Grindelwald, adds, “There is a rhythm to the way Grindelwald
speaks, a cadence, that draws you in. Ultimately, what I felt about the character in terms of his
presence is that it would be an exercise in stillness. I mean, his words are important, but what’s even
more important with Grindelwald is the subtext of those words. It is the dialogue that’s silent—the
meaning between the lines. It’s almost hypnotic.”
Grindelwald’s ability to enthrall the masses leads to what Yates defines as a pivotal theme of
the story. “These are circumstances when some characters will ultimately have to decide what they
believe in. Will they choose a side or stand passively by and watch the world consumed in flame?
That resonates throughout this film. And Jo has woven that into the search for the identity of one of
the main characters who was known as Credence Barebone.”
Played by Ezra Miller, Credence was revealed in the last film to be an Obscurial—a born
wizard whose powers were suppressed to the point of becoming an Obscurus, a parasitical force
deadly to its host, usually at a very young age. Rowling says, “You could justifiably have believed
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Credence had been killed, but, in fact, you can’t kill an Obscurial when they’re in Obscurus form. He
survived, but the big question for him now is, ‘Who am I?’ His quest for his true identity is what
propels him and becomes one of the major story strands in this movie. Who is Credence?”
Miller offers, “As she’s done at every stage, beginning with Harry Potter, J.K. Rowling has
taken the story to a new level of intrigue. She’s delving even deeper into ideas that permeate all of her
works—about the magic that exists in the connections between people, and people trying to find each
other…and themselves.”
Credence’s search for his identity directly or indirectly affects almost every other character in
the film, including Credence’s friend and confidante, Nagini, played by Claudia Kim; a French-African
wizard named Yusuf Kama, played by William Nadylam; Newt’s older brother, Theseus, played by
Callum Turner; and Theseus’s fiancée, Leta Lestrange, played by Zoë Kravitz, whose picture was seen
in Newt’s workshop in the previous “Fantastic Beasts” film.
“I loved the first movie,” Kravitz states, “and it was amazing to see it knowing I would soon
be part of this incredible world of witchcraft and wizardry. But this film is a bit deeper, playing with
some interesting ideas in the place between the dark and the light. It asks, ‘Which path will you take?’”
The main cast also includes Kevin Guthrie and Poppy Corby-Tuech as Abernathy and Rosier,
two of Grindelwald’s inner circle, and Brontis Jodorowsky as Nicolas Flamel, a familiar name to fans.
“We can relate to these characters and the journeys they’re on,” Heyman remarks. “But a film
can only be as good as the people working on it, so we are fortunate to have the very best, both in
front of and behind the camera, all pushing the envelope to make each movie better than the last.
David Yates is an extraordinary director. He captures the essence of each character in the most
beautiful way and is also able to marshal thousands of people in pursuit of a single vision. And he
does it by inspiring, encouraging and paying attention to every detail. We also had the benefit of many
people from the first film again collaborating with David, including Stuart Craig, Colleen Atwood,
Philippe Rousselot, Mark Day, Tim Burke, Christian Manz, Fae Hammond and James Newton
Howard. It adds great continuity as we bring the next chapter of the story to the screen.”
Adding to the action, and the fun, the beasts are also back, including the familiar Bowtruckle
named Pickett, and the sparkle-obsessed Niffler, who now has a brood of baby Nifflers. There is a
wide range of new creatures, including the ferociously huge feline Zouwu, the green underwater
Kelpie, and the skeletal winged Thestrals, also seen in the Potter movies.
Broadening our view of the wizarding world, the film takes us to Paris, which was created on
the backlot at Warner Bros. Studios Leavesden in England. Rowling notes, “One of the great joys of
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the ‘Fantastic Beasts’ series is how free I am to take the story to different countries and explore other
aspects of the magical world. I sometimes look back and think, ‘My goodness, seven books, eight
movies, all set largely in a school. How did we do that?’” she laughs.
That school, of course, is Hogwarts and fans have already expressed their excitement at seeing
again the iconic silhouette of the castle. Yates attests, “It doesn’t matter where you are in the
world…when the camera flies over those mountains and you suddenly see that school at the end of
the lake, you can feel the ripple of anticipation in the theatre. So it’s a pleasure to be able to take the
audience back and experience again the magic of Hogwarts.”
THE CAST

I cannot move against Grindelwald. It has to be you.
~Albus Dumbledore

Newt Scamander had every intention of returning to New York to keep his promise to hand
deliver a copy of his new book to Tina Goldstein. However, the British Ministry of Magic, still vexed
by the mayhem he and his creatures caused across the Pond, has banned him from traveling
internationally. They will lift the ban only on the condition that he join his brother, Theseus, in the
Auror Department to accomplish one mission: hunt down Credence, who, Newt is stunned to learn,
is still alive. Nevertheless, Newt—knowing the Ministry’s intention is to kill Credence, whom they
consider to be a threat—rejects their deal.
Redmayne adds, “What I love about Newt is that he’s true to himself and not trying to please
anyone else. His passion for creatures is uniquely his own, and he refuses to bow to other people’s
notions of what normal should be. Newt has always taken his own route through life and though he
can be empathetic, he doesn’t want to be pulled to anyone’s side. But because of what’s happening in
the world and because the stakes are becoming so much higher, there may come a moment when he
will have to choose a side. And that’s part of his journey.”
Yates observes, “There is a slightly more serious edge to Newt this time around, and Eddie
embodies every facet of the character. He is a joy to work with…full of ideas and endlessly inventive.”
Newt has no sooner declined the Ministry’s offer when he is enlisted by someone else to find
Credence, albeit for very different reasons. Standing atop St. Paul’s Cathedral in the heart of London
is Albus Dumbledore, who, in his singular way, offers Newt a hand up to join him.
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Jude Law acknowledges there were specific challenges to playing “this much-loved character.”
He expands, “We knew it was key that we separate this Dumbledore from the one we’ve all known.
He’s decades younger and still has a lot to experience…and a lot to learn. It was important to remind
ourselves that while he is a gifted wizard and a good man, he is also a troubled man; he has secrets
and he has flaws, just as we all do. I also love his cheekiness—his brilliance allows him to be somewhat
anarchic and rebellious—and being able to layer in those complexities and nuances freed me up hugely.
But most of what I did came down to really listening to Jo, who was exceedingly generous with her
time and her insights. Her passion and tremendous sense of responsibility for her creation is
infectious.”
As she has with other cast members, Rowling entrusted Law with closely guarded details about
his character, noting, “I thought it was important that, from the moment we see him on screen, Jude
knows the burden Dumbledore is carrying. Because without that knowledge, he would be portraying
someone who appears to be playing games with people’s lives, and that’s not who Dumbledore is; he
doesn’t want to hurt anyone. Rather, there is humor in the way he has a little fun. However bleak
things get, he always has that slightly mischievous side, and Jude did a wonderful job conveying that.”
For Yates, Law possesses specific attributes that made him the right choice for the role. “First
of all,” the director says, “he’s utterly charming and is quite sly and funny with that same twinkle in
his eye. But more than anything he has a kind of natural grace. So apart from being a great actor, I
thought he had all the qualities to be a perfect Dumbledore.”
“In this film,” Rowling says, “we largely see Dumbledore through the eyes of Newt
Scamander, who is one of the very few people to call him on his secretiveness and his tendency to
manipulate people. At the same time, Newt has an innate respect for Dumbledore because he was
not only his favorite teacher but is also one of the greatest wizards alive. They have a very interesting
relationship, but it’s very unlike the one we saw with Harry Potter. It’s much more a relationship of
equals.”
Redmayne has a similar perspective. “Newt realizes he is being manipulated by Dumbledore,
but he’s a bit too wily to be exploited and demands some transparency. That’s where it becomes a
level playing field. Dumbledore can only achieve what he needs through the skill set that Newt has
and by counting on their friendship.”
Dumbledore entreats Newt to go to Paris to find Credence, knowing Grindelwald will also be
seeking to use him to his own ends. Perhaps the only wizard whose powers are as formidable as
Grindelwald’s, “Dumbledore would be the obvious choice to face off with him,” Law says. “I believe,
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if circumstances were different, he would take on the challenge, but for the moment, he has to rely on
Newt. Albus is one of those people who operates three steps ahead of everyone, so he knows Newt
will ultimately make the right decision because he is brave and has a strong moral compass.”
There is a reason Dumbledore cannot personally attack Grindelwald. It’s a secret buried in
their past. A secret he does not disclose to Newt.
Yates offers, “Dumbledore and Grindelwald met when they were very young, and they shared
a philosophy, an ideology, of how the world should work—how they could make it better. For a
season, they encouraged and inspired each other, and then, ultimately, they fell apart. But there is
something about that relationship that remains compelling to both of them.”
“You feel the bond Dumbledore had with this man is still very much there,” adds Heyman.
“There is a sense of loss and also regret. That being said, he doesn’t like who Grindelwald has become
or the path he has chosen. But he is not in a position to stop him himself.”
Revealed as Grindelwald at the end of the first “Fantastic Beasts,” Johnny Depp says he
relished the opportunity to immerse himself fully in the new film’s title role. “I could not be more
honored to have been invited into this world by David Yates, David Heyman and J.K. Rowling. I felt
thoroughly humbled to be thought of for anything in one of J.K.’s brilliant stories because I admire
her so much. When the idea first came around, she and I talked for hours, and what amazed me was
Jo never once dictated to me how Grindelwald should be. She gave me information to build the
structure, and so you work within the boundaries of that structure, but she was also very open to my
ideas. One of the most beautiful things I’ve ever heard in my career was when Jo said, ‘I can’t wait to
see what you do with the character.’ Obviously, all these characters are very precious to her, so for
her to trust me to that degree was very exciting and such a boost of confidence.”
The actor continues, “One of the things David, Jo and I talked about was that it would have
been simple to play Grindelwald as just a bad guy, but he is doing what he truly believes is right, at
whatever cost. His whole pitch is about harmony, but within his parameters—meaning the only way
to achieve that harmony is through wizarding world domination and by understanding that there are
people who are expendable. If they are in the way, then they must be dispatched. And he’s pretty
calm about it,” he smiles.
Yates recalls, “Because we were forging the character for the first time, we experimented quite
a bit. Obviously, the guiding principle came from Jo—Grindelwald is charismatic, he’s seductive, and
he’s dangerous. But in exploring the character, we also improvised some because we wanted to
discover those different levels in the moment and as the camera turned.”
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“As an actor,” Depp says, “your job is to be true to both the writer’s intent and to the vision
of the director, so I try to give the filmmakers options. And David’s mind is so connected to J.K.’s
works. He understands her artistry, almost like understanding the brushstrokes of a great painter.”

Newt, you never met a monster you couldn’t love.
~Leta Lestrange

While at the Ministry to appeal his travel ban, Newt unexpectedly runs into Leta Lestrange.
The name Lestrange will strike a familiar chord with Wizarding World fans, but Zoë Kravitz says Leta
herself is something of an enigma. “She is from one of the most established pure-blood wizarding
families, and I understand that comes with certain preconceived notions. But Leta isn’t quite sure
where she fits in, in terms of being good or bad. I think she is somewhere in between, as we all are.
She’s quite complicated and her journey is very intense because of a secret from her past that unravels
over the course of the story. As an actor, it was an interesting path to go down for sure.”
During their time as classmates at Hogwarts, Leta and Newt were both outsiders, but they
found in each other a kinship. “I love their relationship because it’s their oddness that brought them
together,” Kravitz smiles. “On paper, their friendship might not make as much sense, but Newt is
such a compassionate person. He loves creatures—monsters no one else would love—and Leta sees
herself as that in a lot of ways. Newt is the only one who really sees her for who she is and doesn’t
want to change a thing, and she needs that in her life.”
“Zoë brought such texture to Leta,” Yates says. “She was full of good ideas and fearless about
trying different things, and I love that in actors. She was always keen to push and push to create the
most engaging and multifaceted version of her character.”
“David is so wonderful,” Kravitz responds. “He has so much passion and care for this world
and the people in it. These are big productions and it’s easy sometimes to get lost in all of that, but
he fosters an environment that still feels incredibly intimate and makes it a very safe place for an actor
to explore their emotions.”
Leta is now engaged to Newt’s older brother, Theseus Scamander, which Rowling calls “a
twist neither of them would ever have seen coming. It creates some awkwardness in their current
relationship because Newt once had strong feelings for the woman who is about to become his sisterin-law.”
Cast as Theseus, Callum Turner says he grew up reading the Harry Potter books “and went to
bed most nights hoping Hedwig or one of her owl friends would come and drop a letter saying I was
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going to Hogwarts,” he laughs. The actor goes on to reveal an impromptu move during his reading
with Redmayne that he believes landed him the role. “Just before we started the scene, I kissed Eddie
on the forehead, and I think that’s the moment they said, ‘Okay, we’ve got to give him the job.”
Heyman says, “Callum is a terrific addition to our cast. Together, he and Eddie really captured
the brothers’ complicated relationship.”
“Newt is Theseus’s younger brother and he loves him,” Turner states, “but they have taken
totally separate paths in life. Theseus was a war hero who became part of the establishment and has
risen pretty high up in the Ministry of Magic, where he heads the Auror Office. That’s how he decided
to fight the good fight, even though it has often put them at odds. But now there is more at stake—
the wizarding world is splitting into camps, and Theseus warns Newt that everyone, even he, is going
to have to decide which one they’re in.”

