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Production Information
On the heels of their six-time Academy Award®-winning La La Land, Oscar®winning director DAMIEN CHAZELLE and star RYAN GOSLING reteam for Universal
Pictures’ First Man, the riveting story behind the first manned mission to the moon,
focusing on Neil Armstrong and the decade leading to the historic Apollo 11 flight. A
visceral and intimate account told from Armstrong’s perspective, based on the book by
JAMES R. HANSEN, the film explores the triumphs and the cost—on Armstrong, his
family, his colleagues and the nation itself—of one of the most dangerous missions in
history.
Chazelle’s interest and stories continue to focus on the cost of
achievement…and whether or not excellence is worth the price for those who reach.
Just as he reimagined the discipline of mentorship on the road to mastery in Whiplash—
and deconstructed the movie musical in La La Land—Chazelle now challenges
expectations of what a “mission picture” should resemble. Discovering First
Man alongside numerous collaborators, Chazelle approaches the film from interior
angles in order to immerse audiences in this impossible journey.
Portraying the passionate, indomitable, unsung hero Janet Armstrong is CLAIRE
FOY (Netflix’s The Crown)—Neil’s wife and the woman who helped make these times
monumental. Although she assumed she’d build her life with someone with an
adventurous disposition, Janet grapples with the sacrifices they’re asked to make in this
unexpected journey into history. While Neil travels to the heavens to deal with their
shared grief of unthinkable loss, Janet must handle the Earthly business of being the
backbone of the burgeoning space program. One of the most public faces of NASA
families…she led a private life of wondering if she’d chosen this path to shape
history…or if fate had done so for the Armstrongs.
Gosling and Foy are joined on screen by an accomplished troupe portraying the
men selected for the Gemini Program alongside Armstrong—JASON CLARKE (Dawn of
the Planet of the Apes) as Ed White, PATRICK FUGIT (Gone Girl) as Elliot See,
ETHAN EMBRY (Netflix’s Grace and Frankie) as Pete Conrad, PABLO SCHREIBER
(STARZ’ American Gods) as Jim Lovell, CHRISTOPHER ABBOTT (HBO’s Girls) as
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David Scott, COREY STOLL (Netflix’s House of Cards) as Buzz Aldrin, SKYLER BIBLE
(Socially Awkward) as Richard F. Gordon, and SHEA WHIGHAM (Non-Stop) as Gus
Grissom.
Playing the men in command of these early missions are KYLE CHANDLER
(Game Night) as Director of Flight Operations Deke Slayton and CIARÁN HINDS
(Tinker Tailor Soldier Spy) as Bob Gilruth, the first Director of the Space Center. They
are joined by LUKAS HAAS (The Revenant) as command space module pilot Mike
Collins and CORY MICHAEL SMITH (TV’s Gotham) as Roger Chaffee, Grissom and
White’s fellow ill-fated comrade on the Apollo Command Module, which was destroyed
during a pre-flight test at Cape Canaveral. Also joining the performers is OLIVIA
HAMILTON (La La Land) as Pat White, who serves as a daily reminder to the closely
knit neighborhood of the real threat they’re all facing.
Written by Academy Award® winner JOSH SINGER (Spotlight, The Post), the
epic drama of leading under the pressure of grace and tragedy is produced by WYCK
GODFREY & MARTY BOWEN (The Twilight Saga, The Fault in Our Stars) through their
Temple Hill Entertainment banner, alongside ISAAC KLAUSNER (Love, Simon) and
Chazelle. STEVEN SPIELBERG, ADAM MERIMS and Singer executive produce, while
DreamWorks Pictures co-finances the film.
For First Man, Chazelle reteams with familiar faces from his La La Land creative
crew. They include Oscar®-winning director of photography LINUS SANDGREN
(American Hustle) and brilliant costumer MARY ZOPHRES (True Grit), as well as
Academy Award®-winning editor TOM CROSS (Whiplash) and Oscar®-winning
composer JUSTIN HURWITZ (Whiplash).
Chazelle collaborates for the first time with lauded production designer NATHAN
CROWLEY (Dunkirk, The Greatest Showman), in addition to Oscar®-winning visual
effects supervisor PAUL LAMBERT (Blade Runner 2049, The Huntsman: Winter’s War).
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ABOUT THE PRODUCTION
First Man:
Uncovering a Private Life
Based on James R. Hansen’s book “First Man: The Life of Neil A. Armstrong,”
First Man reveals intimate insights into the global hero’s private life and previously
unknown character-defining moments. After receiving a PhD in the history of science
and technology from Ohio State and spending more than 20 years writing and teaching
about space and history, Hansen set out to write his first biography. It was in the year
2000 that the author first reached out to Armstrong and requested to tell the hero’s tale.
After two months, Armstrong—who rarely agreed to interviews, much less entertained
the idea of a lifelong documentation—politely declined.
It would be some time after Hansen’s initial request before the pilot gave the goahead to pen his biography. “It took about two years for me to finally get the greenlight
from him,” reflects the author. “Neil’s family encouraged him to do it. The crucial
moment came when he invited me up to his home in suburban Cincinnati—where he
had lived for about 20 years—and we spent the afternoon in his study talking for hours.
I felt very positive, but even after this meeting it took some time for him to fully get on
board.” Hansen saw the duality of his subject as a fascinating one. “Neil could be in a
cockpit making instantaneous decisions but when it came to other things about his life,
he was amazingly cautious and deliberate.”
Long prior to his in-person introduction to Armstrong, Hansen had conducted
hundreds of interviews for other subjects; it was that experience taking oral histories
that aided in gaining Armstrong’s confidence. “One thing that became important with
him was his developing trust in you,” Hansen explains. “Not only did we grow up 50
miles from one another—he grew up in Ohio and I grew up in Indiana, and went to
school at Ohio State—but both our families had also grown up on farms. In a lot of
ways, we spoke the same language, in terms of regional dialect. What we know of Neil
is as this one dimensional, iconic symbol…but he was a living, breathing, threedimensional human being.”
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It was crucial to the production team not simply to tell a story about a hero of
whom we’ve seen many pictures and interviews, but to explore what drove him, his
family and colleagues at NASA to accomplish the unthinkable. “This is a story about
how hard it was, how much of a risk it was, how dangerous it was to all of those men,”
says First Man executive producer Adam Merims. “Neil started out in the Korean War
as a pilot and then became a test pilot for the Air Force, then ultimately for NASA. At
that time test pilots would die with alarming frequency, so many people in the early part
of the story in his life were killed; yet Neil stayed true to his path and achieved what was
previously considered unachievable.”
Armstrong developed a close kinship to the author of his biography, who serves
as a co-producer on the film, and that indeed allowed the production to move forward.
“Neil had a great relationship with Jim Hansen, and he felt very comfortable with the
idea that Jim had captured in his book—and what he had hoped to convey,” says First
Man producer Wyck Godfrey. “Neil thought that as long as we followed the blueprint
that Jim provided, he was comfortable with us moving forward with making this film.”
Although known for being a very private person, after meeting the filmmakers,
Armstrong agreed to a movie adaptation of his life. Fortunate to have been introduced
to Armstrong before he passed away on August 25, 2012, Godfrey explains that there
was no way to make this film without his blessing. “It was a gratifying experience to be
able to meet him,” states the producer. “Neil was very open to the idea of making a
movie about his life. If he wasn’t, we wouldn’t be here.”
Bowen recounts the day: “I met him with his second wife at the Jonathan Club in
downtown Los Angeles, and he was going to be getting an award the next day. It didn’t
become intimidating until you shook the man’s hand; he had this incredible grip. As you
started to talk, you realized he still knew so many details about that experience.” The
producer saw that interesting duality in Armstrong about which so many comment. “He
managed to warm the room up because—in the middle of talking about these very
complex things—he had a wonderful, wry sense of humor and kept us on our toes. He
was an incredible man.”
Known by the public as a reclusive individual, Neil Armstrong was so much more
in the eyes of his family and the people who held him close. Younger son Mark
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Armstrong hopes the film brings to light the person his father truly was. “I hope people
see him as a man who was faced with very difficult circumstances,” says Mark
Armstrong. “A lot was asked of him, and he did his best to do the right thing. That was
always his mantra: to take each situation and find the right way to handle it.”
“He was just kind of a regular guy,” adds Mark’s brother, Neil’s elder son, Rick
Armstrong. “For those who just saw him on the news might not know that, but he was a
pretty funny guy, too. When you saw him around his friends, he was a completely
different person than his public image. I’m hoping that the movie will help bring that
out.”
Seeking the Brave Few:
Damien Chazelle Joins
Although producers Wyck Godfrey and Marty Bowen had been developing First
Man for some time, it would not be until they met Oscar®-winning director Damien
Chazelle that the final pieces would fall into place. This was after the period in which
Chazelle created Whiplash and during pre-production of La La Land. Relays Godfrey:
“We told Damien about the character in the story, and he fell in love with it and came
aboard to help us. From there, it all moved quickly.”
Alongside his fellow producers, Chazelle would seek out Oscar®-winning
screenwriter Josh Singer to craft the screenplay. Chazelle was struck by Singer’s
singular take on the protagonist’s arc, feeling their writer instinctively got what was most
fascinating about their hero. “Damien wanted to treat the story like a thriller,” Godfrey
notes. “He wanted to defy expectations about what it took to successfully land a man
on the moon, and put you in the shoes of what it would have been like at the time—with
all of the technological barriers facing these guys.”
Chazelle’s request of the team was to ensure that anything seen on screen was
authentic to the time period and these brutal missions. Months before prepreproduction began, he and his collaborators were workshopping scenes, spending
time with the Armstrong family, as well as others who understood this story intimately.
His fellow producers agree that Armstrong’s reality was more terrifying than

First Man—Production Information

7

fiction. “That goes to the aesthetic of the film,” reflects Bowen. “We’ve all seen films
that are done in space, and when you think of space you think of technology,
computers, digital formats and computer graphics. Damien’s goal was to try to make
this as visceral as possible, and in order to do that the film had to feel as analog as
possible. The challenge of this film, the thing that is so exciting about it, too, is how do
we put an audience in that cockpit? How do we make them really feel—not just see, but
feel and witness this incredible accomplishment?”
A common refrain heard during pre-production and shooting was ‘we have
computers in our pockets that are more powerful than the ones that got us to the moon.’
“We forget that when they were trying to put a man on the moon, we didn’t have the
technology we had today,” Bowen says. “We hoped to put the audience through that
experience and show the detail that was required by thousands of people working
toward one goal. If any of them messed up, it would end in failure.”
Chazelle’s fascination with the messiness of mastery drew him to Armstrong’s
story. As well, his interest in injecting into a massive period movie—one filled with
action set-pieces—a genuine sense of raw spontaneity felt like a natural evolution.
While the director admits that type of filmmaking is usually impossible within the
constraints imposed by scale or big technical effects, he felt that a tight collaboration
with Gosling—extending to their bond with their fellow production team—would make it
feasible.
“Before I began work on First Man, I knew the textbook narrative of the mission
to the moon—the success story of an iconic achievement…but little else,” Chazelle
says. “Once I started digging, I grew astounded by the sheer madness and danger of
the enterprise—the number of times it circled failure, as well as the toll it took on all
involved. I wanted to understand what compelled these men to voyage into deep
space, and what the experience—moment by moment, breath by breath—might have
felt like.”
Intrigue of the fascinating details and by Armstrong’s instincts drove Chazelle to
dig deep and research. “To grasp, I had to explore Neil’s home life; this was a story that
needed to hinge between the moon and the kitchen sink, the vast expanses of space
juxtaposed against the textures of quotidian life,” he continues. “I chose to shoot the
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film in vérité, playing fly-on-the-wall to both space missions and the Armstrong family’s
most intimate, guarded moments. My hope was that this approach could highlight the
heartbreak, joy, lives lived and lost in the name of one of history’s most famous goals:
setting foot on the moon.”
Although the director initially saw the movie as documentary in style, Gosling
pushed him to take that term more literally. The First Man star asked his director to
present a full picture that would capture every little detail, as well as all the in-between
moments, that led to the moon landing. Sums Chazelle: “Ryan pitched it as ‘the kitchen
and the moon,’ which in turn became the mantra I used to describe First Man to every
department head, every craftsperson and performer in the film.”