The potion only erases bad memories. I didn’t have any.
~Jacob Kowalski

News of Leta’s engagement has spread throughout the wizarding world; however, tabloids
have erroneously announced that best-selling author Newt, not Theseus, is the Scamander betrothed
to Leta. “It’s all a mistake, but Tina doesn’t know that,” relays Katherine Waterston, who again plays
Tina Goldstein. “She and Newt had been maintaining a correspondence, but now Tina thinks she’s
been jilted and abruptly cuts him off. Though she’s hurt and mad, she’s also strong and knows she
must get on with her life, so she pours all of her energy and focus into her work—her go-to way of
coping with painful things. So off to Paris she goes.”
Newt might never have learned why her letters suddenly stopped had he not gotten a surprise
visit from two dear friends: Tina’s sister, Queenie, and No-Maj Jacob Kowalski, whose memories have
somehow been restored. And there is other engagement news: Queenie gleefully announces that she
and Jacob are also getting married. Jacob appears happy about it…perhaps a bit too happy.
Returning as Jacob, Dan Fogler attests, “Newt notices pretty quickly that something is wrong
because Jacob is acting a little too jolly, and he quickly deduces why. It turns out Queenie has put
Jacob under a love spell. The scene was so much fun to play, but what’s great about it is that even
though it’s a fantasy involving magic and spells, what happens between them is rooted in real
relationship dynamics. That’s why it feels so tangible.”
Alison Sudol, who reprises the part of Queenie, adds, “There is a reason J.K. Rowling is one
of the preeminent storytellers of our time. The magic in her stories is wonderfully entertaining, but
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she also delves into deeper topics, like what happens when people are made to feel wrong for who
they are and what can arise out of fear of the ‘other.’
“In the last film,” Sudol continues, “Queenie was already breaking the rules by going back to
Jacob because the wizarding world in America has stringent laws about what kind of interaction you
can have with No-Majs, which is basically none. But Queenie has never fallen in love the way she’s
fallen for Jacob, and she’s desperate not to lose him. That pushes her to make not the wisest of
choices, even though it’s done out of love. She is going to have Jacob whether Jacob likes it or
not…but her plan doesn’t work out very well.”
Jacob does love Queenie, which is exactly why he is willing to sacrifice his own happiness to
keep her safe and out of trouble. Nevertheless, he is also understandably unhappy about not being
given a choice in the matter before being dragged across the ocean to England, where, as Queenie
knows, the laws of fraternization between wizards and Muggles are more lenient. Unfortunately for
Jacob, Queenie is a Legilimens and can read his harsh unspoken thoughts. “She is very hurt,” Sudol
says, “and runs away to find Tina, who is her only family, but she is alone and gets terribly lost.”
However, Queenie leaves behind a clue to Tina’s whereabouts.

Now, in addition to

Dumbledore’s mission, Newt has a more personal reason to defy his international travel ban and go
to Paris. Jacob, anxious to find Queenie and sensing a new adventure, is all too willing to join him.
Yates calls the unlikely friendship between Jacob and Newt a “bromance.” Fogler concurs,
adding, “They are like a classic comedy duo—total opposites, physically as well as personality-wise.
Newt is book smart and Jacob is street smart. Jacob is more of a people person and Newt is better
with his creatures. Together, the two of them are like the right side and left side of the brain…they
just work.”
Although Tina has earned back her job as an Auror, she hasn’t lost the independent streak
that had gotten her into trouble in New York. Now she is in Paris on a wholly unauthorized quest.
Waterston observes, “In the first film, Tina’s core confidence was shaken because, after her demotion,
no one would listen to her or take her seriously. Despite her insecurity, she continued to follow her
instincts as an investigator, and was ultimately rewarded her old job when those instincts helped lead
to Grindelwald’s arrest. When we catch up with her in this film, she is back in the thick of it, pursuing
leads, trying to find and, as promised in the first film, protect, Credence.”
The actress reveals that Tina has personal reasons for again risking her career to save Credence.
“Tina and Queenie were orphaned very young. Tina, as the elder of the two, felt a great responsibility
to take care of her sister. Over the years, that feeling to protect helpless children extended beyond
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just Queenie. She values her position at work and respects the law, but a child in need—that’s her
Achilles heel. If forced to choose, she’ll break the rules to help a child, as she did for Credence when
Mary Lou Barebone was beating him. Near the end of the first film, she gave Credence her word that
she and Newt would protect him, and she is not one to go back on her word.”

I want to know who I am.
~Credence

Credence is also in Paris pursuing his own leads in a desperate search for his real identity.
Reprising the role, Ezra Miller relates, “Credence is a young man with a severely traumatic history,
who has finally cast off the chains of the abuse and repression that he suffered through his whole
youth. He is now on an odyssey of self-discovery because much of what formed his perception of
himself he now knows to be a lie.”
Born a wizard, Credence’s powers were suppressed by the merciless intolerance of his adoptive
mother, Mary Lou Barebone, causing him to become an Obscurial. Rowling explains, “He developed
an Obscurus, which is both a coping mechanism and something that will ultimately kill you. Except
it hasn’t killed him, so we know he must be very powerful to have survived this condition for so long.”
Miller, who has shared that he was greatly impacted by the Harry Potter books growing up,
adds, “A lot of us were already fans of this world; the stories of authors like J.K. Rowling are
touchpoints of inspiration because they are one of the places where our imaginations took root. To
be part of this legacy is one of the most extraordinary things anyone could experience as an artist and
continues to be one of the great honors of my life.”
Having been given a clue to his identity that points him to Paris, Credence took a job at a
traveling wizarding world circus to get to France. There, he finds the first real friend he has ever
known—a Maledictus named Nagini. Rowling clarifies, “A Maledictus is someone who carries a blood
curse that, over time, turns them into a beast. They can’t stop it, they can’t turn back. They will lose
themselves…they will become the beast with everything that implies.”
In the case of Nagini—as every Harry Potter aficionado knows—the beast into which she is
destined to transform is an enormous snake. While there is no hint in “The Crimes of Grindelwald”
of the character’s terrible future, Rowling discloses, “These movies have given me the chance to tell a
story about Nagini’s origin. There were always hints because the Naga are mythological snake beings,
so her name was an allusion to the fact that she may have had human antecedents, or she may once
have been human herself. Through the years I have been asked about it, but I never wanted to give
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away this dollop of her backstory. But now I get to reveal it, which is very satisfying and fits perfectly
into the theme of this movie.”
Cast as Nagini, Claudia Kim comments, “I loved playing this character, knowing who she is
and also having a peek of what she will be in the future. There’s still a gap that’s a mystery, although
J.K. Rowling did give us little hints. You always want to say, ‘Give us more!’ but she prefers to leave
some things to be discovered. And I trust her and David Yates completely.”
Nagini is a main attraction at Circus Arcanus, where the owner and Ringmaster, Skender,
cruelly exploits magical Underbeings who have nowhere else to go. In describing her role, Kim says,
“Nagini is a prisoner in this dreadful circus, but there is another layer to it because she is bound to
become a prisoner in her own body. It’s a place of utter hopelessness for her until she meets Credence.
I think it’s his determination to find out who he is that gives her hope, and she becomes very nurturing
and protective of him. All she wants to do is fight to remain a woman for as long as she can, but
selflessly, she puts his objective ahead of her own desires, believing it will mend his brokenness. It
becomes a strong emotional partnership between them.”
“It’s a heartbreaking story in many ways,” says Yates. “Claudia delivered a very moving
performance as a woman who is slowly losing herself. She is wonderful in the role.”
To embody the Maledictus and her inescapable metamorphosis, Kim worked with a
movement coach and even went to a local zoo “to study the movement of snakes, so it would become
almost instinctive,” she recalls. “Unless they are attacking, snakes move very slowly and gracefully,
and I tried to reflect that gracefulness in my performance.”
Tracking Credence to Circus Arcanus in Paris, Tina notices someone else who is equally
focused on him. William Nadylam joins the cast as the mysterious French-African wizard Yusuf
Kama, who has a personal motive for hunting Credence down. “Kama is the son of a great wizard,
the last male in his pure-blood family line. He is driven to fulfill a task that he has been pursuing most
of his life,” the actor says cryptically. “When Tina arrives, Kama realizes she is after the same target
and must stop her from hindering him in any way. From then on, events take an unexpected turn,
and he finds out things are not exactly as he believed they were. When I read the script, Kama’s story
touched me directly and I was completely immersed in this role. He is a fascinating character with a
complex inner struggle.”
“Kama holds many secrets in this movie, and you don’t really know whose side he’s on,” says
Rowling. “William is a marvelous actor who brings some real gravitas to the part.”
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In Paris, Newt does eventually need to take advantage of Dumbledore’s offer of a safehouse,
should trouble arise…or even just for a cup of tea. The address turns out to be the home of
Dumbledore’s oldest friend—quite literally—Nicolas Flamel.
Taking on the role of the ancient alchemist, Brontis Jodorowsky says, “Nicolas Flamel is well
known to followers of the Harry Potter stories as the creator of the Philosopher’s Stone. I understood
how many people would be curious about him and his part in this story, so I felt a great responsibility
to give life to this person in a way that meets their expectations but also brings some surprises.”
It took approximately four hours in the makeup chair to add about 600 years to the
considerably younger actor’s visage. However, the time proved invaluable to Jodorowsky. He
confirms, “Four hours of prep gives you time to completely get into someone else’s skin because, little
by little, you’re erasing yourself and allowing the character to take over.”
The film’s ensemble cast also includes Carmen Ejogo, who reprises the role of MACUSA
president, Seraphina Picquery; Ólafur Darri Ólafsson as Skender, the callous Circus Arcanus owner
and Ringmaster; Ingvar Sigurdsson as the Ministry-hired bounty hunter, Grimmson; and Victoria
Yeates as Newt’s loyal assistant, Bunty. Grindelwald’s inner circle of acolytes, who will go to any
lengths in service to their master’s cause, are the former MACUSA middle manager Abernathy, again
played by Kevin Guthrie; Rosier, played by Poppy Corby-Tuech; Carrow, played by Maja Bloom;
Krafft, played by Simon Meacock; Krall, played by David Sakurai; and Nagel, played by Claudius
Peters.
Yates offers, “We have a terrific cast, all of them lovely people to spend time with, and that
matters when you are spending months together building one of these huge films. Every single one
of them came to the process committed to doing their best work.”
THE BEASTS

There are no strange creatures…only blinkered people.
~Newt Scamander

Another ensemble is also featured in “Fantastic Beasts: The Crimes of Grindelwald”: the array
of magical creatures, including a few returning favorites. The tiny, sprig-like Bowtruckle, named
Pickett, is once again Newt’s constant companion, kept safely tucked away in his pocket. Pickett’s
innate ability to pick locks has also made him an invaluable ally.
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The Niffler—a small, furry rodent-like creature with a long snout—is back, and still constantly
on the lookout for anything shiny or glittery, which will inevitably wind up in his marsupial-like pouch.
Sharing that instinctive obsession with anything sparkly is a litter of baby Nifflers, who also seem to
have inherited their father’s proclivity for wreaking havoc wherever they go. “So there is not just one
scene stealer, there’s an entire family of scene stealers,” Redmayne jokes.
As with the first film, the creation of the beasts entailed months of concept designs and
animation tests to determine the appearance, movement, behavior and personality of each animal.
Rowling based several of the beasts on the mythical creatures of various cultures, including the Chinese
Zouwu, the Scottish Kelpie and the French Matagot. She affirms, “I’m fascinated by different
mythologies and traditions, particularly when you’re moving around the world, so where there is an
existing creature in mythology, it just adds so much texture and color. But some things I totally have
to invent, and I really enjoy that process, too.”
Heyman remarks, “Jo’s descriptions in the script, as well as in the book Fantastic Beasts and
Where to Find Them, were our starting point. From there, we had people from the art department and
visual effects teams coming up with thousands of design ideas, and gradually, we would cull them
down to the ones we were most excited about.”
Case in point was the Zouwu, the largest and most ferocious of the beasts. Visual effects
supervisor Tim Burke says, “We had more than a hundred assorted concepts for the Zouwu. At one
point, it resembled a more conventional big cat, but David Yates challenged us and said, ‘Let’s push
this and really see how far we can take it.’” The final design is a massive feline with a tiger-striped
body, a lion-esque mane that sparks when flared, sharp claws and four long fangs that curl up out of
its mouth. One distinctly non-feline trait is its disproportionately long and ruffled multicolored tail.
After escaping from Circus Arcanus, where it was severely abused, the injured Zouwu poses
a threat to anyone unfortunate enough to cross its path…except Newt Scamander, who sees beyond
its terrifying demeanor to the kitten within. Redmayne offers, “Newt believes that these creatures are
just misunderstood, so his way of dealing with them is to have empathy and learn as much as he can
to try and understand them. At his core, there is a strong ethos of compassion and conservation, and
I admire that about him.”
A group of puppeteers provided both the actors and the filmmakers with physical stand-ins
for the beasts that would eventually be brought to life in post-production via visual effects.
Supervising creature puppeteer Robin Guiver headed up the team, who had initially gained fame for
their creation of the title character in Broadway’s “War Horse” and also worked on “Fantastic Beasts
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and Where to Find Them.” Guiver notes, “Having a tangible representation of a creature gave the
actors something to act with and react to. And we could approximate the size, so David [Yates] and
his camera department had a physical reference to frame up on. David could also direct our puppets
just as he would an actor to establish his blocking for a scene.”
The puppets ranged in size and materials, depending on the beast in question. For example,
small bean bags were used to double the Niffler and baby Nifflers. Conversely, the enormous Zouwu
required no fewer than three puppeteers, with one manipulating the large sculpted head and the others
handling the body and nine-foot tail, which they could swish around on a pole.
One of the most challenging sequences involved Newt having to tame a Kelpie, which takes
him on a wild underwater ride. The green Kelpie looks very much as its name suggests, “like a field
of kelp,” Burke illustrates. “And then it takes on more of a horse-like shape when out of the water.”
For the underwater portion of the scene, Redmayne was filmed in a water tank, where he was
pulled along by wires that the VFX team would later replace with the Kelpie. However, Burke details,
“When he leaps out and rides across the surface, there was no way we could do that on a rig that
would work in water. Instead—going with the theory that everything could be shot dry for wet, with
the water added digitally in post—we came up with this basic buck rig for Eddie to ride, like a pommel
horse without the handles. We had four stuntmen moving the buck around the floor, which allowed
the camera to move freely around and get the best angles. At the head, we had Robin Guiver wearing
a pair of stilts with a fabricated horse head, which he was puppeteering. It really gave Eddie something
to work with—he was pulling on the reins, fighting the Kelpie’s head, and you can see that in his
performance.”
The Kelpie is only one of Newt’s collection of magical creatures in “Fantastic Beasts: The
Crimes of Grindelwald.” Two more animals in Newt’s care are the Augurey, a large owl-like bird with
sharp talons, a horned beak, colorful tail feathers and a very inquisitive face; and the Leucrotta, which
deceptively seems to be nothing more than a large moose with long, jagged antlers, but when the
Leucrotta opens its jaws, its mouth is cavernous.
Other beasts seen in the film include the feline Matagots, spirit familiars resembling hairless
Sphynx cats, which are employed for security, as well as menial jobs, at the French Ministry of Magic;
and Firedrakes, winged lizard-like creatures that might be mistaken for small dragons, except, instead
of breathing fire, they emit sparks from the end of their tails that set anything ablaze.
Potter fans will immediately recognize the winged Thestrals, a skeletal equine beast with forked
hooves and a pointed tail. Black in color, they are only visible to those who have witnessed death
17