Known for developing historically ignited and riveting scripts including Spotlight
and The Post, when he was commissioned to pen First Man, Oscar®-winning
screenwriter Josh Singer went to work researching a new kind of hero. The writer
describes his process: “I was able to dive in and do more and more research with the
family, with the astronauts—with people like FRANK HUGHES, who was a Gemini and
an Apollo trainer and who is incredibly knowledgeable. This is what I love to do as a
screenwriter: thoroughly immerse myself in a world and learn as much as I can…and
then try to put that on the page.”
Singer admits that he was fascinated by just how relentless Armstrong was in
pursuit of a signature goal. “He can fail and fail and fail and he’s going to get back up
again and again and learn from his failures, which is also the NASA program,” he offers.
“If you look at his career, even as truncated as it is in the script, you know the X-15 has
its problems; Gemini VIII had life-or-death problems, not to mention the LLTV he had to
eject from.” He pauses, thoughtfully, “Given the trials he faced, he doesn’t sound like
the ideal person to land on the moon. But when you think about it, those trials made
Neil exactly the right person to land on the moon.”
After delving into the challenges Armstrong faced and discovering profound
details about his life, Singer was confident there was a cinematic story to be told. “The
individual who survives these difficult events and gets stronger and can move on…who
is that guy?” he asks. “It struck me that this was ultimately a movie about sacrifice and
grief and the wounds we bear. How do we get past those wounds and carry on? What
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does it take to be able to do something as incredible as what Neil did?”
Singer found a curious definition of this pioneer through his choice of careers.
“There is an expression that engineering is the obviation of failure—meaning that what
an engineer does is test and test and test and find where something fails and fails…so
that then it succeeds. If you look at Neil’s career, he was always pushing up against
failure, and then moving forward and succeeding,” recounts Singer. “What we wanted
to get at is that this is very hard. When you lose a buddy, it’s not just something you
look at your watch and go fly again. You lose a buddy, and it hurts. You lose a
daughter, and it’s the worst thing in the world. The real strength is being able to move
on, even though you have wounds and that pain. The real strength is failing, and
picking yourself back up.”
Although the outcome of the Apollo 11 moon landing is well known, the rigorous
and dangerous steps leading up to the mission—as well as the endurance and
determination of the man who took the first step—are to most, a mystery. “For the most
famous event in world history, it’s shocking how little known the particulars of the event
actually are and how little is known of the man who took those first steps,” says
Chazelle. “It blew my mind that an event of this magnitude hasn’t been portrayed in a
feature film before. We want to emphasize how scary it was to go up into space; it
literally was like a rickety tin can or a coffin.”
The director’s goal is to give audiences a firsthand perspective of what it required
to train for this type of mission, as well as be the one inside the first cockpits of this type.
Alongside Singer and Gosling, Chazelle was inspired to capture just how visceral,
difficult and terrifying this journey was…as well as the sacrifices required to become the
first man on the moon.
“There are many other stories that tell about the moon landing, but I wanted to
know what it felt like in all the years leading up to that first footstep on the moon—as
well as what it felt like to be that man who put the first footprint on the moon,” says
Chazelle. “Only a handful of people in history have ever gone to the moon, and Neil
Armstrong was first. Even more importantly, it’s an emotional story of a guy who’s
trying to be a father and husband while undergoing this cosmic journey.”
It was key for the filmmakers to expose the man who left the first footprint and
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reveal the truth behind his private persona. “One of the many challenges of trying to
figure out how to do this story justice was that Neil was a very soft-spoken character
who refused to conform to classic hero tropes,” shares producer Isaac Klausner. “He
didn’t give a lot out emotionally; he was very reserved to the public. It was a big puzzle
to figure out how to get real access to Neil and the way to tell the story…where you feel
like you learn something about this man without betraying who he was.”
With the support of the Armstrong family, Chazelle, Singer and the producers
went to work bringing the American hero’s story to the big screen. The film, which
spans from 1961 to 1969, gives audiences a clear vision of what happened behind the
walls at NASA—as well as a look inside the notoriously private Armstrong’s personal
life.
It was crucial for the team to note that, although he was deeply serious about his
work, Armstrong had a sharp sense of humor. “He was great with his kids,” offers
Godfrey. “There’s an aspect to him that we hope to reveal and convey—one of a fully
rounded human being. The pressures during this decade were extraordinary, yet he
kept his head down. It took that kind of perseverance and dedication to accomplish
what he ultimately did. Damien has always been focused on obsessive characters, and
you find in his movies a level of intense obsession that is very captivating from a
dramatic standpoint.”
After the passing of Neil Armstrong in 2012, the support of his family on this
project was paramount. “I met with Josh Singer back in 2015 once I knew that he was
working on this movie,” says Rick Armstrong. “I wanted to see what approach they
were going to take to decide whether or not this was a movie I wanted to be part of or
not. I was impressed with the amount of research that Josh has done and the
commitment to accuracy,”
After discussions with Chazelle, the Armstrong sons had the confidence to move
forward. “I subsequently met Damien, and the same thing was true; that would be a
real important thing for Dad,” adds Rick Armstrong. “The fact that they wanted to try to
make as accurate a movie as possible was a good thing. So, we wanted to make sure
they had all the information they could get to be able to do that.”
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Gosling as Armstrong:
The Performer Boards
Although Gosling and Chazelle collaborated extensively on La La Land, their preproduction and duration-of-photography work on First Man—extending to its
postproduction—was on another level. “Ryan and I have more than simply an ‘actordirector’ relationship,” says the director. “That’s what accounts for the documentary feel
of this film. When I first discussed First Man with him, I saw it as a ‘mission movie.’
He’s the one who interpreted it as a story of grief.”
It wasn’t simply the two weeks of pre-shooting rehearsals with Gosling and the
actors portraying the Armstrong family, it was the number of scenes for which director
and star would come up with scene improvisations together. Chazelle ended up
shooting many of these sequences, and it turns out that multiple scenes made it to the
final print of the movie.
Chazelle was very impressed by what his star contributed creatively. “Ryan
found ‘Lunar Rhapsody,’ the theremin track Neil loved—and one that he played during
the Apollo 11 mission,” Chazelle recalls. “Plus, he discovered, ‘Egelloc,’ a musical that
Neil wrote in college, as well as one of his interviews about the Earth’s atmosphere—
which became the basis for a speech that Josh wrote for Neil.”
His producers knew Gosling could deliver the intense focus and quiet ferocity
required of the first man to set foot on the moon, but they were surprised by how
seemingly effortless it was for their star to embody a complex subject. “What struck me
about Neil was how reserved, restrained, and un-showy he was,” explains Chazelle.
“He was not the prototypical cowboy or fast-talking pilot. He was a man of very few
words—the quiet person who sits in the corner but who immediately takes gauge of
everything: the smartest person in the room.”
Chazelle’s partnership with Gosling during La La Land allowed him to experience
the actor’s range, especially his deft sense of underplaying a scene. “Neil always
insisted there was nothing special about him,” continues Chazelle. “He said he was just
one of many, and circumstances enabled him to be the first man on the moon. There
was this normality to him, and Ryan’s style is so subtle that he was able to do justice to
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that.”
Perhaps one of the toughest critics of the production was one of the few people
on Earth who knows the most about Armstrong. Fortunately, Gosling passed muster
with Hansen. “I can’t think of another actor who could do it better than Ryan,” praises
the author. “Ryan has some of the same introspective, cerebral, quiet, modest qualities
that Neil had. But at the same time, he is a brilliant actor who can also take the
Armstrong character and—through his own understanding of who Neil was—bring out
elements of Neil that we might not have seen unless you were really close to him.”
Hansen proved an invaluable resource to Gosling as he prepared for the role.
“Ryan met Neil’s sister June after I explained how important she was to my
understanding of Neil’s character, especially the effects of his little girl’s death,” shares
Hansen. “Ryan sat in the same farmhouse that I interviewed Neil in and spoke to June
and with one of Neil’s boyhood friends. He listened to stories, asked questions, and has
met Neil’s sons, along with other family members. He has fully immersed himself in this
role. He’s certainly done his homework, and through the brilliance of his acting he’s
going to bring Neil Armstrong to life.”
It was the intersection of Chazelle’s take and Hansen’s book that intrigued the
actor. “I think as soon I learned what the moon was, I learned that somebody named
Neil Armstrong walked on it,” Gosling says. “He was synonymous with the moon but I
realized, after reading James Hansen’s book First Man, that I knew very little about
either one of them. On an emotional level, I was surprised to learn just how much loss
Neil and his wife Janet experienced before and during those historic missions. On
a practical level, I don’t think I fully appreciated how dangerous those missions were.
How claustrophobic and frail those space capsules were: how primitive the technology
was by today’s standards.”
As was his director, Gosling was drawn to just how difficult Armstrong and his
cohorts’ world was, and the tireless work it took to accomplish this juggernaut
achievement. “I’ve always been interested in the extremes of a story,” he states. “What
is unique to this story for me is just how extreme those extremes can be. I can’t
imagine a greater duality than that between the intimacy and singularity of the
Armstrongs’ personal life and the infinite nature of space that it’s intertwined
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with. These astronauts were using their comparative flashlight of scientific knowledge
to contend with the infinite mysteries of the universe and, at the same time, taking out
the trash and mowing their lawns back on Earth.”
Time and again, Gosling has proven his commitment to his art—as seen in his
preparation for his Oscar®-nominated role in La La Land, when he learned to play the
piano in just three months. Likewise, during his preparation for his role in The
Notebook, Gosling spent two months soaking up the culture of Charleston, South
Carolina, and, just like his character, actually learned to build furniture.
In First Man, Gosling proves his dedication in time spent studying to portray the
global icon. For the production team, director and star are inextricably linked in their
shared passion for perfection. “Ryan has a commitment to doing excellent work,” sums
producer Bowen. “He is keenly aware of the legacy he’s leaving behind and often,
likeminded people find one another in material that they can connect with. It makes
sense that Ryan and Damien want to work together. When you watch La La Land, the
character that Ryan plays is someone who’s obsessive about his craft…because Ryan’s
obsessive about his craft.”
Gosling brings a special something to his roles, commends Bowen. “It’s his
humanity. It’s his understanding of sentiment…and not sentimentality. So often people
want to overwhelm you with their emotion. It’s the truly great craftsmen who know how
to dispense it in a way that keeps you leaning in.”
The respect for the production’s leading man extended to the countless crew
members and support team who worked with Chazelle and Gosling during the shoot.
Frank Hughes, who served as a Gemini and Apollo astronaut trainer, trained Gosling in
a manner similar to how he worked with Armstrong back in the 1960s. “Ryan is
dedicated to his craft,” offers Hughes. “I’m amazed. We would spend time just looking
at the control panels of the Gemini, and in starting out with the Apollo, and going
through and learning every switch and its purpose. He’d get inside the cockpit and I’d
show him where hands would be, where his eyes would scan when he’s assessing a
situation.”
Gosling admits that becoming Neil Armstrong would have been impossible
without the help of numerous collaborators. “I was very privileged to meet with Janet
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Armstrong before she passed away. I was also very fortunate to talk with Neil’s two
sons, Rick and Mark, and spend time with Neil’s sister, June, at their farm in
Wapakoneta, Ohio, where Neil was born. The Armstrong Air & Space Museum, and
both NASA’s Cape Canaveral and Houston facilities, opened their doors to me. There
were also experts on set daily to advise on the specifics of every mission we were trying
to replicate. I also had almost constant access to author James Hansen and his
book First Man; a work of more than 700 pages of meticulous research. I’ve never had
so much help researching a role or been involved with so many people who were so
enthusiastic and happy to provide it.”
Gosling’s fascination for Armstrong and the men who were his cohorts
permeated the production. “My first instinct in preparing for this role was to learn how to
fly. Neil was flying before he could drive; it seemed an integral part of who he was, so I
thought I should start there. At a certain point in my training, I was asked to force the
aircraft into a self-imposed ‘stall,’ and I had a moment of clarity. This was a terrible
idea. I understood in that moment why Neil was destined to be one of the world’s
greatest pilots and why I was not. Like many other astronauts, Neil began as a test
pilot. It takes a certain kind of person to knowingly get into an aircraft that has never
been flown and take it to its breaking point, for the sole purpose of finding its flaws so
that we might move our understanding of aeronautics forward.”
One of Gosling’s biggest fans on set was the actress who plays his on-screen
wife. “Ryan is warmth personified,” sums Claire Foy, who portrays Janet Armstrong.
“He doesn’t have to work very hard at that, I don’t think. He’s incredibly likable as a
person, and that’s the thing with Neil. I don’t think he was antisocial or rude; he wasn’t
conventional. He didn’t do what everybody does, which is try and make everyone else
feel great about themselves…and if there’s an awkward silence, try and fill it. Innately,
Ryan is kind-hearted and generous and warm and genuine…that’s just naturally what
he brings to the table.”
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First Families:
Foy Leads the Supporting Cast
Among the family members portrayed in First Man are Janet Armstrong, played
by Claire Foy, Pat White, played by Olivia Hamilton, and Marilyn See, played by KRIS
SWANBERG. To prepare for her role, Foy explains that she, like so many of the cast,
turned to author Hansen: “Jim gave me the tapes that he had of Janet from when he
interviewed her. She was promoting the space program and supporting her husband,
and she was sort of a mouthpiece for NASA as much as any of the other women were.”
Unfortunately, Foy was unable to meet Janet Armstrong in person, due to
inclement weather, which kept Armstrong from visiting set in Atlanta. Janet passed
away on June 21, 2018, at the age of 84. The actress was impressed by the
steadfastness of the woman she was portraying. “You had to take everything she said
with a grain of salt because her external support was also heavily impacted by a time
that was incredibly stressful, overwhelming and emotional for these women,” Foy says.
“Like all the astronauts’ wives, they are in the background of history. Nobody spent time
investigating what it was like to be them until much later on.”
Born in Stockport, U.K., Foy admits she was aware of the Apollo 11 mission and
that it was successful, but not much more than those facts. “Once I came to the United
States I quickly realized the significance of what an important moment of American
history it was and the lives of these men,” says Foy. Speaking on why she wanted to
take on a project like First Man, Foy reflects: “Sometimes, the quietest stories are the
ones that are the most compelling. This is a story of a man who did something
absolutely extraordinary.”
For Foy, this story is not about just the mission, getting to the moon or the space
program. “It’s about Neil as a human being and what it means for a human to make
such extraordinary strides for humankind,” she offers, “and what pushes them to put
their life at risk for the rest of humanity. It’s worthwhile looking at the person who was at
the center of that, as opposed to just thinking about what you’ve been fed for the past
50 years about what this person’s done. It’s about looking back and asking the cost to
that person’s life.”
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First Man marks the first time that Foy has worked with Chazelle, and she
appreciated the director’s focus. She reflects: “Damien knows what he’s doing, and he
gets everybody excited about it. He is so excited by this process of filmmaking and by
creating things that it means you feel like you’re invested in every part of it. He opens it
up and gives you the authority of your character…and allows you to try different things.
He will always keep going until he sees what he wants.”
Her director explains just how easily Foy dovetailed into the production and
embodied our heroine, the person whom he feels had the harder part of the Armstrong
equation, going on the mission with Neil herself, all the while trying to keep the family
together. “I initially started watching Claire, as many people did, on The Crown,” recalls
Chazelle. “This is a total 180 in terms of role—different country, different temperament,
different era. She just nailed it so completely that people who knew the Armstrongs
would come by the set and be suddenly a little gobsmacked for a second. ‘Is that
Janet?’”
Her frequent scene partner was moved by her gifts as well. “The Armstrongs
certainly upheld the image of the traditional American family publicly, but Claire never
approached any of our work together as though that also defined Janet and Neil’s
private dynamic,” offers Gosling. “She was constantly exploring new ways to
communicate not only the complex dynamics inherent in any marriage, but also the
experience of someone living something so singular, that it’s hard to even imagine, let
alone relate to.”
To prepare for the role of playing Pat White, Hamilton explains that spending
time with the families whose stories she was helping to tell was one of the more crucial
aspects of preproduction: “The most impactful thing in my preparation was when I went
to Dallas and met with Bonnie White, the daughter of Pat White. Then I spoke with
Eddie, Jr., their son. I learned a lot from those interviews; just being in the presence of
Bonnie was profound and very insightful.”
The actress reflects the attitude of the entire production when she gives just how
critical it was to get to know the survivors. “It’s important that we represent the tight
bond these families had while deployed to these different parts of the country for their
training and while working at NASA,” she says.” The performer saw much in the story
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of a man who was misunderstood by the public: “A lot of people would like to say Neil
was unapproachable and closed off, but with his friends and with his family he could be
lovely person. We portray that sense of community and warmth that he shared.”
Gemini Missions:
Casting the Astronauts
When it came to casting the astronauts, filmmakers focused on finding strong
character actors who could captivate audiences while creating a likeness to the people
they would represent. “Each of them gives an incredible sense of intelligence and
strength and competency,” notes Klausner. “This is in keeping of the approach to treat
this as though we are watching original documentary footage from inside these people’s
homes from the time of the Gemini and Apollo missions.”
Project Gemini was the training ground for the moon missions of Apollo, essential
in getting NASA ready for the moon landings. Ten crews flew missions on the two-man
Gemini spacecraft, and the Gemini missions were flown from March 1965 to November
1966—between the Mercury and Apollo programs.
Among the nine men selected for Project Gemini were Neil Armstrong (Ryan
Gosling), Ed White (Jason Clarke), Jim Lovell (Pablo Schreiber), Gus Grissom (Shea
Whigham), Pete Conrad (Ethan Embry), Elliot See (Patrick Fugit), David Scott
(Christopher Abbott), Buzz Aldrin (Corey Stoll) and Richard F. Gordon (Skyler Bible).
Clarke would play Ed White, who accomplished the first American Space Walk in
1965 during the Gemini IV mission. Destined for this role since birth, Clarke jokes, “I
was born July 17, which was the day they set off for the moon. So my father and
mother always used to tease me because my father wanted to call me Armstrong
Clarke.”
Much like Gosling, Clarke responded to Singer’s screenplay and readily signed
on. “After reading Josh’s script, it was clear that this was always going to be quite a
special film about, arguably, one the greatest achievements in mankind’s history,” the
actor offers. “It was always this sense of achievement—the sense of what we are
capable of—and Ed was a crucial part of that.”
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Gosling wasn’t the only actor lucky enough to speak with the families of the
astronauts portrayed in the film. Clarke also had an opportunity to sit down with the
White family, including White’s son Ed Jr., and his daughter Bonnie White (now Bonnie
Baer). “There’s quite a lot of material on Ed out there,” the actor says. “He was the first
American to walk in space, so there’s that footage. Whether it’s Rick and Mark, whether
it’s Bonnie and Ed Jr., or the guys who showed us around NASA, we felt special.
They’re including you in something very precious to them. I feel very lucky that they
were willing to open their doors to us.”
Brought aboard to portray Jim Lovell, another one of the nine Gemini pilots, as
well as back-up commander to Neil Armstrong for the Apollo 11 lunar landing mission,
was Pablo Schreiber. Lovell became a household name after Tom Hanks’ portrayal of
him as the commander in Apollo 13.
In First Man, we primarily see Lovell as the capsule communicator during the
Gemini VIII mission with David Scott and Neil Armstrong. Schreiber appreciates the
fastidious detail that his director brought to every facet of the work. “One of the great
things about this project has been my education in the whole program,” he gives.
“Damien is one of the most vigilant and prepared people I’ve ever worked with. As soon
as I was on board he sent me a long email with all of the vast research he had done,
which was invaluable in terms of getting a sense of the time period and these missions.”
Producer Godfrey explains that Gus Grissom was ultimately the astronaut that
most people thought would be put in command: “They felt like he was the guy. At the
time, the Apollo 1 crew was perceived to be the ones who would ultimately be going to
the moon.”
In Shea Whigham, the team found their Gus. “Gus was gruff, tough, old-school.
He almost growled his words out,” continues Godfrey. “Shea has that quality and that
swagger. We wanted that as a counterbalance to the other characters who were from
the next generation.”
Having grown up in Florida, Whigham explains he was familiar with the NASA
program; in fact, he was able to watch the launches near his home: “Oddly enough, I
grew up about 30 miles outside of Cape Canaveral. I had the chance to see every
launch of the Space Shuttle.” Spending his youth watching the launches instilled a
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curiosity in Whigham. “It was every kids dream to look at the moon and say, ‘I’d like to
try to go there at some point.’”
To play the role of Pete Conrad, who served as commander on Gemini XI—and
continued on to the Apollo program as commander of the Apollo 12 mission—becoming
the third man to walk on the moon, was Ethan Embry. For the actor, this was the first
chance he’s had to portray a historical figure. “There’s a biography written about Pete
Conrad called ‘Rocketman,’ that I read a few months before we started,” says Embry.
“Being able to sit and read 300 pages of the factual information that make Pete who he
was made my job easier but more terrifying at the same time. You know exactly who he
is, so you want to do the best you can to portray that.”
In describing the role of the young astronaut Elliot See, Patrick Fugit offers:
“We’ve got astronauts like Pete Conrad and Ed White who are sort of the jocks of the
space program, and then Neil’s in there a bit isolated as a civilian. Neil and Elliot were
the only civilians in the new nine astronauts that came in for Gemini in the beginning, so
they create a rapport that isn’t common between Armstrong and his colleagues.”
Fugit appreciated that Singer’s script explored this unique friendship, forged
between the two men who shared much in common. The actor notes: “There is a
particular focus on the camaraderie within the neighborhood that the astronauts live in.
In such a competitive environment, it’s heart-warming and important to show that these
men had each other’s backs and that there was a brotherhood; they were like a big
family.”
The primary Gemini mission highlighted is David Scott and Neil Armstrong’s
ground-breaking Gemini VIII mission where they were the first to link two spacecraft
together in Earth orbit. This milestone would prove vital to the success of future moon
landing missions.
To play Scott, Armstrong’s co-pilot for the Gemini VIII sequence, the production
brought on actor Christopher Abbott. Due to a craft malfunction, Gemini VIII began to
spin uncontrollably during the docking sequence and Scott lost consciousness;
however, thanks to Armstrong’s quick thinking, he was able to stop the spin and return
the vessel safely back to Earth.
Admittedly Abbott wasn’t familiar with the Gemini program prior to his research
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for the film, but in his research he quickly understood the gravity of the event. “For the
Gemini VIII mission, I didn’t know until I researched how important it was and how much
the Gemini VIII flight held the future of NASA in in the balance,” offers the actor. “While
it wasn’t technically a full success, the fact that they recovered and got back safely—
and were able to dock with the Agena—propelled NASA and these astronauts to
continue their mission to the moon.”
Project Apollo:
Life after Gemini
The mission objective for Apollo 11 was to complete a national goal set by
President John F. Kennedy on May 25, 1961: perform a crewed lunar landing and return
to Earth. From launch to Earth landing it took 8 days, 3 hours, 18 min, and 35 seconds
for these three Apollo 11 pilots to make history. On July 20, 1969, they did exactly that.
Apollo Pilots
Many of the Gemini pilots went on to Project Apollo, designed, among other
goals, to carry out a scientific exploration of the moon and achieve pre-eminence in
space by the U.S. Among the Apollo 1 pilots were Gus Grissom (Whigham), Ed White
(Clarke) and Roger Chaffee (Smith). Sadly, one of the worst tragedies in the history of
spaceflight occurred on January 27, 1967, when the crew of Grissom, White, and
Chaffee were killed in a fire in the Apollo Command Module during a pre-flight test at
Cape Canaveral. They were training for the first crewed Apollo flight, an Earth orbiting
mission scheduled to launch that February.
As a part of their tour of Kennedy Space Center, the cast was able to see the
launch site of Apollo 1, which proved one of the most poignant moments of production.