firsthand. The Thestrals are pulling the carriage transporting Grindelwald to Europe to pay for his
crimes. And Gellert Grindelwald can clearly see them.
NEW AND FAMILIAR PLACES
NEW YORK TO LONDON
“Fantastic Beasts: The Crimes of Grindelwald” was filmed almost entirely at Warner Bros.
Studios Leavesden, the cinematic home of the Wizarding World for almost 20 years.
The story begins where the last movie ended: in New York, where, since his arrest,
Grindelwald has been imprisoned in the cellblock located in the bowels of MACUSA. However, the
European wizarding communities, impatient to make the Dark wizard pay for his crimes on their soil,
have come to take custody of him…unaware that they are playing right into his hands. Grindelwald
proves far more powerful than they even imagined and mercilessly turns the tables on his captors.
Accomplishing the escape sequence required the close collaboration of multiple departments,
including the VFX, SFX, and stunt teams.

Visual effects supervisor Christian Manz states,

“Grindelwald’s escape was one of the biggest challenges for us because there were a lot of moving
parts. They are flying over New York City at night through rain and lightning in a carriage painted
gloss black, so it unfortunately reflected everything on the soundstage. Johnny Depp was atop the
carriage being pelted with water and a lot of wind, and in every take, he handled it all fantastically.”
The carriage set piece was mounted on a three-axis gimbal, which, says special effects
supervisor David Watkins, “enabled us to make the escape a wild rollercoaster ride, for want of a
better description, as Grindelwald takes over.”
“But just to make everything a bit harder,” Manz deadpans, “we added in broom riders because
it made sense that there would be a security escort for such a dangerous prisoner.” For the flying
brooms, stunt coordinator Eunice Huthart utilized an updated rig called a tuning fork, which allows
for more realistic movement than previous rigs.
On another Leavesden soundstage, production designer Stuart Craig created Newt
Scamander’s animal sanctuary and hospital, which is sequestered in the basement of his London
townhouse away from the prying eyes of both wizards and Muggles. Craig remarks, “Some of the
habitats in his basement are vast. With the help of visual effects, we could make them infinite, with
landscapes and a giant lake and other natural habitats for the creatures.”
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Redmayne relates, “Newt lives in a deceivingly sparse London apartment, but in his basement,
he has an absolutely mindboggling menagerie.” Even though much of the set, as well as the beasts,
was still to be finalized via VFX, the actor states, “Walking on that set was pretty breathtaking.”
Supervising art director Martin Foley adds that, while the basement has been magically
extended, it was designed to maintain the architectural style of the townhouse, the exterior of which
was shot at a London terraced house. “We made it exactly as it would be—with that classic Georgian
architecture—except it’s huge. We also added the staircase cantilevered out of the wall, which was a
nod to the moving staircases at Hogwarts.”
The same shed that serves as Newt’s workshop in the case that travels with him is also a fixture
in his basement—a design choice that triggered a debate among the filmmakers about how that could
possibly be. The answer, Craig slyly says with a smile: “It’s magic.”
HOGWARTS
The return to Hogwarts School of Witchcraft and Wizardry was an unadulterated thrill for
cast, filmmakers and crew alike. “Being back was wonderful,” David Heyman attests. “We’ve
expanded our universe since Harry Potter, but Hogwarts feels embedded in the wizarding world in a
way that few other places are. It’s like coming home.”
The renowned British wizarding school had always conveyed a sense of timelessness, so there
was no need for Craig to redesign it for the period of the 1920s, or even earlier, as seen in flashbacks
of Newt’s and Leta’s school days. Foley says, “Hogwarts is hundreds of years old, and nothing’s
changed. That highlights the feeling of familiarity; you know where you are the moment you see it.”
While the original designs hadn’t changed, most of the physical sets are no longer intact, so a
few had to be rebuilt, including Dumbledore’s Defence Against the Dark Arts classroom. Craig
acknowledges, “I’d forgotten quite how big it was, with its imposing roof trusses. I was pleased with
that set the first time around and the second time was just as nice.”
Jude Law says that the experience of stepping into the classroom as Dumbledore went beyond
just acting. “The children in those scenes were so excited to be there, and I shared their excitement.
My parents are both teachers, so I really enjoyed being a teacher for the day. Like everyone else, I’ve
seen those classes in that schoolroom onscreen, so suddenly to be in that position was extraordinary.
Sometimes acting is slightly out-of-body—you’re there in the moment, but later, when you look back
on it, you realize how special it was.”
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The instantly recognizable Great Hall was reduced to rubble in the battle at the end of “Harry
Potter and the Deathly Hallows – Part 2.” It was too large a set to rebuild for Leta’s brief moment of
nostalgia in this film, so it was recreated digitally.
One Hogwarts set never seen before is the small closet, which the younger Newt has turned
into a secret refuge for some tiny creatures in need of his care…a harbinger of bigger things to come.
The Hogwarts exteriors and some interiors were shot at historic Lacock Abbey, which was
originally built in 1229. The ancient site, located in Wiltshire, England, had served in the same capacity
for several of the early Potter films.
PARIS
With Credence as the catalyst, the various characters converge in Paris, where Gellert
Grindelwald is marshaling his Dark forces in the City of Light.
“Why Paris?” Rowling poses. “In the first movie, we were in America, where the wizarding
community felt quite locked down. For this film, I was looking to move to a place where there would
be a more fluid relationship between the magic and the mundane. And in the 1920s, that had to be
Paris. I have also lived in Paris and have ancestry from there, so I feel a connection to the city.”
Rather than shooting in Paris, the filmmakers decided to bring Paris to the Leavesden backlot,
where they would have a controlled environment, just as they had with New York for the inaugural
“Fantastic Beasts” movie. Stuart Craig and his team began the design process by traveling across the
Channel to photograph different areas of the city for the purposes of research and also to obtain plates
that the VFX team would later utilize as backdrops to extend the city to the horizon.
“We went to Paris several times and took pictures of things we liked—streets, apartment
blocks, shops…the most interesting things we could find,” Craig notes. “We also had a professional
researcher who put together an extensive pictorial archive, so we could make our Paris look as it did
in 1927, in particular adding black sooty deposit on the buildings—the effect of air pollution resulting
from the coal fires of the day.”
“Stuart’s sets are an amazing synthesis of artistry and logistics,” says David Yates. “Not only
does he come up with these incredible designs, but then he and his remarkable team build us entire
worlds on a backlot. And he makes it look so easy.”
The director’s awe is shared by his fellow filmmakers and the cast. Dan Fogler confirms,
“Stepping onto Stuart’s sets never fails to amaze us. What he and the whole crew do is mind-blowing.
You almost forget it’s not real.”
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Rowling simply states, “You give Stuart one line of description and bang, he gives you a world.”
For Craig, it all starts with those descriptions “because Jo is very precise,” he says. “It’s a really
enjoyable part of the job—taking her script stage directions and following the path she’s charted.
She’s researched it all quite diligently, so hers is the ultimate seal of approval.”
Whether in London, New York, Paris or places yet to come, Craig says the goal in designing
the wizarding world is the same. “We try to make everything look absolutely real. When things appear
totally credible, the magic is all the more effective. We don’t try to build fantasy sets; we try to let the
fantasy somehow be born out of seemingly real environments.”
Hiding in plain sight, the entrance to the Parisian wizarding world appears to the Non-Magique
(the French term for Muggle) to be nothing more than a statue. But when a wizard or witch
approaches, the bronze figure comes to life to reveal the portal to the magical Place Cachée. “It’s like
Diagon Alley,” Craig says, “but in Parisian style rather than early Victorian.”
The shop window displays, arranged by set decorator Anna Pinnock, offer all manner of
wizarding accoutrement, from cauldrons to Quidditch equipment to owl cages and, of course, wands.
And even in the wizarding world, no French quarter would be complete without an outdoor café.
At the start of the film, the Place Cachée is the temporary home of Skender’s Circus Arcanus.
The art department erected three tents in the square, each holding various captive beasts and
Underbeings. Enhancing the period look are festoon lights, as well as old-fashion circus posters
heralding the attractions. The original posters were done by the graphic artist duo of Eduardo Lima
and Miraphora Mina, better known as MinaLima, who have created the graphics for all the Wizarding
World movies.
The VFX team added an unmistakably magical twist to more typical circus offerings. Christian
Manz details, “We were coming up with things you might see at a normal circus or fair and one was
people making giant bubbles that children love to chase after. We thought, ‘Wouldn’t it be fun if you
could run and jump into one of the bubbles and fly off?’ and David loved the idea. We also had a
person juggling water, and fire eaters, except one blows the fire out and the other sucks it back in.”
The hub of the Parisian wizarding world is the elaborate Ministére des Affaires Magique, the
French equivalent of the Ministry of Magic, in London, or MACUSA, in New York. In his approach
to the set Craig says, “Jo specified Art Nouveau, and we really went for it. Every inch of it reflects
Art Nouveau in its organic, twisting, curving designs.”
Unlike the Ministries of London and New York, which were many stories high or deep,
depending on your perspective, the French Ministry extends out horizontally in a series of large,
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interconnected domes. Entrance to the Ministry is gained through the animated roots of four trees in
Place de Furstenberg. You arrive in the main atrium, which has a circular balcony overlooking the
clerical staff at their desks.
“Art Nouveau is all about nature and often involves glass and light,” Foley describes, “but the
problem was that this Ministry is supposed to be below ground. Stuart wanted the design to negate
that fact, so each dome has a faceted glass ceiling, radiating an ethereal glow that can straightaway
make you forget you are underground. And on the ceiling of the main entrance, there are moving
projections that represent a kind of zodiac of magical creatures—instead of Taurus or Scorpio there
are other constellations in the form of a Graphorn or Hippogriff.
Plays of light were elemental to all of Craig’s sets, so the designer collaborated closely with
director of photography Philippe Rousselot. “Philippe doesn’t just deal with light; he works with
darkness as well, and that can be a very fine line,” says Craig. “Shadows achieve a sense of mystery,
and the results are beautiful.”
Rousselot responds, “One thing that’s great about working with Stuart is he thinks about
lighting in his designs, so his team is building sets that are not only beautiful but also prone to
imagination in terms of incorporating light. The sets are not just visually stunning—more than that,
they are intelligently designed.”
Within the French Ministry is the Department of Ancestral Records, which might hold a clue
to Credence’s identity. The complex set involved row after row of bookcases that magically rise up
from the floor and then move in different directions and rotate. Special effects supervisor David
Watkins explains, “We had a total of three bookcase rigs: one that could rise up and shift back and
forth on a track; a stationary rig that rotated; and a third, which was a remote-control bookcase on
mecanum wheels that we could drive in any direction.”
The visual effects team was also involved in accomplishing the sequence—multiplying and
animating the myriad bookcases that become obstacles in an action-packed chase scene.
Tucked away in the heart of Paris, Nicolas Flamel’s home—the safehouse Dumbledore
provides to Newt—seems deliberately out of place for the times. Craig clarifies, “Well, he’s about 600
years old, and that obviously invited us to go further back in time, way before Haussmann’s Paris.”
The set, constructed on a Leavesden soundstage, was designed in a Tudor style. “It’s a half-timbered
building as it would have been built in the 15th or 16th century. And it was fun to do because it had to
convey this great antiquity, so the timbers are rotting, and the place is absolutely filled with
paraphernalia.”
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Foley adds, “We had to wrack the walls and the floors, and the beams are leaning. Everything
has bowed and twisted with the weight of time.”
One of the film’s largest set pieces was an underground amphitheatre. “It’s a classical
amphitheatre of indeterminate age, but in the style of ancient Rome,” Craig says. “It was a very big
physical set, which was then made even larger with visual effects. Our collaboration with visual effects
is very significant indeed. We often rely on them to give the movie its wider context, its scale.”
Tim Burke relates, “The amphitheatre Stuart designed was so enormous that we would never
have been able to film it all in camera. They built about 25 percent, which held more than 600 extras.
We then replicated and extended it and filled it with more than 4,000 rendered characters.”
In the film’s climax, Grindelwald stands at the center of the amphitheatre, rallying those
thousands of wizards and witches to his cause.
COSTUMES
Costume designer Colleen Atwood, who won an Oscar for her work on the first “Fantastic