“It was a very sombre experience,” recalls Clarke. “NASA, along with Bonnie White and
Ed White Jr., have included us in something that is very precious to them. As well, the
gentleman who toured us around worked there back then.” He sums the cast and
crew’s thoughts on that day with: “I feel very lucky they were generous enough to share
this memory with us and for NASA to open their doors.”
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Among the Apollo 11 pilots, those whose mission was the first lunar landing,
were Commander Neil Armstrong, Command Module Pilot Michael Collins and Lunar
Module Pilot Edwin “Buzz” Aldrin. To cast the Apollo 11 crew, filmmakers again
focused on talent-meets-a likeness to the astronauts being portrayed.
“I adore Corey Stoll, he’s a tremendous actor. He actually looks like Buzz,”
laughs Godfrey. “But Buzz had this irascible quality that rubbed people the wrong way,
just because he had a sort of outsized personality. And yet he also was extremely
intelligent. Neil saw a quality in him that he believed was the perfect guy to be in that
cockpit with him. But Corey has both, he has this fierce intelligence but he also has this
kind of rascally twinkle in his eye, that you’re not quite sure what to make of him. And
the thing that we wanted Buzz to do is to kind of keep everybody a little bit off balance.”
“When Buzz enters into our movie, you’ve got this calm group of friends. Then
Buzz comes in with a lot of energy and personality that knocks things off balance a bit.
So that, we’re letting Corey kind of bring that energy to it,” says Godfrey.
To play Mike Collins, who had the critical role of Command Space Module pilot,
was Lukas Haas. Describing his experience on the project as a once-in-a-lifetime
opportunity, Haas says: “It’s insane how much I’ve learned. Space travel is a
fascinating subject, and I feel blessed to be a part of this project. I have new heroes
after working on this film and a new respect for where humanity lives in the universe.”
Inspired by Mike Collins’ book “Carrying the Fire: An Astronaut’s Journeys,” Haas
decided to reach out to Collins. “I wrote Mike a letter because I loved his writing so
much. To be able to learn about his experience through his book was touching.
Rather than try and get a phone call with him or meet him in person, I just figured I’d
write him. He wrote me back this hilarious letter about how he wished that Mickey
Rooney had played him,” laughs Haas.
Haas was surprised when Collins agreed to come to set on the last day of filming
at Kennedy Space Center in Florida. Collins, along with Buzz Aldrin, visited set to
observe filming and finally meet the cast playing them. “Mike is as pleasant and funny
in person as he is in his writing, and getting to meet him on our last day of filming was
one of the most profound moments of my life,” adds the actor.
“It was a surreal experience to say the least,” adds Stoll.
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Commanding the Men
The duo in command of these brave few were director of flight-crew operations
Deke Slayton, played by Kyle Chandler, and Bob Gilruth, played by Ciarán Hinds. “Bob
was the first director of the space center, and he’s the boss who oversaw Deke,” notes
Chandler. “Deke’s job was to help choose the men for the missions, to rotate them in
and out based on skills.” He pauses. “Bob had the final word over what my character
may say, and Ciarán is just a fantastic peer.”
The need for the performers to demonstrate unequivocal authority was not lost
on the producers. “Kyle has the stature of both a father and a coach,” states Godfrey.
He laughs: “You feel like that he could also punish you. You needed another grown
man who felt a step above all these other grown astronauts, in terms of authority and
maturity. He feels like a guy who would have lived in this time: spit-and-polish, straight
collar. As well, Ciarán has that quality where you don’t quite want to cross him. He
feels authoritative, but not authoritarian.”
Slayton and Gilruth were among the officials were in charge of acknowledging
when the mission received a green light—the weight of many lives were in their hands.
As there is a chance they cannot bring their boys home, the stress Gilruth and Slayton
carry while reading the White House’s potential moon-disaster speech was
overwhelming—a responsibility they took with might gravity.
Special Extras Casting:
Art Imitates Life
Extras casting director ROSE LOCKE worked with Chazelle to satisfy his push
for authenticity. In turn, she cast such names as CHRIS CALLE, son of sketch artist,
Paul Calle. Paul Calle was known as one of the first eight artists chosen by NASA in
1962 to document the American Space Program. In a Space Art career spanning more
than 40 years, Calle covered Mercury, Gemini, Apollo and Space Shuttle Missions.
Paul was the only artist present with the Apollo 11 crew with Neil Armstrong,
Buzz Aldrin and Michael Collins the morning of July 16, 1969, as they prepared for their
launch to the Moon.
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His sketches of the Apollo 11 crew breakfast and Suiting Up stand as a visual
record of the activities of that morning, saved in a family sketchbook in the possession
of his son Chris Calle. Bringing the sketchbook to work in the scene in the movie, Chris
Calle played his father, while mocking up sketches during the scene this time with
Gosling, Stoll and Haas.
RICK HOUSTON, the author of “Go, Flight! The Unsung Heroes of Mission
Control, 1965-1992” also played a role in mission control for the tense Gemini VIII flight
sequence. “We play a role in the mission-control scene when everything went wrong in
the Gemini VIII flight. Being a part of that and seeing the way it was put together was
exciting and unlike anything anyone’s ever seen,” says Houston. “Ciarán Hinds and I
talked quite a bit about his character of Bob Gilruth. Kyle Chandler, who played Deke
Slayton, had quite a few questions about how to do various things in mission control.”
Mark and Rick Armstrong were not only involved with the project from the film’s
inception, but they also had roles in the mission control scene. “I play the character of
Paul Haney, who was the mission control public affairs officer. Essentially, he was the
member of the press that was inside NASA, and an employee of NASA” says Mark
Armstrong.
Impressed by the detail Chazelle had put into the project, youngest son Rick
Armstrong explains he felt his father’s story was in good hands. “I play the flight
operations director in mission control in the Gemini VIII sequence,” explains Rick
Armstrong. “I initially became part of the movie, because I wanted to do my part to see
that it was as accurate as possible,” he says. “But after meeting Damien and the
producers—and Ryan and Claire and Josh and other folks that are on the project—I
found out that they cared just as much as I did about the accuracy.”
Author Hansen had a cameo role played Dr. Kurt Debus, Director of the Kennedy
Space Center, in the scene in which the Apollo 11 astronauts walk toward the
spacecraft for the launch. In the same scene, BONNIE BAER (Bonnie White), daughter
of Ed White also makes a cameo appearance.
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NASA Opens Its Doors:
Astronaut Bootcamp
Having done extensive research into NASA and the missions leading up to
Apollo 11, Chazelle was familiar with the operations at Kennedy Space Center in Cape
Canaveral, as well as Johnson Space Center in Houston. “It’s an amazing thing to
experience, and I wanted to make sure everyone who is playing an astronaut in the
movie got to experience that first hand,” he offers.
“The training that went into getting up into space are incredibly visual events,”
adds Godfrey. “NASA has been intimately involved in the movie they’ve opened their
doors to not only the places but the people that were there.”
For Klausner, the key element of these pioneering astronauts was that they spent
an extraordinary amount of time training and preparing for these missions. “One of the
biggest challenges for an actor stepping into these roles—especially for the cast
members who are seen in missions—is the ability to act with a level of confidence, and
comfort and knowledge, that the astronauts had without nearly the same number of
hours of training,” says the producer. “Some of these astronauts are guys who could
probably have flown blindfolded. They knew where every button was of several
hundred panels.”
Finding ways to give the actors prep time to access research, speak with experts
and sit in simulations was crucial. Gosling, Clarke, Fugit, Embry, Whigham, Schreiber,
Haas and Stoll all went to Johnson Space Center in Houston, as well as Kennedy
Space Center in Cape Canaveral for astronaut training.
“The biggest influence going into this film was the NASA employees’ enthusiasm
and love for the world that they live in and the world that came before them. Going to
the moon was their seminal moment in history. I’ve got to say that literally every single
one of the people that we met knew this story inside out,” shares Clarke.
While visiting NASA’s Johnson Space Center, the First Man cast members were
able to experience a behind-the-scenes view of NASA that encompassed both the past
and the future. Through a series of briefings and hands-on activities, this group gained
a first-hand perspective of astronaut training, flight control and engineering critical for

First Man—Production Information

25

flying humans in space.
From the chance to get out in the Mars lunar vehicles, it set not only a sense of
awe, but made the words of Singer’s script and the upcoming shoot so much more real.
“We got to practice in simulations of zero and lunar gravity,” offers Klausner. “We got to
see where the astronauts worked and lived, what they ate, how they trained and
practiced—a lot of essential tools for helping the actors get immersed in these roles.”
After visiting NASA, Clarke explains the space program no longer felt
unobtainable; the experience made the endeavor tangible. “It’s not like some fantastical
imaginary place, it’s very practical, and they were lovely and generous and smart and
dedicated. They imparted this sense of the importance they give to their job.”
The cast also happened to travel to Houston while Johnson Space Center was
setting up for their traveling exhibit “Destination Moon: The Apollo 11 Mission,” which
displayed the actual Apollo 11 Command Module, “Columbia.” Upon seeing in person
the living quarters for the three-person crew during most of the first manned lunar
landing mission in July 1969, the cast was astounded by the tangible history.
One of the more interesting exercises for the cast was their time spent a on the
anti-gravity apparatus. By standing upright in a harness, they were able to simulate
what it feels like to walk on the moon. Reminiscing about his experience in astronaut
training, Schreiber reflects: “When I got this job, it was one of those moments in life
where you realize that you became an actor for a specific reason: it’s to get to be a child
for the rest of your life. The idea that I would get to play an astronaut and go to NASA,
both Houston and Cape Canaveral, and have complete behind-the-door access to all of
their training tools is a childhood dream.”
Although disappointed the cast had to miss out on riding in the legendary (and
aptly named) “vomit comet,” Schreiber states that astronaut training was still an
opportunity of a lifetime. “The only real life way that you can simulate anti-gravity is to
do this thing called the vomit comet, where they take you up in the plane and descend
at a certain rate for six seconds at a time. You get a sense of real weightlessness;
that’s the only way unless you go into space. We didn’t do the vomit comet, but to get
to do those two robotic simulation training programs was just amazing.”
“You see those images your whole life, the launch pads and the big crawler
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taking the shuttle to the launch pad,” echoes Haas. “To be there and see it and
experience it in the way was awesome.”
For Chandler, just seeing a Saturn 5 rocket laying on its side and being able to
walk its more than 100-meters length gave him an idea of what these guys were
climbing into. “We saw a lot of different things that give you a hands-on feel,” states the
actor. “Being that close, to be able to touch some of the things and to be in the
spacesuits allowed our imagination to settle into these characters when we got on set.”
Admitting researching for other films or shows can feel like work, Stoll explains
this exercise was different. “There are certain projects where research is a bit of a slog,
but this was so much fun,” he gives. “There are so many great books and movies and
documentaries, so it’s been fun digging deep into the minutiae of the technology and the
people involved. I grew up taking space flight for granted, but now we are able to go
back when this was all brand new, and they had to invent everything.”
Chazelle encouraged all cast playing an astronaut to experience NASA first
hand, and he also sent each cast YouTube videos of the actual people they’d be
portraying. This allowed the talent to hear cadence and affectations of those speaking
or being interviewed. In addition, the director provided a hand-selected list of
recommended movies and books.
Among the book recommendations were “Carrying the Fire” by Mike Collins,
“Deke!” by Deke Slayton and Michael Cassutt, as well as “First Man” by James R.
Hansen. Movies Chazelle recommended included For All Mankind, Moonwalk One and
Mission Control: The Unsung Heroes of Apollo, among others.
“It was great to have Damien there to curate the material, because you can get
lost in the weeds,” adds Stoll. “Buzz has written numerous books, and I went through
some of that material to get a sense of his voice. We all went to Johnson Space Center
in Houston, and there’s this whole avalanche of technical information, as well as
anecdotes about the astronauts and the people in mission control. It was helpful to be
directed towards what was important in telling this story.”
The influx of information continued throughout production, as Chazelle and
filmmakers lined up technical advisors to assist in re-creating each mission as
accurately as possible.