Beasts,” came back for a second foray into the wizarding world. “This world was made for Colleen,”
Yates declares. “She is a true artist, and it’s a wonderful canvas for her.”
Atwood relished the opportunity to stretch her imagination with respect to the era and setting
of the film. “I was excited about the prospect of exploring fashion in Paris in the late `20s. I pushed
it into the early `30s because Paris is always ahead of the fashion curve; it’s city known for its elegance
and style and that was a great period for design.”
In creating the costumes for the returning characters, Atwood wanted to mirror their evolution
since the earlier film. “They have all matured a bit and are in another phase of their lives,” she says.
Starting with Newt Scamander, she notes, “Newt still has his beasts, but his shell is a little
slicker. We put Eddie in clothes that are close to the same silhouette, just a bit better fit.”
Atwood took a similar approach to Dan Fogler’s Jacob, whose success as a baker is denoted
in his natty new suit, “with all the pieces made out of the same matching fabric,” she points out.
Each of the Goldstein sisters has also undergone a noticeable change. The designer explains,
“Tina has more self-assurance since her reinstatement as an Auror. She looks like a true detective in
a great blue leather coat. We were fond of everything about it…except how much it weighs.”
“That thing weighed so much; it was a workout just to put it on,” Katherine Waterston
confirms with a laugh. “But it really helped me to define her, so it was worth it. And Tina is still in
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her trousers because I felt strongly that just because she has grown more confident doesn’t mean she’s
become a different person. That’s the way she likes to dress and it works for her.”
Tina’s hairstyle is also markedly changed. Makeup and hair designer Fae Hammond notes,
“We felt that when she got back to being an Auror, she would want to be more chic. And you can’t
beat a simple bob.”
Similarly, Credence’s transformation is outwardly reflected in both his clothes and his hair,
which is no longer in an awkward bowl cut.
Alison Sudol had some input into Queenie’s costume. Atwood affirms, “Alison had the idea
that she’d like to be in plaid. I found an old piece of `30s plaid fabric that had the right feeling for the
period and changed it up just a bit for her dress. It’s a bit more grown up and has a slightly darker
edge than her dress in the last film, but at the same time, it’s feminine and has the whimsy of that big
bow in the front. And Alison liked it, which is important to me.”
Atwood also wanted to evoke the vivid and varied personalities of the people stepping into
the story for the first time. For Nagini, she outlines, “Throughout the film, she is wearing her
performance costume from the magical circus, so I wanted to amplify the fantasy aspect. For the
material, I took lace and screened over it with metallic foil to give the look of snakeskin, and then
added ruffles around the bottom and the sleeves to suggest the coils of the snake.”
“I think Colleen really captured the beauty and the tragedy of Nagini in that dress,” Claudia
Kim comments.
Unlike Nagini, Atwood says, “Leta is from the manor born, so her clothes are all very elegant
and rich in color. Zoë looks fantastic in anything, so it was fun to dress her for the period.”
One of the more daunting challenges was designing the costumes for Albus Dumbledore, for
whom there might have been certain expectations. However, Dumbledore is years away from wearing
the long, flowing robes that defined his wardrobe as the Headmaster of Hogwarts. Atwood remarks,
“David Yates and I wanted Dumbledore to be the professor the kids all love, their go-to guy. He
needed to look professorial but at the same time approachable, so I used softer fabrics and textures
in tones like heathery grays, which add to the approachability of the character. I also love corduroy,
so I made a wide-wale corduroy coat for him and Jude just loved it.”
Law offers, “Colleen and I liked the idea that he had the eccentricity of a Hogwarts professor
but also had a certain swagger and wore suits with panache. And the beard was important because Jo
referenced it in the script and also because it is somewhat unusual in the context of the period. Most
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men of the time didn’t have beards—they were clean-shaven or had mustaches—so his beard makes
him stand out.”
Atwood has costumed Johnny Depp for a wide variety of characters over the last three
decades. In designing the clothes for Grindelwald, she says, “The name begged for an Alpine twist,
and I’ve always loved Bavarian clothing. I said to Johnny, ‘I have an idea I want to run by you,’ and
he went for it. We made the lederhosen a little bit longer, coupled it with a tall boot, and ended up
with a kind of Bavarian meets the New Romantic. And no one sells a costume better than Johnny
Depp.”
“I think I’ve worked with Colleen Atwood more than any other person in cinema,” Depp
muses. “She is a genius. She will talk to you at length about your character and ask questions. Then
she goes from there and starts to construct what is essentially your suit of armor. Wardrobe should
be about finding the character—you put those clothes on and, suddenly, you begin to stand a different
way, move a different way… Colleen is the queen of that.”
Depp also consulted with the filmmakers on Grindelwald’s overall appearance, including his
mismatched eyes, which, the actor reveals, was meant as a clue to the character’s duplicity. “He has
one white eye, which was not anything J.K. had suggested; it was a choice I made, and I am so thankful
that she and David accepted what it symbolized for me. It represents his other half—his ability to
turn on a dime from the gentle to the brutal in a nanosecond.”
MAGIC
Inarguably, the most important accessory for any wizard or witch is his or her wand, so a great
deal of thought goes into the wands created for the individual characters. HOD prop modeller Pierre
Bohanna, who has been crafting wands since the first “Harry Potter” film, says, “The wonderful thing
is that the wands are bespoke to each character, so naturally, they should reflect their personality and
taste.”
For all of the cast, receiving their wands was a highlight of their time on the film. “I was
blown away,” Depp states. “In my mind, it didn’t register at first that it was the Elder Wand. But
then I realized that Grindelwald has the most powerful instrument of magic, be it bad or be it good.”
“A wand is a very personal thing for a witch,” Alison Sudol reflects. “What I love about
Queenie’s wand is what I also love about her as a character—there is a great deal of beauty, but it’s
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simple as well. Her wand has a lovely mother-of-pearl swirl at the end, which gives it some weight,
but it’s very delicate at the tip. The minute I picked it up I thought, ‘Oh, there we go. This works.’”
Actors playing wizards for the first time were given a short course on proper wand usage.
Callum Turner recalls, “Wand school taught us that it’s meant to be like a whip, so you’re sending
energy down your arm. If you’re good at it, it shouldn’t look like you are putting too much effort in.”
As Dumbledore is known to be among the most prominent of wizards, Jude Law
acknowledges, “I needed to become very familiar with the wand. I looked at how people in the past
held them, the flourish with which they used them.”
For Zoë Kravitz, Leta’s exquisite ebony and silver wand added to the joy of the entire
experience. “It’s like the ultimate childhood fantasy to be a witch or wizard. The whole world of
magic is fascinating and something that I still believe exists. To be given your own wand and be able
to say a spell and mean it with your whole body as an adult is amazing!”
At the close of principal photography, David Yates turned his focus to completing the film,
collaborating with Burke and Manz and their VFX teams, his longtime editor Mark Day, and composer
James Newton Howard, who created the score.
The director concludes, “These films are a privilege to work on. They bring together so many
gifted artists and technicians from so many different creative disciplines, with everyone combining
their talents to create something special toward the goal of entertaining and moving people around
the world.”
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ABOUT THE CAST
EDDIE REDMAYNE (Newt Scamander) is a multiple award-winning actor who has been
honored for his work on the stage and screen. He originated the role of Newt Scamander in the 2016
blockbuster hit “Fantastic Beasts and Where to Find Them.”
He more recently lent his voice to the stop-motion animated prehistoric comedy adventure
“Early Man,” directed by Nick Park.
Upcoming, Redmayne stars opposite Felicity Jones in the action adventure “The Aeronauts,”
directed by Tom Harper and slated for release in 2019.
Redmayne won an Oscar for Best Actor for his stunning portrayal of Dr. Stephen Hawking
in the 2014 biopic “The Theory of Everything,” directed by James Marsh and also starring Felicity
Jones, Emily Watson and David Thewlis. Redmayne also won a Golden Globe, BAFTA Award,
Screen Actors Guild (SAG) Award, all in the category of Best Actor, and was lauded by several critics
organizations, including the Broadcast Film Critics with a Critics’ Choice Award nomination. He also
shared in a second SAG Award nomination for Outstanding Motion Picture Cast.
He received his second consecutive Best Actor Oscar nomination for his performance in the
title role of Tom Hooper’s 2015 drama “The Danish Girl,” opposite Alicia Vikander. His portrayal
of Danish painter Einar Wegener, who finds her true identity as Lili Elbe, also brought him Golden
Globe, BAFTA Award, SAG Award, and Critics’ Choice Award nominations, among other accolades.
In 2012, Redmayne starred in Tom Hooper’s award-winning big-screen adaptation of the hit
musical “Les Misérables,” alongside Hugh Jackman, Russell Crowe, Anne Hathaway and Amanda
Seyfried. For his performance as the romantic Marius, Redmayne received an Evening Standard
British Film Award nomination for Best Actor, won the Virtuoso Award at the 2012 Santa Barbara
International Film Festival, and received a BAFTA Rising Star Award nomination. In addition, the
film’s ensemble earned a SAG Award nomination for Outstanding Motion Picture Cast.
The year before, Redmayne starred as Colin Clark in Simon Curtis’s “My Week with Marilyn,”
opposite Michelle Williams, Judi Dench, Emma Watson and Kenneth Branagh. His other film credits
include the indie films “The Yellow Handkerchief,” with Kristen Stewart and William Hurt; Tom
Kalin’s controversial “Savage Grace,” opposite Julianne Moore; and the Wachowskis’ sci-fi action
adventure “Jupiter Ascending.”
Redmayne made his feature film debut in 2006 in Robert De Niro’s dramatic thriller “The
Good Shepherd,” starring Matt Damon and Angelina Jolie as his young character’s parents. His early
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film work also includes supporting roles in Shekhar Kapur’s “Elizabeth: The Golden Age,” starring
Cate Blanchett, Geoffrey Rush and Clive Owen; and “The Other Boleyn Girl,” with Natalie Portman
and Scarlett Johansson.
Redmayne has been seen on British television, including the “Birdsong,” a two-part BBC1
adaptation of Sebastian Faulks’ World War I love story; and “The Pillars of the Earth,” an Emmy and
Golden Globe-nominated epic mini-series adaptation of Ken Follett’s best-selling novel. His other
television credits include the leading role of Angel Clare in the acclaimed BBC adaptation of “Tess of
the D’urbervilles.”
In 2010, Redmayne won both Tony and Olivier Awards for his outstanding performance in
Michael Grandage’s critically acclaimed theatrical production “Red,” which transferred from the
Donmar Warehouse in London to Broadway’s Golden Theatre. He starred opposite Alfred Molina
in this two-hander play, which marked Redmayne’s Broadway debut. He previously received acclaim
for his 2004 West End performance opposite Jonathan Pryce in Edward Albee’s “The Goat, or Who
is Sylvia?.” For his performance, Redmayne won a London Evening Standard Award and Britain’s
Critics Circle Theatre Award, both for Outstanding Newcomer, and earned his first Olivier Award
nomination, for Best Performance in a Supporting Role. His subsequent stage work includes
Christopher Shinn’s play “Now or Later” at the Royal Court Theatre, and the title role in Shakespeare’s
“Richard II,” which opened at the Donmar Warehouse, for which he won another Critics Circle
Award.
KATHERINE WATERSTON (Tina Goldstein) most recently starred in Jonah Hill’s
directorial debut, “Mid 90s.”
She will next be seen in Meredith Danluck’s “State Like Sleep,” co-starring Michael Shannon,
Luke Evans and Michiel Huisman, and slated for release on January 4, 2019; “The Current War,”
directed by Alfonso Gomez-Rejon; and “Amundsen,” from director Espen Sandberg.
Waterston’s recent film credits include Ridley Scott’s “Alien: Covenant,” the latest installment
of the “Alien” franchise, opposite Michael Fassbender; David Yates’ “Fantastic Beasts and Where To
Find Them,” written by J.K. Rowling; Danny Boyle’s “Steve Jobs,” opposite Michael Fassbender,
Kate Winslet, Seth Rogen and Jeff Daniels; and Alex Ross Perry’s “Queen Of Earth,” opposite
Elisabeth Moss.
Waterston made her breakout performance alongside Joaquin Phoenix in Paul Thomas
Anderson’s 1970s drug-fueled crime drama “Inherent Vice.”
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Her additional credits include Tony Gilroy’s “Michael Clayton,” starring George Clooney;
“Taking Woodstock,” directed by Ang Lee; “Being Flynn,” directed by Paul Weitz; and Kelly
Reichardt’s “Night Moves.”
In 2012, Waterston was seen in a recurring role on the critically acclaimed HBO series
“Boardwalk Empire.”
DAN FOGLER (Jacob Kowalski) is a Tony Award-winning actor who has made an
exceptional transition from theater to film and television. He last starred in “Fantastic Beasts and
Where to Find Them,” the first of five new Wizarding World adventures.
This fall, Fogler joined the cast of the AMC series “The Walking Dead,” for season nine of
the hit show.
Earlier this year, Fogler released the sci-fi graphic novel Brooklyn Gladiator, and he will soon be
releasing an Omnibus with never-before-seen stories of his Hitchcockian horror “Moonlake.”