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Among the tech advisors on set were CHRISTIAN GELZER to assist in all LLTV
(Lunar Landing Training Vehicle) work. Gelzer served as Jacobs Technology’s Chief
Historian for the NASA Armstrong Flight Research Center. As well, JOE ENGLE was
brought on to assist in all X-15 spacecraft work. Engle served in the United States Air
Force and was one of twelve X-15 test pilots along with Neil Armstrong.
Frank Hughes, retired as NASA’s Chief of Space Flight Training, assisted with
astronaut training and mission control, as well as Gemini and Apollo 11 work. Hughes
was a computer and guidance navigation and control systems expert during Apollo
training and he worked closely with Apollo 11 astronauts.
AL ROCHFORD and RON WOODS assisted as suit technicians. Woods
supported the training and pre-flight suiting activities for Apollo 11, suiting up Mike
Collins, while Rochford served in the same capacity suiting up the likes of John Glenn
Jr. for the Mercury-Atlas 6 Earth-orbital space mission. AL WORDEN, who was the
Command Module Pilot for Apollo 15 (the same job as Mike Collins), assisted in Apollo
11 work. Lastly, JAMES BILBREY— NASA/Marshall Space Center videographer and
editor—assisted in tracking down archival footage.
All advisors were in constant communication with Chazelle and his fellow
producers in pre-production and were on set during the filming of the scenes—under
their respected area of expertise. “It was amazing, the people we got to meet, the
different astronauts, the information, the personal stories from those who were there on
the day. These are things that you just can’t make up in your mind that you can spin a
lot of tales off the truth as you’re doing your work,” says Chandler.
Flying into Space:
Designing Modules and Capsules
Production designer Nathan Crowley admits that there’s a grittiness and reality
that he likes to focus on in his work. “I will push to do things in camera for real,” he
sums. “For instance, we used miniatures on this film. I’m not trying to reinvent the
wheel; we’re just using old school methods with modern technology.”
Upon meeting for the first time, Crowley and Chazelle clicked over their shared
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opinions of design. “The minute Damien indicated that he wanted to only do this movie
in the camera, I was in,” says Crowley. “I have a love of physical objects and scale and
he wanted to get it in the camera. That is actually very difficult but a fun challenge—one
we were both willing to take on.”
It was important to Chazelle to show the danger of pioneer going to space in, as
Crowley puts it, “in tin cans being fired up.” He had no interest in showing the glamour
of NASA rather this hard-edged fight to get to the moon. The designer reflects: “These
men had so much knowledge, but there was still so much unknown. They were
explorers, and the fact that they would spend days in these cramped conditions
interested me.”
When the collaborators first spoke in pre-production, Chazelle offered that he
wanted to juxtapose the claustrophobia with the vast expanse of space. Utilizing
NASA’s resources was pivotal to get the design as accurate as possible. “NASA opened
their doors to us,” says Crowley. “I went to Kennedy in Florida and analyzed the Lunar
Lander up close, as well as the Gemini capsule; we went to Houston to look at the LLTV
in detail, and we studied all of the manuals and other information we could get; that
allowed us to re-create what it felt like being trapped in these things.
“I say trapped because it’s tiny; these capsules were like being in sardine cans,”
adds Crowley. “NASA’s goal was to constantly improve on their capsules and their
missions, so there is not just one blueprint to reference with all of the answers they were
constantly evolving. The best way to understand the design was to stand right next to it
with someone who flew it or trained in it.”
Chazelle’s pursuit of authenticity led them to analyze diagrams and dashboard
instruments, as well as meet with experts and enthusiasts, in addition to collaborators at
NASA. There were many moments when the production designer and director felt like
detectives out to figure out each piece of the puzzle.
Some filmmakers might sacrifice the integrity of the spacecrafts by changing the
scale in order to satisfy filming needs or to make the actors more comfortable, but this
was not Chazelle’s intent. Gemini and Apollo trainer Frank Hughes discusses how that
would not be done under his watch, and how he was so impressed by what he saw: “I
brought with me my own library of things that we used at the time—check lists and
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books that tell how we did it.
“They fell into place these guys! I got here with my treasures, and they’d done it
already. Man, they got it. It’s so small the things that I had to suggest to change. They
did a hell of a job. Being in that control center felt like I was back at home in Houston.
Then, in the spacecraft, you’re surrounded by the thing. It was all really well done.”
A stickler for every single detail, Crowley firmly believes that one should never
exaggerate any craft more than 10 percent. For Gemini, his team tried to keep it the
exact size but it caused problems with the cameras. The solution was this jigsaw
puzzle of a set that came apart. In fact, they had to break the seats in half just to get
the camera in the capsule with them.
It was necessary to make small adjustments for the actors, as a few of them
were taller than the astronauts they were playing. “For Apollo 11, we went about five
percent over the size, and then the X-14 we were the real size,” Crowley explains. “But
we had to lower the seat a little because Ryan is taller than Neil, and his helmet was too
close to the roof.”
It wasn’t just the building that would prove tricky. “There are so many logistical
items that go into creating these things,” adds Crowley. “For instance, the challenge
with the Lunar Landing Module was just building something of that size…but then
figuring out how to transport it to the location. As well, we had to make it wind- and
snow-resistant because—as it turned out—on our moon we got snowed on.”
Reflecting the Sun:
Creating and Filming the Moon
Although familiar with re-creating space after working on films like Chris Nolan’s
Interstellar, Crowley explains when addressing the film’s biggest design challenge: “this
is my first time going to the moon.” He reflects: “When I went through the script, I knew
this movie was going to be challenging but I got through X-15, Gemini, Apollo, landing
on the moon. We have all these missions to get through, which, I naively thought ‘I can
deal with those.’ Then we have to do the residential neighborhoods, and NASA and
Houston and life at NASA—and we have to bridge these all together but it was
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something I knew we could handle.”
“But the moon is something I pushed to the back of my mind for a long time
because it was such a challenge to figure out how we were going to fake this,” he
continues. “I didn’t have the answer right away, but I knew we either needed a quarry
or cement—and somewhere that was vast enough that could give us the scale of the
moon. I knew the quarry would be the best option, but to match the moon’s surface we
needed a gray quarry, which is rare.”
Sometimes a place can change your problems, laughs Crowley. “We were lucky
enough that Atlanta happens to have gray quarries. Through the friendliness of the
industries that work here, we found our moon at the Vulcan Rock Quarry in Stockbridge,
just south of the city; they let us sculpt the landscape to our direction.”
For Chazelle, the search for the perfect moonscape was an exhaustive one. “We
had the idea that instead of shooting the moon on a stage, we would shoot outdoors
and at night; that would allow us to create sunlight with a giant film light. So we started
looking around for outdoor possibilities in and around Atlanta. It took us a while to find
this quarry. We looked at a bunch of quarries that either weren’t big enough or weren’t
quite flat for long enough. But we found this one and we were able to sculpt it a bit.”
To tell the emotional story, Chazelle teams with director of photography Linus
Sandgren. Not surprisingly, they found lighting the expansive moon to be an incredible
challenge, “Nathan designed the moon outdoors in a big quarry, and the set is
enormous,” gives Sandgren. “It’s much bigger than any other moon set used in
production. Because of that, we need to light it all up. To do that, we need a lot of
lights, but we didn’t want to have many lamps because you only want to have one
source as the sun and one shadow. That gave us a challenge to try to create a very
strong light source that is single.”
Only one solution, and that is to find the strongest lights on the planet. “We
talked to DAVID PRINGLE, who made the 100K Softsun lights,” notes Sandgren. “We
asked him if he could help us develop a 200,000-watt lamp, which he did. This
200,000-watt light is just enough for us to shoot in this big space.”
The vastness of the space was in stark contrast to the tight quarters from which
the men were about to emerge. “The Apollo 11 is about 10 feet in diameter, three men
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were there for over a week,” says executive producer Merims. “It’s incredibly
claustrophobic and incredibly tight quarters. Damien wanted to simulate how hard that
journey was. When Buzz and Neil landed on the moon and the moon is infinite beyond,
it’s a big contrast. When the two walk out onto the moon, we switch to IMAX, 65
millimeter, which is the largest available format in film. That allows audiences to feel it
and be there with them.”
Sandgren likens looking at the moon this close as “like looking at the land of the
dead…something that we’ve never seen before.” He pauses, and explains how that
informed his choices as DP. “It’s something much more surreal than real world.
Because of that, we thought that if you shoot intimate scenes on 16 millimeter, then you
come out onto the moon and all of the moon is IMAX; that has a much greater negative
and much more detail.”
Producer Bowen appreciates that visceral switch. “When Neil Armstrong is going
up in Apollo, you’re seeing that with 16 millimeter. You are seeing it shake. Hopefully,
you’re feeling what it must’ve been like to be there. If we pull off this immersive
experience, this great story is finally going to get told.”
Interestingly, the lenses the cinematographer and Chazelle chose for the moon
sequence are the same lenses Armstrong and Aldrin used on the moon when they took
the infamous still photos. Says Sandgren: “They did with those Hasselblad cameras
and six-by-six centimeter negatives; that is the same film stock and film we’ve used to
shoot the moon.”
To re-create the famous moon landing, their team looked a lot at those
photographs that they took on the moon. They were very precise replicating the real
photography. That extended to looking at the height of the sun angle. For example, if
the sun angle at one location was fifteen degrees in the original shot, they would ensure
the length of the shadows are the same in the film.
Production shot the moon sequence in the last few weeks of filming in midJanuary, with most of the movie under their belt. “When filming the moon sequence, we
were closer to the end of our shoot. By the time we came here, we sort of felt the way
our character feels…knowing all the stuff that led up to this moment,” says Chazelle.
When discussing how he captured the famous first steps on the moon, the
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director says: “We’ve tried to be as authentic as possible and to get the little things
right—the little details that make the original footage so exciting and moving, but we’ve
also tried to put a stamp on it that’s unique to the movie. We didn’t want just a recreation, but hopefully fill it with some of the emotion the movie’s built up.”
For Godfrey, it’s all about building the emotional journey so that the success of
landing on the moon becomes an emotional release for not only the characters but the
audience. “You want to create such a sense of anxiety and tension—dangers that we
don’t realize that Neil and the other astronauts face,” he says. “From the second that
ship touches down, it’s just this release of tension.”
This isn’t just a release of tension for the audience, but for the actor portraying
the man who took that rare walk. Gosling explains: “We arranged it so that I was able to
hear the original recordings between Neil, Buzz and mission control as I was taking
those first steps. It was very surreal to experience that moment in a way that Neil may
have. Also, an exciting element to the POV style in which that scene was filmed is that
the audience will now get to experience that moment as Neil may have as well.”
Filming the moon sequence during mid-January in Georgia was a gamble with
the weather, and it turned out to be a low of 17 degrees Fahrenheit some nights on the
moon set. “On our moon was quite cold,” says Chazelle. “The real moon varies
between super-hot and super-cold, so maybe a little hostility of the elements is
appropriate.”
“The natural challenges we’ve had is that when it suddenly started to snow, we
had to break for a little bit and move back to stage for a few days. But when we
returned the weather was pretty good; it wasn’t so windy, and the flag stood still.”
Laughs Sandgren: “It’s just like the real shoot on the moon.”
Back to Houston:
Mission Control
Having the ability to see mission control prior to filming allowed the actors playing
the astronauts to prepare themselves for what to expect in filming. As well, they learned
the protocols inside the room where the famous words, “The Eagle has landed” echoed
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through the walls.
One of the design team’s biggest fans was advisor Frank Hughes, who saw it all
the first time during the Apollo 11 flight. “The mission control set is marvelous. It’s set
up just like it would be in the real deal in Houston, Texas and it’s just great,” he
commends.
“We saw mission control what it was then and we got to see the mission control
now which is active, You go in there and you see the space station orbiting the earth
and they’re talking as you’re standing there it was amazing,” says Haas.
“What drew me to this room for the very first time when I visited it in the summer
of 2012, I was just struck by the history that had taken place there. But when I walked
in, all the consoles were dead, there was no electricity, so they were all dark; the carpet
was bunched up and dirty, so it was very dreary,” says author and expert Rick Houston.