Previously on the big screen, Fogler starred opposite Jennifer Aniston and Aaron Eckhart in
“Love Happens,” and in Ang Lee’s “Taking Woodstock,” with Liev Schreiber and Emile Hirsch. He
was the lead in “Take Me Home Tonight,” opposite Topher Grace, Chris Pratt, and Anna Faris, and
“Balls of Fury,” with Christopher Walken. Fogler received great notices for his starring role opposite
Josh Duhamel in “Scenic Route,” which premiered at the 2013 SXSW Film Festival. His other film
credits include “Barely Lethal,” opposite Samuel L. Jackson, and “Good Luck Chuck,” with Dane
Cook and Jessica Alba.
On television, Fogler starred opposite Ryan Phillippe and Juliette Lewis in the ABC drama
“Secrets and Lies,” and was a series lead in the ABC sitcom “Man Up!” Fogler continues to appear
as a recurring guest star on ABC’s hit series “The Goldbergs.” He has also guest starred on such
series as “The Good Wife” and “Hannibal.”
On the animated feature front, Fogler was part of the voice cast of “Kung Fu Panda,”
alongside Jack Black and Jackie Chan, and “Horton Hears A Who,” with Steve Carell and Jim Carrey.
He starred opposite Seth Green in the Robert Zemeckis-produced animated feature “Mars Needs
Moms,” and voiced characters for “The Guardian Brothers,” alongside Meryl Streep and Zendaya.
Fogler made his feature directorial debut with “Hysterical Psycho,” which premiered at the
2009 Tribeca Film Festival. In his second feature as a director, “Don Peyote,” Fogler put together an
ensemble cast that included Topher Grace, Anne Hathaway and Jay Baruchel.
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He got his start on Broadway, where his performance in director James Lapine’s “The 25th
Annual Putnam County Spelling Bee” earned him a Tony Award in 2005. For his performance in the
musical, Fogler was also honored with the Outer Critics Circle Award, the Lucille Lortel Award, and
a Theatre World Award; the New York Magazine Culture Award for Best Breakthrough Performance;
and a Drama Desk Award for Best Ensemble, shared with the cast. He reprised the role in 2007 for
the play’s West Coast run.
Fogler returned to the New York stage in the fall of 2006 in Dan O’Brien’s “The Voyage of
the Carcass,” directed by Randy Baruh. He had previously appeared in off-Broadway and regional
productions, including “Bobby Gould in Hell,” “Joe Fearless,” “Crepuscule,” “Bridges and
Harmonies,” “White Devil” and “Dilettantes & Debutantes.” Fogler made his stage directorial debut
on a play that he also wrote, “Elephant in the Room,” inspired by Ionesco’s “Rhinoceros,” which
premiered at the 2007 Fringe Festival in NYC.
In 2016, Fogler started a podcast, “Dan Fogler’s 4D Experience,” where his guests join him
in discussing the latest movies he’s seen…in 4D.
ALISON SUDOL (Queenie Goldstein), an immensely talented actress and musician, is a true
artist in every sense of the word.
She recently wrapped production on the war drama “The Last Full Measure,” written and
directed by Todd Robinson. She stars in the film alongside Ed Harris and Samuel L. Jackson.
Sudol made her acting debut in the critically acclaimed, Golden Globe-winning Amazon series
“Transparent,” playing the recurring role of Kaya, an artist and love interest to the role of Josh, played
by Jay Duplass. In 2016, she made her major feature film debut in “Fantastic Beasts and Where to
Find Them.”
Prior to acting, Sudol cultivated a vibrant musical career that started with A Fine Frenzy and
has since expanded into exploring many different facets of music, including composing, performing
and songwriting.
A Fine Frenzy made its worldwide debut in 2007 with the album release of One Cell in the Sea.
Its first single, “Almost Lover,” peaked at number 25 on Billboard’s Hot Adult Contemporary Tracks
chart. The album reached #1 on Billboard’s Heatseeker chart and A Fine Frenzy was chosen as a
VH1’s “You Oughta Know” artist. One Cell in the Sea has sold over 300,000 copies worldwide. In
2008, the album was released in Germany, Austria, Switzerland, and Poland, peaking within the top
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30 in all countries, and “Almost Lover,” reached number eight in Germany, number ten on the Swiss
Charts and number five in Austria.
Sudol has released three studio albums, one live album and four EPs as A Fine Frenzy, and
has been featured on the soundtracks of many films. Sudol has toured extensively, performing in the
USA, Canada, Germany, Belgium, France, Switzerland, Austria and Portugal.
Additionally, being enormously devoted to environmental awareness, conservation, and
preservation, Sudol serves as a Goodwill Ambassador for the International Union for Conversation
of Nature (IUCN).
JUDE LAW (Albus Dumbledore) is a two-time Academy Award nominee, a BAFTA Award
winner and one of the most sought-after talents in the acting world, winning awards for both his
screen and theatre work.
Law recently completed filming “Captain Marvel,” in which he plays Dr. Walter Lawson, aka
Mar-Vell. Also starring Brie Larson, Samuel L. Jackson, Gemma Chan and Ben Mendelsohn, the
superhero flick is directed by Anna Boden and Ryan Fleck and will be released March 8, 2019. He
also finished shooting the spy thriller “The Rhythm Section,” opposite Blake Lively and directed by
Reed Morano. He will soon begin filming “The Nest,” to be directed by Sean Durkin and also starring
Carrie Coon.
In spring 2017, Law starred in a stage version of “Obsession,” adapted from the 1943 film by
neo-realist director Luchino Visconti. Presented at London’s Barbican Theatre, the play was directed
by Olivier Award-winning Dutch director Ivo Van Hove.
In 2016, Law was seen in the HBO miniseries “The Young Pope,” starring alongside Diane
Keaton. Created and directed by Paolo Sorrentino, the show premiered at The Venice Film Festival
and debuted on Sky Atlantic in the UK. In the eight-part series, Law played Pope Pius XIII, the newly
elected pope struggling with new responsibilities. He will also star in HBO’s drama “The New Pope,”
alongside John Malkovich and Sharon Stone.
Working with prolific director Michael Grandage for a second time, Law portrayed American
novelist Thomas Wolfe in the 2016 feature “Genius,” alongside Colin Firth, Nicole Kidman and Laura
Linney. That year, he also played Vortigern in Guy Ritchie’s “King Arthur: Legend of the Sword.”
Law’s other recent projects include Paul Feig’s comedy “Spy,” with Melissa McCarthy, Rose Byrne
and Jason Statham; Kevin McDonald’s submarine drama “Black Sea”; and the award-winning “The
Grand Budapest Hotel,” for director Wes Anderson. Prior to this, he starred in Steven Soderbergh’s
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highly acclaimed film “Side Effects,” and played Karenin in Joe Wright’s “Anna Karenina,” alongside
Rooney Mara and Catherine Zeta-Jones.
Early in his career, Law won the London Film Critics Circle Award and the Evening Standard
Award for his performance as Bosie in the 1997 film “Wilde,” opposite Stephen Fry and Vanessa
Redgrave. His American film debut was also that year, in the futuristic thriller “Gattaca,” opposite
Uma Thurman and Ethan Hawke.
It was Law’s performance as the charming Dickie Greenleaf in the late Anthony Minghella’s
“The Talented Mr Ripley” that brought him to the attention of a worldwide audience and garnered
him his first Academy Award and Golden Globe nominations, for Best Supporting Actor. He also
won a BAFTA Award for the role. He worked with Minghella in two more films: “Cold Mountain,”
for which he was again nominated for an Academy Award and a Golden Globe, this time as Best
Actor, and the small-scale and intimate “Breaking and Entering.”
Law’s early film credits also include Clint Eastwood’s “Midnight in the Garden of Good and
Evil”; David Cronenberg’s “Existenz”; Jean-Jacques Annaud’s “Enemy at the Gates”; Sam Mendes’
“Road to Perdition”; “Sky Captain and World of Tomorrow”; David O. Russell’s “I Heart
Huckabees”; “Alfie,” for director Charles Shyer; Mike Nichols’ “Closer”; Martin Scorsese’s “The
Aviator”; Steve Zaillian’s “All the King’s Men”; and Nancy Meyers’ “The Holiday,” opposite Cameron
Diaz.
In 2007, he produced and starred in “Sleuth,” with Michael Caine, directed by Kenneth
Branagh. The following year, he starred in Wong Kar Wei’s first English-language film, “My Blueberry
Nights.” Law played a cameo as a cross-dressing model in Sally Potter’s film “Rage,” which premiered
at the 2009 Berlin Film Festival. He went on to score success in Guy Ritchie’s two “Sherlock Holmes”
films, starring as Dr. Watson opposite Robert Downey Jr.’s Sherlock Holmes.
His additional film work includes Terry Gilliam’s “The Imaginarium of Doctor Parnassus,” in
a role he shared with Johnny Depp and Colin Farrell; Miguel Sapochnik’s “Repo Men”; Martin
Scorsese’s “Hugo”; Soderbergh’s “Contagion,” Fernando Meirelles’ “360,” and the animated film
“Rise of the Guardians.”
Law has also been honored for his work on the stage. In 1994, he created the role of Michael
in Jean Cocteau’s play “Les Parents Terribles,” for which he was nominated for an Olivier Award for
Best Newcomer. The play was renamed “Indiscretions” when it moved to Broadway, where Law
received a Tony Award nomination for Outstanding Supporting Actor and won a Theatre World
Award.
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In summer 2009, Law took on Shakespeare’s “Hamlet” for the Donmar Theatre’s season in
the West End, under the direction of Michael Grandage. The play transferred to Broadway later that
year, breaking box office records for a production of Shakespeare. For his performance, Law won
the London Critics’ Circle Theatre Award, and received Olivier Award, Tony Award, Outer Critics
Circle Award and Drama Desk Award nominations. His theatre work also includes John Ford’s “‘Tis
Pity She’s a Whore” and Christopher Marlowe’s “Doctor Faustus,” at the Young Vic; Eugene
O’Neill’s “Anna Christie” at the Donmar Warehouse; and the West End revival of Shakespeare’s
“Henry V,” directed by Grandage.
In 2007, Law was awarded the prestigious French Chevalier des Arts et des Lettres medal and
in the same year won a César Award for his contribution to cinema. In 2012, he received the
prestigious Variety Award at the British Independent Film Awards. He is an Ambassador for the
charity Peace One Day.
JOHNNY DEPP (Gellert Grindelwald) is an award-winning actor who is also producing
projects under the banner of his company, infinitum nihil.
A three-time Academy Award nominee in the category of Best Actor, Depp was honored with
his first Oscar nod for his work in Gore Verbinski’s 2003 blockbuster “Pirates of the Caribbean: The
Curse of the Black Pearl,” which launched the hugely successful film franchise. He also won a Screen
Actors Guild (SAG) Award and an Empire Award and garnered Golden Globe and BAFTA Award
nominations for his creation of Captain Jack Sparrow, who became an instant screen classic. Depp
went on to reprise the role in “Pirates of the Caribbean: Dead Man’s Chest,” earning another Golden
Globe nomination; “Pirates of the Caribbean: At World’s End”; “Pirates of the Caribbean: On
Stranger Tides”; and “Pirates of the Caribbean: Dead Men Tell No Tales.”
His next Oscar nomination came for his performance in Marc Forster’s acclaimed 2004 drama
“Finding Neverland.” For his portrayal of Peter Pan author James Barrie in that film, he also received
Golden Globe, BAFTA Award and SAG Award nominations. He earned his third Oscar nomination
for his work in “Sweeney Todd: The Demon Barber of Fleet Street,” director Tim Burton’s 2007
screen adaptation of the Stephen Sondheim musical. Depp also won a Golden Globe for Best Actor
in a Motion Picture – Comedy or Musical for his performance in the film’s title role.
He has collaborated with Burton on eight features to date, starting with the title role in
“Edward Scissorhands,” for which he received a Golden Globe nomination. He also earned Golden
Globe nominations for his work under Burton’s direction in “Ed Wood,” winning a London Film
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Critics Circle Award for the title role; “Charlie and the Chocolate Factory,” as Willy Wonka; and “Alice
in Wonderland,” playing the Mad Hatter. Additionally, he starred in “Dark Shadows” and lent his
voice to Burton’s animated hit “Corpse Bride.”
Depp also gained critical acclaim in Scott Cooper’s “Black Mass” as Boston’s notorious crime
boss James “Whitey” Bulger. The leading role earned him a Screen Actors Guild (SAG) nomination
and Critics’ Choice Award nomination for Best Actor.
Depp began his performing career as a musician before segueing to acting. He made his
feature film debut in the horror hit “A Nightmare on Elm Street,” followed by Oliver Stone’s Oscarwinning war drama “Platoon.” In 1987, he landed his breakout role on the hit television show “21
Jump Street.”
After starring in the series for four seasons, Depp returned to the big screen in John Waters’
“Cry-Baby.” His early film work also includes “Benny & Joon,” gaining a Golden Globe nomination;
Lasse Hallström’s “What’s Eating Gilbert Grape”; “Don Juan DeMarco,” with Marlon Brando; Mike
Newell’s “Donnie Brasco”; and Terry Gilliam’s “Fear and Loathing in Las Vegas.” In 1997, Depp
made his writing and directing debut with “The Brave,” in which he also starred with Brando.
Depp has also starred in such diverse films as Lasse Hallström’s “Chocolat,” for which he was
nominated for a Golden Globe; the Hughes brothers’ “From Hell”; Robert Rodriguez’s “Once Upon
a Time in Mexico”; Michael Mann’s “Public Enemies”; “The Tourist,” earning another Golden Globe
nomination; “The Rum Diary,” which he also produced; Verbinski’s “The Lone Ranger”; Rob
Marshall’s screen adaptation of the hit musical “Into the Woods”; and the adventure “Alice Through
the Looking Glass,” in which he reprised the role of the Mad Hatter. In addition, he voiced the title
character in Verbinski’s Oscar-winning animated feature “Rango,” and was a producer on Martin
Scorsese’s Oscar-nominated fantasy “Hugo.”
Depp is currently in production on “Waiting for the Barbarians” with Robert Pattinson and
Mark Rylance.
EZRA MILLER (Credence) most recently starred as Barry Allen, aka The Flash, in the DC
Super Hero ensemble feature “Justice League.” He first appeared as The Flash in a cameo in Zack
Snyder’s “Batman v Superman: Dawn of Justice” and was again briefly seen in the role in David Ayer’s
“Suicide Squad.”
In 2016, Miller originated the role of Credence in David Yates’ “Fantastic Beasts and Where
to Find Them.” The year before, he co-starred with Amy Schumer in Judd Apatow’s smash hit
34

comedy “Trainwreck,” and also starred in the thought-provoking indie film “The Stanford Prison
Experiment,” which premiered to high praise at the 2015 Sundance Film Festival.
Miller made an auspicious screen debut in the critically acclaimed, harrowing prep-school
drama “Afterschool,” which premiered at the 2008 Cannes Film Festival and went on to screen at a
number of international film festivals. It also received awards recognition, including an Independent
Spirit Award nomination.
In 2011, Miller delivered a breakout performance in the title role of the disturbing drama “We
Need to Talk About Kevin,” in which he starred with Tilda Swinton and John C. Reilly, under the
direction of Lynne Ramsay. The film premiered at the Cannes Film Festival, where it was nominated
for a Palme d’Or. For his performance, Miller earned a British Independent Film Award nomination
for Best Supporting Actor and a Critics’ Choice Award nomination for Best Young Actor. He also
starred with Ellen Barkin, Ellen Burstyn, Kate Bosworth, Demi Moore and Martin Landau in Sam
Levinson’s “Another Happy Day,” which premiered at the 2011 Sundance Film Festival.
Following those two films, Miller was honored with the Chopard Trophy for Male Revelation
at the 2012 Cannes Film Festival. One of the festival’s most coveted awards, the Chopard Trophy
celebrates the most exciting young talents of the year.
Later in 2012, Miller starred with Emma Watson in the widely acclaimed coming-of-age film
“The Perks of Being a Wallflower,” winning Chlotrudis and Boston Film Critics Awards, for Best
Supporting Actor, and earning an MTV Movie Award nomination for Breakthrough Performance.
Miller’s other film credits include the independent films “City Island,” with Andy Garcia and
Julianna Margulies; “Every Day,” with Liev Schreiber, Helen Hunt, Carla Gugino, Brian Dennehy and
Eddie Izzard; Bryan Goluboff’s directorial debut, “Beware the Gonzo”; and “Madame Bovary,”
alongside Mia Wasikowska and Paul Giamatti.
In addition, Miller is a passionate musician and tours with his band, Sons of an Illustrious
Father, when not acting.
ZOË KRAVITZ (Leta Lestrange) played Bonnie Carlson in the groundbreaking HBO
miniseries “Big Little Lies,” co-starring with Reese Witherspoon, Shailene Woodley and Nicole
Kidman. Created by David E. Kelley, the show won eight Emmy Awards. She will return to the
series in 2019.
Named one of Variety’s “10 Actors to Watch” and included on Forbes’ “30 Under 30” list,
Kravitz started her acting career with supporting roles in two films during her senior year in high
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school: “No Reservations,” alongside Catherine Zeta-Jones and Aaron Eckhart; and “The Brave
One,” directed by Neil Jordan and starring Jodie Foster.
Kravitz was subsequently featured in a diverse group of acclaimed major motion pictures and
notable independent releases. She appeared in the role of Angel Salvadore in “X-Men: First Class,”
co-starring Michael Fassbender, Jennifer Lawrence, James McAvoy and Kevin Bacon. She also had
lead roles in the films “It’s Kind of a Funny Story,” co-starring Zack Galifianakis and Emma Roberts;
and in the “Divergent” series where she played the role of Christina, alongside Shailene Woodley. In
2015, she co-starred alongside Charlize Theron and Tom Hardy in George Miller’s blockbuster “Mad
Max: Fury Road,” which won six Oscars, the most of any film that year by far. It also received four
more nominations, including Best Picture.
Kravitz has also appeared in “The Road Within,” with Dev Patel; “Good Kill,” with Ethan
Hawke and January Jones; “Rough Night,” alongside Scarlett Johansson and Kate McKinnon; the
critically acclaimed film “Dope,” produced by Forest Whitaker and executive produced by Pharrell
Williams; and “Gemini,” with Lola Kirke. Next up, Kravitz will star as the lead role in the series
adaption of “High Fidelity” for ABC’s upcoming streaming service.
Outside of her film endeavors, Kravitz is the global face of YSL Make-up, and a brand
ambassador for Saint Laurent and Tiffany & Co, as well as the face of YSL Black Opium fragrance.
Kravitz also fronts the band LOLAWOLF, who have released a critically acclaimed EP and
album. Their next studio release is due out in 2019.
CALLUM TURNER (Theseus Scamander) was selected in 2014 as one of BAFTA’s
Breakthrough Brits, in addition to being named one of Screen International’s Stars of Tomorrow. The
London-born actor’s earlier roles include ITV’s three-part drama hit show “Leaving,” in which he
starred opposite Helen McCrory; ITV’s “The Town,” opposite Andrew Scott; and “The Borgias,”
opposite Holliday Grainger and Jeremy Irons.
Turner then appeared as the lead role in John Boorman’s dramatic feature “Queen &
Country,” which premiered at the 2014 Cannes Film Festival. That year, he also starred in Channel
4’s highly acclaimed edgy thriller “Glue.” In 2015, Turner co-starred with James McAvoy and Daniel
Radcliffe in Paul McGuigan’s horror thriller “Frankenstein,” and appeared opposite Anton Yelchin,
Imogen Poots and Patrick Stewart in Jeremy Saulnier’s horror film “Green Room.”
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In 2016, Turner played the role of Anatole Kuragin in the BBC’s miniseries “War & Peace,”
an epic dramatization of Tolstoy’s classic novel. He then played the lead role in Adam Leon’s feature
“Tramps,” set in New York city.
Turner’s other projects include “Assassins Creed,” alongside Michael Fassbender; the
independent feature “Mobile Homes,” directed by Vladimir de Fontenay, which had its debut at the
2017 Cannes Film Festival; and “The Only Living Boy in New York,” opposite Kate Beckinsale and
Jeff Bridges.
Turner has also campaigned as the face of the Burberry brand with Edie Campbell, as well as
fronting their 2011 campaign photographed by Mario Testino.
CLAUDIA KIM (Nagini) starred as Arra Champignon, opposite Matthew McConaughey and
Idris Elba, in “The Dark Tower,” based on the continuation of Stephen King’s novel of the same
name. The feature was released in theaters in August 2017.
In 2015, Kim gained international recognition for her role as world-renowned scientist Dr.
Helen Cho in the critically acclaimed blockbuster “Avengers: Age of Ultron,” opposite Robert
Downey, Jr., Chris Evans, Mark Ruffalo, Chris Hemsworth, Scarlett Johansson, Jeremy Renner,
Elizabeth Olsen, Aaron Taylor-Johnson, James Spader and Paul Bettany. Directed by Joss Whedon,
the film earned more than $1.4 billion at the worldwide box office.
Kim’s other recent film work includes the independent film “Equals,” alongside Kristen
Stewart and Nicholas Hoult.
On television, Kim starred as Khutulun in the Netflix original series “Marco Polo,” opposite
Lorenzo Richelmy, Benedict Wong, Michelle Yeoh and Joan Chen. The series debuted in December
2014 and its second season premiered in July 2016.
Her additional television credits include a variety of Korean drama series such as “Queen of
the Game” in 2006, “The Fugitive: Plan B” in 2010, “Romance Town” and “Brain” in 2011, “Standby”
in 2012, “7th Grade Civil Servant” in 2013, and “Monster” in 2016.
In 2005, Kim made her entertainment debut when she won the first Korea-China Supermodel
Contest, which kickstarted her career as both a model and actress. In early 2015, Bobbi Brown
Cosmetics announced Kim as the first Asian ambassador for the brand. As the face of Bobbi Brown
in Asia, Kim appeared in numerous online videos as well as television and print advertisements.
Additionally, Kim was appointed the first female ambassador for TUMI’s global campaign.
Kim is based in Seoul, South Korea.
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WILLIAM NADYLAM (Yusuf Kama) is a distinguished international actor and director.
His film work includes the Adam Kritzer-directed films “Good Funk,” which he co-produced,
and “Lace Crater”; “L’Affaire SK1”; and “White Material,” starring Isabelle Huppert.
On the small screen, his credits include “Trepalium,” “Vital Desir,” “Les Oubliées,” “The
Brides of Bourbon Island,” and “Murphy’s Law” for the BBC.
His extensive theatre work includes his current project of “Othello” for Theatre De Liege,
where he stars in the titular role. His work with feted director Peter Brook includes “Hamlet” and
“The Suit” at the Young Vic; “A Magic Flute” at the Barbican Theatre; and Corneille’s “El Cid,” with
Declan Donnellan at BAM/NYC.
His opera credits as narrator include Honneger’s “Jeanne Au Bucher” at the Salzburg Festival,
Mendelsohn’s “A Midsummer Night’s Dream,” and Schönberg’s “A Survivor” at La Philarmonique
de Paris and Théâtre des Champs Elysées.
As a director, he staged David Hare’s “Stuff Happens,” David Mamet’s “Edmond,” and “Vol
Au-Dessus D’un Nid De Coucou” (“One Flew Over the Cuckoo’s Nest”).
Nadylam was born in France to Cameroonian and Reunionese parents.
BRONTIS JODOROWSKY (Nicolas Flamel) was born in Mexico in 1962 and began his
acting career at the age of seven in “El Topo,” directed by his father, Alejandro Jodorowsky.
After participating in his father’s next movie, “The Holy Mountain,” and in José Antonio
Alcaraz’s episode of “Pubertinaje,” he was awarded the Mexican Diosa de Plata Best Child Actor Prize
in 1974, for his performance in José Luis Alcoriza’s film “El Muro del Silencio.”
After moving to France in 1979 and finishing high school, Jodorowsky studied theater with
Riszard Ciezlak. He then continued to act on stage with such directors as Ariane Mnouchkine, Irina
Brook, Jorge Lavelli, Simon Abkarian, Bernard Sobel, Lukas Hemleb, Jean Liermier, Paul Golub and
Laurent Laffargue, in addition to working in feature films and on television. while also beginning to
focus on opera stage direction, including “Pelleas et Mélisande,” by Debussy in 2009, “Rigoletto,” by
Verdi in 2011, and “Carmen,” by Bizet in 2012.
In 2011, he starred in Mexican director Daniel Castro Zimbrón’s “Tau,” and in Alejandro
Jodorowsky’s “The Dance of Reality,” which premiered at the Cannes Directors Fortnight in 2013.
Since then, he has appeared in René Féret’s “Anton Tchekhov 1890” (France), Frank Pavich’s
“Jodorowsky’s Dune” (USA), Antonio Chavarrías’ “The Chosen” (Mexico-Spain), Alejandro
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Jodorowsky’s “Endless Poetry” (Chili / France), Daniel Castro Zimbron’s “The Darkness” (Mexico),
and Nathalie Marchak’s “Par Instinct” (France).
His most recent films include Daniel Graham’s “Opus Zero” (Mexico), José Padhila’s “7 Days
in Entebbe” (U.K.), and Kyzza Terraza’s “Bayoneta” (Mexico / Finland).
On stage, in summer 2016, he again performed “Le Gorille” (“The Gorilla”) at the Festival
d’Avignon Off. He has performed the play—created in 2008 based on a Franz Kafka tale—302 times
to date, in various countries and four different languages. A tour of the play to Mexico City and New
York is in preparation.
He is also the author of two digital books: El camino hacia la ganancia global and Algunos cuentos
de sabiduría y otras tonterías (Amazon). He will publish in 2018 the hard cover Manual de codicia at Editorial
Delirio (Spain).