“So when I walked in here on set on the first day of rehearsals, it was an emotional
moment. I had never seen mission control like this. It took me a few moments to collect
myself and make myself realize that this wasn’t the real mission control room. I looked
around and started noticing things here and there that were very accurate. I was very
impressed by the lengths that they went to make it historically accurate.”
For Houston, that attention to detail on Chazelle’s set mattered more than you’d
think. The filmmaker and his team were honoring the sacrifices made by those on the
ground whose priority objective was to keep the astronauts safe.
Sharing some of his findings about mission control, Houston explains: “the thing
that impresses me most about the people who worked in mission control was their
dedication to the mission first. Their number-one goal was to bring the astronauts home
safe.” The author states that one might be surprised to find “they had an intellectual
arrogance that wasn’t egotistical; it just meant that they had confidence in themselves to
be able to get the job done and to get the astronauts home. They were able to do that
in the case of Gemini VIII and Apollo 11.”
“One of the NASA techs told me that when he walked in to the mission control
set, it brought back every possible memory. He was just flooded with memories. That’s
the best compliment you can get,” says Crowley.
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Roll, Pitch and Yaw:
Training Tools
Additional built sets Crowley and his crew constructed included the Lunar
Landing Training Vehicle (LLTV) and the Multi-Axis Trainer. “The LLTV is a machine
that in this day and age we would never risk putting people in,” the designer explains.
“When Neil knows that he’s going to be the guy that lands the lunar lander, the only way
for him to practice is to get into this cockamamie testing mechanism. He barely ejects
in time before he crashes it. Then he went back and did it many more times because it
was the only way to train.”
Chazelle’s team was able to reconstruct the LLTV and the multi-axis trainer
thanks to NASA’s support and archival photos. In Houston, they had the chance to look
at the LLTV in detail and were able to take those findings back to the shop to try and recreate these apparatuses.
“When I found out they wanted to do the multi-axis trainer, practically, I knew that
one was going to be extremely challenging, and not something that just anyone could
build.” proclaims special effects supervisor JD SCHWALM.
Although the multi-axis trainer’s use was suspended after the Mercury program,
filmmakers chose to incorporate it into First Man to show the excruciating training these
astronauts went through. “It’s an extremely complex device that hadn’t been built since
the ’60s, and nobody even knew how it worked,” says Schwalm. “We reverse
engineered that from photographs, and it was one of the bigger challenges and the
most fun on the show.”
The multi-axis trainer was designed to simulate the astronauts spinning out of
control in space on all three axes: roll, pitch and yaw. Schwalm walks us through the
process: “They would have a visor over their heads so they couldn’t see where they
were, or orientate themselves. Then they’d have to get out of the spin on the three axis,
one at a time. So they’d figure out how to get out of the spin, and then essentially get
them comfortable with the situation of being out of control in space, and regaining
control.”
The trainer’s use was later suspended for several reasons, one being that the roll
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astronauts experienced on earth with gravity did not accurately portray the
weightlessness and anti-gravity they would experience in space.
Creating Domesticity:
Building the Armstrong Home
Crowley teamed up with locations scout KYLE HINSHAW to find the perfect
1960s neighborhood to replicate the Armstrong’s El Lago, Texas, home. This was the
house in which they resided during Armstrong’s tenure at Johnson Space Center in
Houston.
. Although Atlanta is a city built in the middle of a forest—with beautiful hills and
sits at the southern tip of the Blueridge Mountains—Crowley and Hinshaw found a flat
neighborhood that would best represent the Texas neighborhood.
“The whole street played out like El Lago in Houston. It was that sort of ’60s
architecture, and it was relatively newly built,” gives Crowley. “So the street could play
this safe haven for the film’s astronauts and their families.”
After finding an open lot in the middle of the neighborhood, Crowley and his
construction team began re-creating brick by brick the Armstrong home. It even
included a heated swimming pool in the backyard; an almost perfect replica.
To satisfy Chazelle’s desire for authenticity, Crowley settled on building the
Armstrong house from the bottom up. After filming in the Roswell neighborhood for over
two weeks, the crew quickly became embedded in the neighborhood. They were
welcomed as family with neighbors passing baked goods around to crew members in
the middle of a night shoot.
The majority of filming took place in Atlanta on various locations and stages.
Production then spent one day filming at Kennedy Space Center in Houston to utilize
the crawler, which was the vehicle that transported the Saturn 5 rocket from NASA’s
Vehicle Assembly Building (VAB) to the launch site.
Production then traveled to Edwards Air Force Base in California to re-create
Armstrong’s X-15 flight take-off and landing.
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Aim for the Heavens:
Photography and SFX
The screenwriter was a fan of working with his filmmaking team, especially the
unique skills of director of photography Linus Sandgren. “As a writer, you can’t do
better than having Damien and Linus shooting your movie,” says Singer. “The only way
you can do better is having Linus shooting this cast. The work Ryan and Claire and
Jason and Olivia do at home is beautiful, and then to have Corey, Ryan and Lukas in
the Apollo 11 spacecraft—it’s just remarkable. It’s a wonderful ensemble.”
“First Man is both a very grand story, but it’s also a very intimate personal story,”
reflects Sandgren. “We wanted the film to feel much more intimate in certain scenes.
On those scenes, we decided to shoot it in 16 millimeter, which is grainier and feels
more poetic. As the story progresses—and we get more into that industrial NASA
world—we go into 35 millimeter and a harder contrast.”
Sandgren reteams with Chazelle after working together on La La Land. The
filmmakers raved about their DP. “Linus operated every shot,” explains Godfrey.
“Because we’re going for the style, it’s all handheld. You want stolen moments, things
to be a little messier than they are, on a dolly or with Steadicam. It’s also allowed Linus
as a DP and a camera operator to become much more connected to the actors. He’s
right there with them through all of these scenes and was on a headset the whole time
with Damien—who could say, ‘Zoom in to him, pan over here.’”
For some it would be considered an impossible feat to shoot all of the missions
leading up to the moon landing in camera, but for Chazelle and fellow producers it was
a challenge they were willing to fully embrace. Utilizing ground-breaking technology in
the effects field, with the help of NASA’s archival footage, filmmakers began to
brainstorm. “Eight months before we started shooting, we began discussing how we
might use the amazing beautiful archival footage that NASA accumulated over the
various Apollo missions,” explains Merims.
Hesitant to use just the archival footage, because of the quality and the
limitations of the camera angles, filmmakers came up with a unique solution utilizing
technology that has only been used in a handful of films, but never at the scale needed
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for First Man.
The team decided they would re-photograph the archival footage through the use
of the LED technology. “A number of years ago, people started using LED technology
to simulate the backgrounds that you’d see through cars or through trains,” states
Merims, “so we thought we could use the archival footage projected on the LED screen
through the windows of the crafts. When we’re in space on Gemini VIII and Apollo 11,
there’s all this beautiful footage that we acquired through NASA’s help…and then
repurposed to project on the LED.”
Now that the backgrounds were in order, it was up to JD Schwalm and his
special-effects team to mount each of the space crafts to a motion-based rig. This
would simulate the motion each craft would have felt during various stages of the flight.
“At the same time, we’re simulating the flight through space and the various trials
and tribulations that occurred to Neil and Dave Scott on Gemini VIII,” adds Merims.
“We’re moving this craft, we’re turning them, they’re spinning, and the sun is rising and
setting. To do that with our LED plates, we had to synchronize them. The crafts
typically go on a motion base called a gimbal, which was handled by the special effects
department. What’s different on this particular film is we were able to figure out a way
to connect through a computer the projection of the LED and the actual use of the
motion-base itself.”
It goes without saying that the biggest challenge was doing the majority of the
effects, practically, on camera. “There are a lot of effects that we would typically do
nowadays in a visual effects environment with CG, but Damien wanted to try and do
everything practically in front of camera with the actors,” says Schwalm. “From the
multi-access trainer to the weightlessness when they go to outer space. We faced that
challenge head on.”
The benefit of doing everything in camera for Schwalm and his effects team was
that they were able to see the playback after filming and essentially see what was going
to be seen in the film. “The instant gratification was there every day,” laughs Schwalm.
With the help of Show Rig, an innovative technical company that deals with
lighting for film, as well as arena shows, the production solved a major lighting
conundrum. “Show Rig helped us design a 360-degree sun that could circle on a 360-
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horizontal plane,” states Merims. “At the same time, it had this accordion drop mount
which allowed it to go up and down simultaneously in a circle—synched with the LED
screen to emulate the sun and its movement.”
One of the many crafts Crowley and the effects team mounted on the motionbased gimbal in front of the LED screen was the Gemini VIII capsule. Actor Christopher
Abbott, who plays David Scott, explains what it was like: “I wasn’t looking at a green
screen outside of the window, but at this huge LED screen. When we were taking off
for the launch, we were looking at the sky, going through the cloud and you make it into
space. When the spin happens, you’re looking at the Earth go by and you feel the sun.
While physically it was demanding, it made it feel that much more real.”
Old-School Process:
New-Age Technology
Quite familiar with model making, Crowley embraced the idea of utilizing a
miniatures unit to re-create parts of the missions—from launch to in-flight sequences. “I
used to model and make everything to figure out designs, so I could see it in three
dimensions,” explains Crowley. “I now have 14 3D printers, so I can print anything
overnight and stick it together quickly. That allows me to see if I like it or throw it away.
This has become a massive tool for me because I don’t get precious about the process
of model making.
“As printers got better and bigger, we now have ginormous 3D printers that can
print a three-and-a-half foot cube,” continues the designer. “All within the art
department, we can now 3D print miniatures and actually shoot them as miniatures in
the film. It’s new technology to do old techniques. We’re not reinventing the wheel; we
just found a process where it allows us to move quicker, and make miniatures.”
After working together on films including The Dark Knight, Inception and
Interstellar, Crowley teams up with IAN HUNTER the film’s miniature unit supervisor.
“One of the main challenges we had when we took on the miniature effects for First Man
was knowing that we were working on drama. When you’re working on a fantasy or a
science-fiction movie, there is a certain level of disbelief the audience will buy,” shares
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Hunter. “It was important for us to be able to create these miniatures of the spaceships
that looked absolutely realistic and made the audience fully believe that what they were
watching was real.”
Hunter explains the infinite amount of footage NASA kept on the Gemini and
Apollo missions worked as both an aid and a hindrance for his process. “There is a lot
of documentation on these missions and that helped us in terms of detailing and making
sure our models are accurate. But everyone in the audience also has access to that
same sort of documentation, so they can always check our work. It was important to us
to try to strive to create as realistic as possible the depiction of these miniatures that
matched the detail of these missions.”
Excited for the technological advancements of 3D printing, Hunter explains the
times have changed in a very short period. “I worked on the HBO miniseries From
Earth to the Moon, and at that time, we did quite a bit of the work by hand. We hand
drew our plans for the spaceships, built patterns by hand, etc. Since that time, the
technology has changed where we can build miniatures in a much different manner.”
With the help of BigRep 3D Printers, Hunter and Crowley set to work building
their models. “In this particular case, we designed all of the models in 3D first, on the
computer. Once we had that very solid 3D model, we were then able to divide the parts
up and create different pieces using different modern techniques,” says Hunter.
Although aided by 3D printing, some hands-on work was still required to make
these miniatures authentic. “Once the parts were made with these high-tech cuttingedge techniques, it still came down to doing a lot of hand-work,” recalls Hunter. “It still
came down to craftsmen assembling these parts, fitting them together, painting them,
and, even adding some of the textures that you would expect to find from that era. For
instance, the Apollo CSM, the command service module, was covered with metal tape
on the command module itself. So, we had to hand-apply aluminium tape to get that
reflective surface.”
The lunar module was covered with a heat shield made of gold foil and black,
anodized foil. Despite the fact that their team had all of this modern technology, it still
came down to someone hand-cutting and applying these textures; that allowed them to
get that realistic depiction of the mission.
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Another challenge the miniatures unit faced was matching the main unit’s use of
the larger models and shooting styles. “The lunar lander, or the LEM, as they called it
was built in both miniature and full size for the gimbal/LED work,” states Hunter. “So for
the scenes where it’s on the moon, there was a full-size prop built; then we used a
miniature version for any scenes of it in the trans-lunar journey. It was important for us
to work with the main-unit art director to match our detail and our paint work. Our
graphic designer laid out the graphics for the full-size and miniature.” He quips: “It was
important for us to work hand in mini-hand to get the models to match.”