ABOUT THE FILMMAKERS
DAVID YATES (Director) helmed the last four of the blockbuster “Harry Potter” films:
“Harry Potter and the Order of the Phoenix,” “Harry Potter and the Half-Blood Prince,” “Harry
Potter and the Deathly Hallows – Part 1” and “Harry Potter and the Deathly Hallows – Part 2.” He
went on to helm the 2016 hit “Fantastic Beasts and Where to Find Them,” taking us to a new era of
the Wizarding World created by J.K. Rowling.
In 2016, Yates directed the action adventure “The Legend of Tarzan,” starring Alexander
Skarsgård, Margot Robbie, Samuel L. Jackson and Christoph Waltz.
Yates grew up in St. Helens, Merseyside, and studied Politics at the University of Essex and at
Georgetown University in Washington, DC. He began his directing career with the award-winning
short film “When I Was a Girl,” which he also wrote. That led to him being accepted at the National
Film and Television School, where he trained as a director and received the Honorary Fellowship for
Outstanding Contribution to the British Film and Television Industry.
Yates won his first BAFTA Award for his work on the BBC miniseries “The Way We Live
Now,” a period drama starring Matthew Macfadyen and Miranda Otto. In 2003, he directed the
television drama series “State of Play,” winning the Directors Guild of Great Britain (DGGB) Award
for Outstanding Directorial Achievement.
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The following year, Yates directed the gritty two-part drama “Sex Traffic,” winning another
BAFTA Award and earning his second DGGB Award nomination. The unflinching look at sex
trafficking also won a number of international awards, including eight BAFTA and four RTS Awards,
both including Best Drama. Yates is also the recipient of the John Schlesinger Britannia BAFTA
Award for Excellence in Directing.
DAVID HEYMAN (Producer), an Oscar-nominated filmmaker, produced all eight film
adaptations of J.K Rowling’s hugely successful Harry Potter books, an extraordinary cinematic journey
that began when he famously read the first book prior to its publication and spotted its film potential.
In 2016, he produced the worldwide hit “Fantastic Beasts and Where to Find Them,” beginning a new
five-film series in the wizarding world. Directed by David Yates, it marked the screenwriting debut
of J.K. Rowling.
Heyman is currently producing several upcoming film projects, including Quentin Tarantino’s
“Once Upon A Time in Hollywood,” starring Leonardo DiCaprio, Brad Pitt, Margot Robbie and Al
Pacino; the “Untitled Noah Baumbach Project,” starring Adam Driver, Scarlett Johansson and Laura
Dern; and “The Secret Garden,” directed by Marc Munden, and starring Colin Firth and Julie Walters.
Under the Heyday Television banner, Heyman is also an executive producer on “The Long
Song,” a three-part adaptation of Andrea Levy’s best-selling novel, for BBC One, directed by Mahalia
Belo; Moira Kirkland’s supernatural drama series “The InBetween,” for NBC; and “The Capture,” a
surveillance thriller series, written and directed by Ben Chanan for BBC One.
Heyman’s other recent film releases include the “Paddington” films based on Michael Bond’s
universally beloved books. Released in 2014, “Paddington,” directed by Paul King and starring Nicole
Kidman, Hugh Bonneville, Sally Hawkins and Julie Walters, became the most successful non-studio
children’s film of all time. The acclaimed 2017 sequel, “Paddington 2,” reunited King and the cast,
joined by Hugh Grant and Brendan Gleeson. Both entries received BAFTA Award nominations for
Best British Film.
He earned an Academy Award nomination as a producer on Alfonso Cuarón’s widely acclaimed
blockbuster “Gravity,” starring Sandra Bullock and George Clooney. Heyman won a BAFTA Award
for Best British Film and a Producers Guild of America (PGA) Award for the film, which won seven
Academy Awards, and six BAFTA Awards, among numerous other honors.
Amongst his other producing credits are “The Light Between Oceans,” written and directed
by Derek Cianfrance and starring Michael Fassbender, Rachel Weisz and Alicia Vikander; the film
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adaptation of Vera Britain’s WWI memoir, “Testament of Youth,” starring Alicia Vikander and Kit
Harington; the comedies “We’re the Millers,” starring Jennifer Aniston and Jason Sudeikis, and “Yes
Man,” starring Jim Carrey and Zooey Deschanel; Francis Lawrence’s science fiction thriller “I Am
Legend,” starring Will Smith; Mark Herman’s Holocaust drama “The Boy in the Striped Pyjamas,”
starring Vera Farmiga and David Thewlis; and the independent drama “Is Anybody There?” directed
by John Crowley and starring Michael Caine.
Educated in the UK and the United States, where he majored in Art History at Harvard,
Heyman began his career as a production runner on Milos Forman’s “Ragtime” and David Lean’s “A
Passage to India.” In 1986, he moved to Los Angeles to become a creative executive at Warner Bros.,
where he worked on such films as “Gorillas in the Mist” and “Goodfellas.” In the late 1980s, he
became a Vice President at United Artists.
He subsequently embarked on a career as an independent producer on such films as Ernest
R. Dickerson’s “Juice,” starring Tupac Shakur and Omar Epps, and the low-budget classic “The
Daytrippers,” directed by Greg Mottola and starring Liev Schreiber, Parker Posey, Hope Davis,
Stanley Tucci and Campbell Scott. After spending many years working in the United States, Heyman
returned to the UK in 1996 to set up Heyday Films.
In 2003, Heyman won ShoWest’s Producer of the Year Award, becoming the first British
producer to have ever received that honor. In 2011, at the CineEurope trade fair, he was named
Producer of the Decade and, later that year, David Heyman and J.K. Rowling picked up the BAFTA
Award for Outstanding Contribution to Cinema after the final “Harry Potter” film.
In 2016, Heyman was honored by the Producers Guild of America with its David O. Selznick
Award for career achievement.
J.K. ROWLING (Screenwriter / Producer) is the author of the record-breaking, multi awardwinning Harry Potter series of seven novels, published between 1997 and 2007. Loved all over the
world, the series has sold more than 500 million copies worldwide, been distributed in more than 200
territories, translated into 80 languages, and made into eight blockbuster films, which earned a
combined $7.7 billion worldwide.
Rowling also wrote three Harry Potter companion volumes: Quidditch Through the Ages and
Fantastic Beasts and Where to Find Them, written in aid of Comic Relief and her children’s charity, Lumos;
and The Tales of Beedle the Bard in aid of Lumos.
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Rowling made her screenwriting debut in 2016 on “Fantastic Beasts and Where to Find
Them,” the film inspired by the book, on which she also served as a producer. The film earned more
than $800 million at the global box office. She is currently at work on the screenplay for the third film
in the “Fantastic Beasts” series.
Apart from her literary and screen work, Rowling collaborated on the smash hit stage play
“Harry Potter and the Cursed Child Parts One and Two,” a play by Jack Thorne with original story
by J.K. Rowling, Jack Thorne, and John Tiffany. The play opened to rave reviews in London’s West
End in 2016. Two years later, the play began its hugely successful run on Broadway. “Harry Potter
and the Cursed Child Parts One and Two” won nine Olivier Awards and six Tony Awards, both
including Best Play. New productions are set to be mounted in San Francisco, California; Melbourne,
Australia; and Hamburg, Germany, with more to come.
Her first novel for adult readers, The Casual Vacancy, was published in September 2012 and
adapted for TV by the BBC in 2015. Her Cormoran Strike crime novels, written under the pseudonym
Robert Galbraith, include The Cuckoo’s Calling, published in 2013; The Silkworm, published in 2014;
Career of Evil, in 2015; and Lethal White, in 2018. They have been adapted for television, produced by
Brontë Film and TV.
Rowling’s 2008 Harvard commencement speech was published in 2015 as an illustrated book,
Very Good Lives: The Fringe Benefits of Failure and the Importance of Imagination, and sold in aid of her charity
Lumos and university–wide financial aid at Harvard. Her digital company, Pottermore, was launched
in 2012, for fans to enjoy news, features and articles from the Wizarding World.
STEVE KLOVES (Producer) wrote the screenplays for seven of the “Harry Potter” films,
based on the beloved books by J.K. Rowling.
His credits also include “Racing with the Moon,” “Wonder Boys,” “Flesh and Bone” and “The
Fabulous Baker Boys.” The latter two he also directed.
LIONEL WIGRAM (Producer) was responsible during his tenure at Warner Bros. Pictures
for acquiring J.K. Rowling’s Harry Potter books for the Studio and was involved with the blockbuster
franchise from the very beginning—overseeing all eight films in the series, first as a production
executive and then as an independent producer. He most recently produced “Fantastic Beasts and
Where to Find Them.”
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He more recently co-wrote and produced the action adventure “King Arthur: Legend of the
Sword,” starring Charlie Hunnam and Jude Law. He also co-wrote and produced “The Man from
U.N.C.L.E.,” starring Henry Cavill and Armie Hammer. Previously, Wigram was a producer on and
co-wrote the story for “Sherlock Holmes,” teaming Robert Downey Jr. and Jude Law as the legendary
detective and Watson, respectively. He was also a producer on the sequel, “Sherlock Holmes: Game
of Shadows,” and is currently co-writing the third installment.
Wigram also served as a producer on “Seventh Son,” and an executive producer on “August
Rush” and “Legend of the Guardians: The Owls of Ga’hoole.”
As a studio executive, Wigram also championed such films as “Three Kings,” “Charlotte
Gray,” “The Good German” and “The Big Tease.”
Prior to joining Warner Bros., Wigram spent ten years working in the independent world, both
as an executive and as a producer. He ran Renny Harlin and Geena Davis’s company and worked for
Shep Gordon and Carolyn Pfeiffer at Alive Films. Wigram’s first job in Hollywood was as a runner
for producer Elliott Kastner. He worked his way up, eventually producing several low-budget films
for Kastner in partnership with Cassian Elwes.
Growing up in England, Wigram was educated at Eton College and Oxford University where
he was a co-founder of the Oxford Film Foundation.
TIM LEWIS (Executive Producer) was an executive producer on “Fantastic Beasts and
Where to Find Them.” He previously served as unit production manager (UPM) on the “Harry
Potter” films: “Harry Potter and the Prisoner of Azkaban,” “Harry Potter and the Goblet of Fire,”
“Harry Potter and the Order of the Phoenix” and “Harry Potter and the Half-Blood Prince.” Lewis
also held the dual posts of UPM and co-producer on the final installments: “Harry Potter and the
Deathly Hallows – Part 1” and “Harry Potter and the Deathly Hallows – Part 2.”
In 2015, Lewis was an executive producer on two feature films based on classic fairy tale
characters: Kenneth Branagh’s “Cinderella,” starring Lily James and Cate Blanchett; and Joe Wright’s
“Pan,” starring Hugh Jackman, Levi Miller and Garrett Hedlund. He also recently served as UPM
and co-producer on Doug Liman’s actioner “Edge of Tomorrow,” starring Tom Cruise and Emily
Blunt.
Lewis began his feature film career as an assistant director, working on such films as Steven
Spielberg’s “Empire of the Sun,” Michael Apted’s “Gorilla’s in the Mist,” Neil Jordan’s “High Spirits,”
Clint Eastwood’s “White Hunter Black Heart,” James Dearden’s “A Kiss Before Dying,” John Irvin’s
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“Robin Hood,” and Philip Noyce’s “Patriot Games,” among others. He also worked on several Bond
films, including as an assistant director on “GoldenEye,” and in various production manager positions
on “Tomorrow Never Dies,” “The World Is Not Enough,” and “Die Another Day.”
NEIL BLAIR (Executive Producer) is J.K. Rowling’s agent, Founding Partner of The
Blair Partnership and Chairman of Pottermore.
Before founding The Blair Partnership in 2011, Blair was Head of Business Affairs,
Europe, for Warner Bros., working on such productions as “Band of Brothers” and “Eyes Wide
Shut.”
In 2014, he was an executive producer for the BBC adaptation of “The Casual Vacancy”
and represented J.K. Rowling’s producer interest on the award-winning play “Harry Potter and
the Cursed Child.”
More recently, Blair served as executive producer for the BBC series adaptation of Robert
Galbraith’s Cormoran Strike mysteries, and for the film “Fantastic Beasts and Where to Find
Them,” inspired by J.K. Rowling’s book of the same name.
Blair is also Chairman of J.K. Rowling’s children’s charity, Lumos, as well as being
involved in a number of other charitable causes, including The Abraham Fund, The Atlas
Foundation, GIFT and JW3.
RICK SENAT (Executive Producer) has more than 45 years’ experience in the film and media
world. He previously served as an executive producer on the 2016 film “Fantastic Beasts and Where
to Find Them,” and was an executive producer on the 2015 television miniseries “The Casual
Vacancy,” based on J.K. Rowling’s best-selling novel, which was co-produced with the BBC and
HBO.
For the stage, Senat produced the critically acclaimed 2013 production of “Address
Unknown,” presented in both English and French at the Soho Theatre in London’s West End.
Senat previously worked at Warner Bros. Studios for 25 years, coming to the company in 1976
and moving up through the ranks to become Senior Vice-President for Business and Legal Affairs in
Europe, the Middle East and Africa. In that position, he worked closely with many prominent
filmmakers.
After retiring from Warner Bros. in 2001, he went on to act as a consultant on various
productions, including the “Harry Potter” films “Harry Potter and The Prisoner of Azkaban” and
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“Harry Potter and the Goblet of Fire,” as well as “Troy,” “Alfie,” “Sahara,” “Batman Begins,” “Charlie
and the Chocolate Factory,” “Corpse Bride” and “Nanny McPhee.”
Senat was also a director of the legendary British Film Company Hammer Film Productions.
Presently, Senat is visiting professor at Lincoln University; Chairman of the London Film
Museum; Chairman of Mad Dog Casting, a preeminent casting agency; and is a director of Cineworld,
one of the world’s largest cinema operators. In addition, he has served as Vice Chair of the British
Film Institute and as Chair of Film Education. For several years, he held the post of Vice Chair of
the European Film College in Denmark.
Senat is a graduate of University College London and a Solicitor.
DANNY COHEN (Executive Producer) is President of Access Entertainment—a division
of Access Industries focused on investments across television, film, theatre and digital. He is also on
the Board of Trustees of Lumos, J.K. Rowling’s children’s charity.
Prior to joining Access in May 2016, Cohen was Director of BBC Television, where he led the
BBC’s Television Networks and BBC Productions—Europe’s largest television production group
with a staff of 3,000. His role encompassed the greenlighting and production of all the BBC’s drama,
comedy, entertainment and unscripted programmes. Cohen also oversaw the BBC’s film label, BBC
Films, and provided editorial leadership for the BBC’s digital platform, the iPlayer. He was a member
of the Board of the BBC.
Previously, Cohen was Controller of the BBC’s main network, BBC One; Controller of BBC
Three; Head of E4; and Head of Documentaries for Channel 4. His commissions have included
“Skins,” “The InBetweeners,” “Call the Midwife,” “Happy Valley,” “War & Peace,” “Blood, Sweat &
T-Shirts,” Russell Howard’s “Good News,” “Supernanny,” “Our War,” “The Voice,” “Car Share”
and many others.
PHILIPPE ROUSSELOT (Director of Photography) reunited with David Yates having
served as the cinematographer on Fantastic Beasts and Where to Find Them.”
Rousselot won an Academy Award in 1993 for his cinematography on Robert Redford’s “A
River Runs Through It.” He had previously been Oscar-nominated for his work on Philip Kaufman’s
“Henry & June” and John Boorman’s “Hope and Glory,” also receiving a BAFTA Award nomination
for the latter.
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In his native France, Rousselot won a César Award for the films “Queen Margot” (“La Reine
Margot”), “Thérèsa” and “Diva.” He also won a BAFTA Award for his work on Neil Jordan’s
“Interview with the Vampire,” one of four collaborations with the director, also including “The Brave
One,” “The Miracle” and “We’re No Angels.” Rousselot’s international honors for cinematography
also include César and BAFTA Award nominations for Jean-Jacques Annaud’s “The Bear”; BAFTA
Award nominations for Stephen Frears’ “Dangerous Liaisons” and Boorman’s “The Emerald Forest”;
and César Award nods for Bertrand Blier’s “Too Beautiful for You,” and Jean-Jacques Beineix’s “The
Moon in the Gutter.”
Rousselot has lensed three films for director Tim Burton: “Charlie and the Chocolate Factory,”
“Big Fish” and “Planet of the Apes.” He most recently lensed Shane Black’s action comedy “The
Nice Guys,” starring Ryan Gosling and Russell Crowe. His additional film credits include Richard
LaGravanese’s “Beautiful Creatures”; Guy Ritchie’s “Sherlock Holmes” and “Sherlock Holmes: A
Game of Shadows”; Denzel Washington’s “The Great Debaters” and “Antwone Fisher”; Robert
Redford’s “Lions for Lambs”; Francis Lawrence’s “Constantine”; John Boorman’s “The Tailor of
Panama”; Boaz Yakin’s “Remember the Titans”; Sydney Pollack’s “Random Hearts”; Jon Turteltaub’s
“Instinct”; Milos Forman’s “The People vs. Larry Flynt”; Stephen Frears’ “Mary Reilly”; Jon Amiel’s
“Sommersby”; Bertrand Blier’s “Merci La Vie”; and Tom Hanks’ “Larry Crowne,” to name only a
portion.
Apart from his work as a cinematographer, Rousselot made his feature film directorial debut
on “The Serpent’s Kiss,” which was nominated for a Palme d’Or at the 1997 Cannes Film Festival.
He more recently directed the short “Rock, Paper, Scissors.”
STUART CRAIG (Production Designer) is a three-time Academy Award winner and one of
the industry’s most honored production designers. Having designed the world of Harry Potter on
screen in all eight films of the franchise, he returned to the Wizarding World to design the sets for
“Fantastic Beasts and Where to Find Them,” for which he received his most recent Academy Award
nomination.
Craig won his first Academy Award for his work on Richard Attenborough’s acclaimed biopic
“Gandhi.”

He subsequently won Oscars for his production design work on Stephen Frears’

“Dangerous Liaisons” and Anthony Minghella’s “The English Patient,” also winning an Art Directors
Guild Award for the latter.
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He has also received seven more Oscar nominations, including four, for his work on “Harry
Potter and the Sorcerer’s Stone”; “Harry Potter and the Goblet of Fire,” for which he won a BAFTA
Award; “Harry Potter and the Deathly Hallows – Part 1”; and “Harry Potter and the Deathly Hallows
– Part 2,” also winning an Art Directors Guild Award for the last. Additionally, Craig garnered
BAFTA Award nominations for seven Harry Potter movies: “Harry Potter and the Sorcerer’s Stone,”
“Harry Potter and the Chamber of Secrets,” “Harry Potter and the Prisoner of Azkaban,” “Harry
Potter and the Order of the Phoenix,” “Harry Potter and the Half-Blood Prince,” “Harry Potter and
the Deathly Hallows - Part 1,” and “Harry Potter and the Deathly Hallows - Part 2.”
In addition, he was Oscar-nominated for his production designs for David Lynch’s “The
Elephant Man,” for which he also won his first BAFTA Award; Roland Joffe’s “The Mission”; and
Attenborough’s “Chaplin.” Craig was also recognized with BAFTA Award nominations for all of
those films, as well as Hugh Hudson’s “Greystoke: The Legend of Tarzan, Lord of the Apes.” In
2012, he was honored by the Art Directors Guild with a Contribution to Cinematic Imagery Award
for his work on all of the “Harry Potter” films.
Craig had a long creative partnership with Richard Attenborough, with whom he first worked
as an art director on “A Bridge Too Far.” He went on to serve as the production designer on
Attenborough’s “Cry Freedom,” “Shadowlands” and “In Love and War,” in addition to the director’s
aforementioned films.
His other film credits as a production designer include David Yates’ “The Legend of Tarzan,”
Michael Hoffman’s “Gambit,” Robert Redford’s “The Legend of Bagger Vance,” Roger Michell’s
“Notting Hill,” Jeremiah Chechik’s “The Avengers,” Stephen Frears’ “Mary Reilly,” Agnieszka
Holland’s “The Secret Garden,” Michael Caton-Jones’ “Memphis Belle” and Pat O’Connor’s “Cal.”
Earlier in his career, Craig served as art director on Richard Donner’s “Superman.”
MARK DAY (Editor) has collaborated with director David Yates on a wide range of film and
television projects, including the last four “Harry Potter” features: “Harry Potter and the Order of the
Phoenix,” “Harry Potter and the Half-Blood Prince,” “Harry Potter and the Deathly Hallows – Part
1” and “Harry Potter and the Deathly Hallows – Part 2.” In addition, he edited “Fantastic Beasts and
Where to Find Them,” and also worked with Yates on the period adventure “The Legend of Tarzan.”
An award-winning editor, Day won a BAFTA Award and also earned a nomination for a Royal
Television Society (RTS) Award for his work with Yates on the 2003 miniseries “State of Play.” The
following year, Day won a BAFTA TV Award and an RTS Award for Best Editor for his work on the
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Yates-directed telefilm “Sex Traffic.” Day’s work with Yates has also brought him RTS and BAFTA
Award nominations for the miniseries “The Way We Live Now,” another RTS Award nomination for
the telefilm “The Young Visiters,” and an Emmy Award nomination for the television movie “The
Girl in the Cafe.” Day also teamed with Yates on the miniseries “The Sins” and the short film “Rank.”
Day’s other credits include Jonathan and Josh Baker’s “Kin,” Alex Garland’s “Ex Machina,”
Richard Curtis’s “About Time,” and Robert Redford’s “The Company You Keep.” He has also had
multiple collaborations with other directors, including David Blair on the feature “Mystics,” and the
television projects “Anna Karenina,” “Split Second” and “Donovan Quick”; Paul Greengrass on the
feature “The Theory of Flight” and the television movie “The Fix”; and John Schlesinger on the
telefilms “The Tale of Sweeney Todd,” “Cold Comfort Farm” and “A Question of Attribution.”
Day’s additional television credits include such longform projects as Julian Farino’s “Flesh and
Blood,” Paul Seed’s “Murder Rooms,” Richard Eyre’s “Suddenly Last Summer,” and Jack Clayton’s
“Memento Mori,” for which he was nominated for a BAFTA TV Award.
COLLEEN ATWOOD (Costume Designer) has won four Academy Awards, the most
recent for her costume designs for David Yates’ “Fantastic Beasts and Where to Find Them.” She
previously won Oscars for Tim Burton’s 2010 hit “Alice in Wonderland,” and the Rob Marshalldirected films “Memoirs of a Geisha” and “Chicago.” Atwood has also received Oscar nominations
for her work on Rupert Sanders’ “Snow White and the Huntsman”; Marshall’s “Nine” and “Into the
Woods”; Burton’s “Sweeney Todd: The Demon Barber of Fleet Street” and “Sleepy Hollow”; Brad
Silberling’s “Lemony Snicket’s A Series of Unfortunate Events”; Jonathan Demme’s “Beloved”; and
Gillian Armstrong’s “Little Women.”
She is currently designing the costumes for Tim Burton’s live-action version of “Dumbo.”
Their other collaborations include “Miss Peregrine’s Home for Peculiar Children,” “Big Eyes,” “Dark
Shadows,” “Edward Scissorhands,” “Ed Wood,” “Mars Attacks!,” “Planet of the Apes” and “Big
Fish.” She also worked with Jonathan Demme on his Oscar-winning Best Picture “The Silence of the
Lambs,” as well as “Philadelphia” and “Married to the Mob.” In addition, she designed the costumes
for the Johnny Depp starrers “Public Enemies,” “The Tourist” and “The Rum Diary.”
Additionally, Atwood has designed the costumes for such diverse film projects as “Tomb
Raider,” “Alice Through the Looking Glass,” “The Huntsman: Winter’s War,” “Mission: Impossible
III,” “Gattaca,” “That Thing You Do!,” “Wyatt Earp,” “Manhunter,” and “Firstborn,” which marked
her first film as a costume designer.
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JAMES NEWTON HOWARD (Composer) is one of the film industry’s most versatile and
honored composers, with a career spanning over thirty years and encompassing more than 150 film
and television projects. “Fantastic Beasts and Where to Find Them” was his first collaboration with
David Yates.
His myriad film credits include the Oscar-nominated scores for “Defiance,” for which he also
received a Golden Globe nomination, “Michael Clayton,” “The Village,” “The Fugitive,” “The Prince
of Tides,” and “My Best Friend’s Wedding,” and the Oscar-nominated songs from “Junior” and “One
Fine Day.” Howard also earned a Golden Globe nomination for his score for Peter Jackson’s
blockbuster remake of “King Kong,” as well as both aforementioned songs.
In addition, Howard won the 2009 Grammy Award for the score of “The Dark Knight,” cocomposed with Hans Zimmer, and received Grammy Award nominations for music from “Blood
Diamond” and his song from “One Fine Day.” He also won an Emmy for the theme to the Andre
Braugher series “Gideon’s Crossing,” and received four additional Emmy nominations, for Netflix’s
“A Series of Unfortunate Events,” the HBO film “All the Way,” and for the themes to the longrunning series “ER” and the Ving Rhames series “Men.” In 2008, World Soundtrack Award named
him Film Composer of the Year for his work on the films “Charlie Wilson’s War,” “Michael Clayton”
and “I Am Legend.”
Howard began his musical training on the piano at age four and went on to study at the Music
Academy of the West in Santa Barbara, and at the USC School of Music as a piano performance major.
Though his training was classical, he maintained an interest in rock and pop music, honing his talents
as a musician, arranger, songwriter and producer. He racked up a string of collaborations in the studio
and on the road with some of music’s biggest names, including Elton John; Crosby, Stills & Nash;
Barbra Streisand; Earth, Wind & Fire; Bob Seger; Rod Stewart; Toto; Glenn Frey; Diana Ross; Carly
Simon; Olivia Newton-John; Randy Newman; Rickie Lee Jones; and Chaka Khan.
In 1985, he was offered his first film, “Head Office,” and he quickly knew he had found his
calling. He has since created the scores for a broad range of films, including all four installments of
“The Hunger Games” franchise, “The Huntsman: Winter’s War,” “Concussion,” “Nightcrawler” and
“Maleficent.” His long list of credits also includes “The Bourne Legacy,” “Snow White and the
Huntsman,” “Water For Elephants,” “Salt,” “Batman Begins,” “Collateral,” “Peter Pan,” “Wyatt
Earp,” “The Sixth Sense,” “Unbreakable,” “Freedomland,” “Signs,” “Falling Down,” “Primal Fear,”
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“Glengarry Glen Ross,” “Waterworld,” “The Devil’s Advocate,” “Dave,” “Pretty Woman” and
“Major League,” among many others.
In addition to his contributions to film and television music, Howard has composed two
concert pieces for the Pacific Symphony: “I Would Plant a Tree,” which debuted in 2009; and, more
recently, his Concerto for Violin and Orchestra, which premiered in 2015, featuring renowned violinist
James Ehnes.
Howard has been honored with ASCAP’s prestigious Henry Mancini Award for Lifetime
Achievement, and the 2016 BMI Icon Award. He is currently serving as Artistic Director of the Henry
Mancini Institute at the University of Miami.
TIM BURKE (Visual Effects Supervisor) is an Academy Award-winning visual effects artist
and three-time Oscar nominee. He earned his Oscar nominations for the visual effects on the Harry
Potter films “Harry Potter and the Prisoner of Azkaban,” “Harry Potter and the Deathly Hallows –
Part 1” and “Harry Potter and the Deathly Hallows – Part 2,” for which he won a BAFTA Award.
He also received BAFTA Award nominations as a visual effects supervisor on “Harry Potter and the
Prisoner of Azkaban,” “Harry Potter and the Order of the Phoenix,” “Harry Potter and the HalfBlood Prince” and “Harry Potter and the Deathly Hallows – Part 1.” In addition, “Harry Potter and
the Prisoner of Azkaban,” won the Visual Effects Society (VES) Award for Outstanding Visual
Effects in a Visual Effects-Driven Motion Picture. Burke joined the franchise as one of the visual
effects supervisors on “Harry Potter and the Chamber of Secrets” and held the same post on “Harry
Potter and the Goblet of Fire.”
He more recently teamed with Christian Manz as the visual effects supervisors for “Fantastic
Beasts and Where to Find Them,” for which they earned both BAFTA and VES Awards nominations
for Outstanding Visual Effects. In addition, Burke served as the VFX supervisor on David Yates’
“The Legend of Tarzan.”
Burke won his Academy Award, and received his first BAFTA Award nomination, as a
member of the visual effects team on Ridley Scott’s Oscar-winning Best Picture, “Gladiator.” He also
collaborated with Scott as the visual effects supervisor on “Black Hawk Down” and “Hannibal.”
Burke also served as the visual effects supervisor on “A Knight’s Tale” and was the digital
effects supervisor on “Enemy of the State.” His other credits include the films “Babe: Pig in the City”
and “Still Crazy,” and the television movies “Merlin” and “The Mill on the Floss.” Prior to segueing
to the film industry, Burke worked for 10 years creating visual effects for television and commercials.
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CHRISTIAN MANZ (Visual Effects Supervisor), a VFX Supervisor with over 20 years’
experience in the field, is the Creative Director of Framestore, Film. He received Oscar and BAFTA
Award nominations as a member of the VFX team on “Harry Potter and the Deathly Hallows – Part
1.” More recently, Manz served with Tim Burke as a visual effects supervisor on David Yates’
“Fantastic Beasts and Where to Find Them,” for which they earned BAFTA and Visual Effects Society
(VES) Awards nominations for Best Visual Effects.
In 2013, he served as visual effects supervisor on Carl Rinsch’s “47 Ronin,” in which he led
six facilities delivering just under 1500 native stereo shots. He followed in the same post on Gary
Shore’s “Dracula Untold.”
These projects followed Manz’s work at Framestore on “Harry Potter and the Prisoner of
Azkaban” and “Harry Potter and the Goblet of Fire,” as well as such films as “Nanny McPhee,” “The
Golden Compass” and “The Chronicles of Narnia: Prince Caspian.”
Manz studied Illustration at Kingston University before joining Framestore in 1997. Working
in both television and film, he won VES Awards for compositing on Hallmark’s “Dinotopia” and
BBC’s “Space Odyssey: Voyage to the Planets.” He also received an Emmy nomination for “Dragons:
A Fantasy Made Real.”
As a VFX supervisor, he has also worked on several television shows, including “Spooks,” for
Kudos/BBC, and ITV’s “Primeval,” for which he was nominated for two consecutive BAFTA TV
Awards.
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