To bring this vision to life, Hunter worked closely with Chazelle utilizing his
animatic based on found footage. “We had an animatic based on found footage of the
real missions,” Hunter shares. “Damien gave us this guideline of what the feeling of the
shots was supposed to be, as well as mood and timing. Because we were matching to
a piece of music, that was all going to be tied to the imagery. Once we had that
imagery in front of us, we followed that using his notes about what was supposed to
happen with the spaceships. That gave us a guideline, a mood setting to fulfil his
vision.”
Period Authenticity:
Costume Design
Thanks to NASA’s database—complete with its archival photos—costumer Mary
Zophres and her design team were able to research exactly what the astronauts were
wearing at any given time. “NASA’s database is like a treasure trove of information,”
says Zophres. “We go from X-15 to Gemini V to Gemini VIII to Apollo 1 and then Apollo
11. As the space program progressed, the documentation of it became more and more
intense. As the country got closer to Apollo 11, they documented it more thoroughly.”
Sifting through NASA’s archives quickly turned Zophres and her design team into
period-dress detectives. “There is a magnitude of research that is available, but it was
tricky,” she reflects. “They photographed everything from promotional events to test
launches, which made it difficult to tell which photos corresponded to what events we
were shooting. I felt like I learned about the space program and the launch to the moon
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all over again. For the Apollo 11 suits we have two. One for each actor, and one for
their stunt double.”
For the civilian looks in the film, Zophres explains they were lucky enough to
have documentation of the astronauts in their personal lives, thanks to Life magazine
photographer Ralph Morse. “For Mike, Buzz and Neil, there was quite a lot of civilian
photographs taken of them leading up to the launch,” says the costumer. “We tried to
look at as many of the photographs of the real people that we could possibly get our
hands on and then get glean from that. For example, Olivia, who plays Pat White, went
to visit with Ed and Pat’s daughter and got her hands on some family photographs.
That was hugely helpful. I wasn’t trying to replicate the actual photograph, but just
glean from these pictures what the general sort of individual style of the people that
we’re trying to capture.
“There are certain things that were dictated by what was available,” she
continues. “First of all, it’s before the internet; there were two places to shop in El Lago,
Texas. There was a JC Penny and a Sears, and that is a reason why some of the guys
feel like they’re in a similar style. That’s because that that’s all they had access to.”
The costumer appreciated that there was nothing frilly about Janet. She muses:
“That’s obvious in her clothes, but we did try to show a passage of time. In the
beginning, she’s in her twenties, and then she ends up in her thirties. There’s a
maturing that goes on with both Janet and Neil, and that we see more obviously with
those two characters than with anybody else.”
With a film set from 1961 to 1969, Zophres and her team had their hands full
portraying a period piece that spanned almost a decade. “Suiting is the hardest thing to
find, even down to the right weight in suiting,” she offers. “That was the biggest
challenge on this, but we did find some good pieces of vintage material that we were
able to construct pieces for Janet and pieces for Neil. We did build a lot of clothing but
a lot of it was found also, which was great. It helps lend to the authenticity of the look is
to use real period clothing.”
****
To cap off production, remaining honorary astronauts Schreiber, Haas, and Stoll
stayed behind after filming at JSC in Florida to watch SpaceEx launch of their Falcon
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Heavy Rocket on top of the Vehicle Assembly Building (VAB) that housed rockets like
the Saturn 5.
The world’s most powerful booster since NASA’s Saturn 5 that launched Apollo
11 into history, the Falcon Heavy rocket lifted off from Launch Pad 39A at Kennedy
Space Center, the same site used by NASA’s Apollo 11. After the rocket launched and
the two core boosters landed back on earth successfully, amazed, the cast slowly made
their way to the elevator to go home. As they stood on the roof of the VAB, waiting for
the elevator to arrive, incredulously a bald eagle alit just behind where the actors stood.
Awestruck, Haas explains the experience was an unforgettable one. “It was a send-off
like I’ll never forget. The Eagle has literally landed.”
****
Universal Pictures presents—in association with DreamWorks Pictures and
Perfect World Pictures—a Temple Hill production of a Damien Chazelle film: Ryan
Gosling in First Man, starring Claire Foy, Jason Clarke, Kyle Chandler, Corey Stoll,
Ciarán Hinds, Christopher Abbott. The drama’s casting is by Francine Maisler, CSA,
and its music is by Justin Hurwitz. The costume designer is Mary Zophres, and it is
edited by Tom Cross, ACE. The film’s production designer is Nathan Crowley, and its
director of photography is Linus Sandgren, FSF. The executive producers are Steven
Spielberg, Adam Merims, Josh Singer, and it is produced by Wyck Godfrey, p.g.a.,
Marty Bowen, p.g.a., Isaac Klausner, Damien Chazelle. First Man is based on the book
by James R. Hansen, and it is from a screenplay by Josh Singer. The film is directed by
Damien Chazelle. © 2018 Universal Studios. www.firstman.com
ABOUT THE CAST
Landing the controversial lead role in the film The Believer was a career
breakthrough for RYAN GOSLING (Neil Armstrong). After his performance garnered
rave reviews and industry-wide attention, the film won the Grand Jury prize at the 2001
Sundance Film Festival. Gosling received Best Actor nominations from the Film
Independent Spirit Awards and the London Film Critics’ Circle.
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Continuing to receive strong critical praise for taking on challenging and complex
roles, Gosling received the 2007 Academy Award® nomination for Best Actor for his role
in Half Nelson as Dan, a drug-addicted inner-city junior-high-school teacher. He also
garnered Best Actor nominations from the Screen Actors Guild, the Broadcast Film
Critics Association, the Chicago Film Critics Association, the Online Film Critics’ Society
and the Toronto Film Critics Association. Additionally, he received the Male
Breakthrough Performance Award from the National Board of Review.
The following year, Gosling was honored again with both a Golden Globe Award
and SAG Best Actor nomination for his work in Lars and The Real Girl, and once more
in 2011 for Blue Valentine, in which he starred opposite Michelle Williams.
In 2011, Gosling starred alongside Steve Carell and Emma Stone in the marital
crisis comedy Crazy, Stupid, Love. That same year he starred in Drive and The Ides of
March. Gosling was noticed as “one of the most exciting actors of his generation,” as
declared by Manohla Dargis, critic for The New York Times.
Since 2015, Gosling starred alongside Christian Bale, Steve Carell and Brad Pitt
in The Big Short, written and directed by Adam McKay, and in the Shane Black-directed
comedy The Nice Guys, alongside Russell Crowe.
In 2016, Gosling starred opposite Emma Stone in La La Land, for writer/director
Damien Chazelle. The film received mass attention, receiving 14 Academy Award®
nominations including Best Film and Best Actor. The film also broke the record for most
Golden Globe Awards won by a movie, including Gosling’s award for Best Actor. His
outstanding performance has been recognized by the Screen Actors Guild, the
Broadcast Film Critics Association, the British Academy of Film and Television Arts, the
AACTA Awards, and various Film Critic Associations—accumulating more than 20
nominations nationwide. Gosling took home the prestigious Vanguard Award at the
Palm Springs International Film festival, as well as Outstanding Performer of the Year
Award at The Santa Barbara International Film Festival.
In 2017, Gosling starred alongside Harrison Ford in Blade Runner 2049, directed
by Denis Villeneuve.
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With a diverse and exceptional range of work across television, film and theater,
CLAIRE FOY (Janet Armstrong) is one of the U.K.’s most respected actresses.
In addition to First Man, this fall Foy will star as Lisbeth Salander in Sony
Pictures Entertainment’s The Girl in the Spider’s Web. The fourth installment in Stieg
Larsson’s popular Millennium series, the story follows young hacker Salander and
Mikael Blomkvist as they find themselves caught up in a web of spies, cybercriminals
and corrupt government officials.
Foy was most recently seen in Steven Soderbergh’s psychological horror film
Unsane as Sawyer Valentini, a young woman involuntarily committed to a mental
institution. The film also starred Joshua Leonard and Sarah Stiles, with appearances
from Juno Temple and Matt Damon. The entire film was shot on an iPhone 7, and
received critical acclaim for both Foy’s performance and for Soderbergh’s fresh vision.
Prior to this, Foy was seen in season two of Netflix’s critically acclaimed series
The Crown about Britain’s Royal Family. Starring in the much-coveted role of Queen
Elizabeth II, her performance won her a Golden Globe Award and two Screen Actors
Guild Awards, along with a British Academy of Film and Television Arts (BAFTA)
Television Award nomination. The drama explores the Royal Family from both a public
and private perspective. It is the largest series Netflix has commissioned, and other
cast members include Matt Smith as Prince Philip and Vanessa Kirby as Princess
Margaret. Foy was also seen in Breathe alongside Andrew Garfield in October 2017,
directed by Andy Serkis and written by William Nicholson. The film tells the remarkable
story of Robin and Diana Cavendish, who navigate life after he is struck down with
paralyzing polio.
Foy starred as Anne Boleyn in 2015’s Wolf Hall, the BBC adaptation of Hilary
Mantel’s Man Booker Prize-winning novels “Wolf Hall” and “Bring up the Bodies,” and
was nominated for a BAFTA Television Award for Best Leading Actress. The critically
acclaimed six-part series, written by Oscar®-nominated Peter Straughan, also starred
Mark Rylance as Thomas Cromwell and Damian Lewis as Henry VIII.
In 2014, Foy was seen in Crossbones, a series set during the golden age of
piracy in the 1700s and centering on legendary pirate Blackbeard. The show, which
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premiered on NBC, saw Foy star alongside John Malkovich, Ezra Buzzington and Tracy
Ifeachor.
Foy has appeared in a number of prestigious theater projects. She last starred in
Macbeth as Lady Macbeth at the Trafalgar Studios opposite James McAvoy. In 2012,
Foy appeared at the Royal Court in two separate productions: Mike Bartlett’s Love,
Love, Love and Ding Dong the Wicked. She made her professional stage debut at the
National Theatre in Baby Girl/DNA/The Miracle, one of a trio of acts, directed by Paul
Miller.
Perhaps best known for her incredible television roles, Foy has been on our
small screens since she made a name for herself in the titular role of the critically
acclaimed BBC adaptation Little Dorrit. The drama won Outstanding Miniseries at the
Primetime Emmy Awards in 2009, and was nominated for a Golden Globe Award for
Best Miniseries or Motion Picture Made for Television. That same year, Foy’s
performance earned her a nomination for Best Actor (Female) at the Royal Television
Society Awards.
In 2012, audiences watched Foy in the lead role of Charlotte in White Heat for
the BBC alongside Sam Claflin and MyAnna Buring, a semiautobiographical drama by
the award-winning writer Paula Milne. Foy appeared in the controversial and political
one-off film Hacks for Channel 4 and in both seasons of the BBC’s popular revival of
Upstairs Downstairs. She also played the female lead in the four-part hit serial The
Promise by award-winning writer/director Peter Kosminsky. In this topical drama based
on the conflict in the Middle East, Foy played lead character Erin alongside Christian
Cooke. Foy’s other television projects include The Night Watch, which also starred
Anna Maxwell, Jodie Whittaker and Anna Wilson Jones, and the Sky 1 series Going
Postal, an adaptation of Terry Pratchett’s popular novel of the same name.
Foy’s film credits also include Rosewater, Jon Stewart’s directorial debut, which
also starred Gael García Bernal. In 2011, she starred alongside Nicolas Cage in
Dominic Sena’s fantasy thriller Season of the Witch and in the feature film Wreckers,
which also starred Benedict Cumberbatch.
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JASON CLARKE (Ed White) is one of the most respected talents consistently
working in Hollywood today.
This fall, Clarke will be seen in Serenity opposite Matthew McConaughey and
Anne Hathaway. The Steven Knight thriller will be released by Aviron Pictures on
October 19.
In April 2019, Clarke will be seen starring in the post-World War II drama The
Aftermath, based on the novel by Rhidian Brook, opposite Alexander Skarsgård and
Keira Knightley.
Currently, Clarke is in production on the remake of Stephen King’s classic Pet
Sematary as the lead role of Louis Creed and, in September, will join Helen Mirren in
HBO’s miniseries Catherine the Great. The lead role will be that of Russian military
commander Grigory Potemkin, who became Catherine’s lover, favored statesman and
lifelong friend.
Most recently, Clarke starred in the drama Chappaquiddick in the role of Ted
Kennedy. The biographical film, directed by John Curran, explored the fatal car
accident in 1969 that claimed the life of a young campaign strategist, and its aftermath
and effect on Kennedy’s political career. Critics applauded Clarke’s performance as
Kennedy, claiming it as his “finest work yet.”
Last year, Clarke starred in the Netflix period drama Mudbound, from director
Dee Rees. The film also starred Carey Mulligan, Mary J. Blige and Garrett Hedlund,
and the cast received a Special Gotham Jury Award for Best Ensemble Performance as
well as the Robert Altman Award at the Film Independent Spirit Awards.
Clarke is most known for his lead role as Dan in the Academy Award®-winning
film Zero Dark Thirty, directed by Kathryn Bigelow. He starred in Baltasar
Kormákur’s Everest, based on the true story of the tragic 1996 Mount Everest disaster;
alongside Emilia Clarke and Arnold Schwarzenegger in Terminator Genisys; in the sci-fi
sequel Dawn of the Planet of the Apes alongside Gary Oldman and Keri Russell; and
alongside Brit Marling and Diane Kruger in The Better Angels, a drama that premiered
at the 2014 Sundance Film Festival about Abraham Lincoln as a young child in which
Clarke played his father.
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Additional film credits include Marc Forster’s All I See Is You; Terrence
Malick’s Knight of Cups, with Christian Bale, Cate Blanchett and Natalie Portman; Baz
Luhrmann’s adaptation of The Great Gatsby opposite Leonardo DiCaprio, Tobey
Maguire and Mulligan; Roland Emmerich’s White House Down; John Hillcoat’s period
drama Lawless, opposite Tom Hardy, Shia LaBeouf, Guy Pearce and Jessica Chastain;
Michael Mann’s Public Enemies opposite Johnny Depp; Paul W.S. Anderson’s Death
Race; Daniel Espinosa’s film adaptation of the critically acclaimed Tom Rob Smith
novel Child 44; Texas Killing Fields, which premiered at the 2011 Venice Film Festival;
Jada Pinkett Smith’s directorial debut The Human Contract; David Schwimmer’s Trust,
opposite Clive Owen and Catherine Keener; and Yelling to the Sky, directed by Victoria
Mahoney.
Clarke first came to America’s attention in the critically acclaimed Showtime
drama series Brotherhood, where he played Tommy Caffee, an ambitious Rhode Island
politician who navigates the treacherous worlds of local politics and organized crime.
His other television credits include his lead role in FOX’s cop drama The Chicago
Code for executive producer Shawn Ryan.
In his native Australia, Clarke starred in Phillip Noyce’s Rabbit-Proof Fence as
well as in the films Better Than Sex and Park Street. In television, Clarke starred
opposite Geoffrey Rush in Mercury.
Clarke graduated from the Victorian College of the Arts in Melbourne and also
has extensive credits in theater, both as an actor and as a director.
Constantly delivering memorable performances, KYLE CHANDLER (Deke
Slayton) has quickly become one of Hollywood’s most sought-after talents.
Chandler is most widely known for his role as Coach Eric Taylor on Friday Night
Lights, which wrapped its final season in 2011 to both critical and popular acclaim. For
his final season as Coach, Chandler was awarded the Primetime Emmy Award for
Outstanding Lead Actor in a Drama Series. He also starred in the critically acclaimed
Netflix series Bloodline. The series, produced by Damages’ creators Todd Kessler,
Daniel Zelman and Glenn Kessler, ran for three seasons and Chandler’s performance
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earned him two Primetime Emmy Award nominations for Outstanding Lead Actor in a
Drama Series.
Chandler recently wrapped production on Godzilla: King of the Monsters, where
the fate of humanity is threatened not only by Godzilla but Mothra, Rodan and the threeheaded King Ghidorah. The film also stars Millie Bobby Brown, Sally Hawkins, Bradley
Whitford and Vera Farmiga.
Chandler is currently filming the highly anticipated Hulu limited series Catch-22
alongside George Clooney, Hugh Laurie and Christopher Abbott. The series, based on
Joseph Heller’s seminal novel of the same name, follows a U.S. Air Force bombardier in
World War II who is furious about a bureaucratic constraint known as Catch-22. Earlier
this year, he was seen in the New Line Cinema and Warner Bros. comedy Game Night,
from directors John Francis Daley and Jonathan Goldstein. He starred alongside Jason
Bateman, Rachel McAdams and Jesse Plemons in the film about a group of friends who
find themselves trying to solve a murder mystery during one of their regularly scheduled
game nights. He was also recently seen in the mystery drama The Vanishing of Sidney
Hall, which premiered at last year’s Sundance Film Festival and starred Logan Lerman,
Nathan Lane and Elle Fanning.
In 2016, Chandler starred alongside Casey Affleck and Michelle Williams in
Kenneth Lonergan’s breakout film, Manchester by the Sea. The film was named Best
Film of the Year by the National Board of Review, and earned Academy Award® and
Golden Globe Award nominations for Best Picture, a Screen Actors Guild (SAG) Award
nomination for Best Ensemble, in addition to many other accolades.
He has also been seen in several other highly acclaimed films such as Carol with
Cate Blanchett and Rooney Mara; Martin Scorsese’s The Wolf of Wall Street, alongside
Leonardo DiCaprio, Matthew McConaughey and Jonah Hill; Argo, the dramatic thriller
directed by Ben Affleck that went on to win the Academy Award® for Best Picture, the
SAG Award for Best Ensemble, the Golden Globe Award for Best Picture – Drama, and
the British Academy of Film and Television Arts Award for Best Film, among countless
other honors; and Zero Dark Thirty, Kathryn Bigelow’s drama chronicling the decade
long hunt for Osama bin Laden, which also received nominations at all the major
awards shows.
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Chandler’s additional film credits include Allen Hughes’ Broken City alongside
Mark Wahlberg, Russell Crowe and Catherine Zeta-Jones; James Ponsoldt’s The
Spectacular Now, J.J. Abrams and Steven Spielberg’s Super 8; The Day the Earth
Stood Still, which also starred Keanu Reeves and Jennifer Connelly; the thriller The
Kingdom with Jamie Foxx and Jennifer Garner; the box-office hit King Kong; Mulholland
Falls; Angel’s Dance; Pure Country; and The Color of Evening.
Chandler’s additional television credits include a memorable performance on the
medical drama Grey’s Anatomy, which garnered him a Primetime Emmy Award
nomination for Outstanding Guest Actor in a Drama Series, The Lyon’s Den, Homefront,
Early Edition; What About Joan, And Starring Pancho Villa as Himself and China Beach.
On Broadway, Chandler appeared as Hal Carter in Picnic opposite Ashley Judd.
A drama graduate from the University of Georgia, Chandler lives in Texas with
his wife and two daughters.
Best known for his Golden Globe Award-nominated portrayal of Congressman
Peter Russo in the Netflix series House of Cards, COREY STOLL (Buzz Aldrin) has
made a priority of seeking out varied roles in film, television and theater.
This summer, Stoll played Iago in Othello at New York’s Shakespeare in the
Park, following up his performance last summer as Brutus in their provocative
production of Julius Caesar.
Later this year, Stoll will star in Driven about John Delorean opposite Jason
Sudeikis, and will play the lead role in an episode of Matt Weiner’s highly
anticipated The Romanoffs. He will also be seen in Scott Z. Burns’ The Torture
Report opposite Adam Driver.
Previous roles include Ernest Hemingway in Woody Allen’s Midnight in Paris, for
which he was nominated for a film Independent Spirit Award for Best Supporting Male,
and as the super-villain Yellowjacket in Marvel’s Ant-Man.
Stoll has also been seen in Café Society; Gold; Black Mass; This Is Where I
Leave You; HBO’s Girls; Showtime’s Homeland; and in four seasons of FX series The
Strain.
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After graduating from NYU/Tisch School of the Arts with a master of fine arts in
2003, Stoll landed his first professional acting job in Lynn Nottage’s Intimate Apparel for
which he was nominated for a Drama Desk Award in New York and a Drama Critics
Circle Award in Los Angeles. Other memorable theater outings include appearances
opposite Rachel Weisz in a Public Theater revival of Plenty, and opposite Liev
Schreiber in Gregory Mosher’s Broadway revival of Arthur Miller’s A View from the
Bridge.
CIARÁN HINDS (Bob Gilruth) began his career at The Glasgow Citizens Theatre
and was a member of the company for many years. In Ireland he has worked at the
Lyric Theatre Belfast, the Druid Theatre in Galway and at the Project Arts Centre.
Hinds is currently appearing at the National Theatre in Brian Friel’s Translations. Prior
to this, he played the role of Nick in Conor McPherson’s Girl from the North Country in
the West End and The Old Vic. Extensive theater credits include Lyndsey Turner’s
Hamlet at the Barbican; Mark O’Rowe’s play Our Few and Evil Days at The Abbey
Theatre; the Donmar Theatre and New York productions of Conor McPherson’s The
Night Alive; on Broadway and at the Abbey Theatre in Dublin as Big Daddy in Cat on a
Hot Tin Roof; in Howard Davies’ co-production with the Royal National Theatre of Juno
and the Paycock by Sean O’Casey.
For the Gate Theatre he appeared in McPherson’s The Birds, the Field Day
company’s version of Antigone, The School for Wives and Brian Friel’s The Yalta
Game.
Hinds toured internationally with Peter Brook’s company in The Mahabharata,
and he has played leading roles at the Royal Shakespeare Company, the Royal Court,
the Donmar Warehouse and the National Theatre, where he last appeared in Burnt by
the Sun. He played Larry in Patrick Marber’s Closer, which transferred to Broadway.
He also performed on Broadway in McPherson’s The Seafarer.
On television, he was most recently seen as John Franklin in The Terror.
Previous television credits include Shetland; as Mance Rayder in Game of Thrones; as
Bud Hammond in Political Animals; DCI Langton in Lynda La Plante’s Above Suspicion;
and as Julius Caesar in the BBC/HBO co-production of Rome. This follows extensive
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television credits including leading roles in The Mayor of Casterbridge, Jane Eyre,
Seaforth, Ivanhoe, The Memoirs of Sherlock Holmes, Prime Suspect 3 and the awardwinning film of Jane Austen’s Persuasion, in which he played Captain Wentworth.
Hinds’ extensive film credits include Peter Greenaway’s The Cook, the Thief, His
Wife & Her Lover; December Bride; Circle of Friends; Titanic Town; Some Mother’s
Son; Oscar and Lucinda; The Lost Son; The Weight of Water; Mary Reilly; Sam
Mendes’ Road to Perdition; The Sum of All Fears; Mickybo and Me; Calendar Girls;
Lara Croft Tomb Raider: The Cradle of Life; The Statement; Joel Schumacher’s
Veronica Guerin and The Phantom of the Opera; Michael Mann’s Miami Vice; Steven
Spielberg’s Munich; Michael Apted’s Amazing Grace; Catherine Hardwicke’s The
Nativity Story; Hallam Foe; A Tiger’s Tail; John Boorman’s Excalibur; Noah Baumbach’s
Margot at the Wedding; Paul Thomas Anderson’s There Will Be Blood; Kimberly
Peirce’s Stop-Loss; Martin McDonagh’s In Bruges; The Tale of Despereaux; Miss
Pettigrew Lives for a Day; Ca$h!; Race to Witch Mountain; McPherson’s The Eclipse for
which he won Best Actor at the Tribeca Film Festival; Life During Wartime; The Debt;
Harry Potter and the Deathly Hallows Part 2; John Carter; Salvation Boulevard; The
Rite; Tinker Tailor Soldier Spy; Ghost Rider: Spirit of Vengeance; The Woman in Black;
Closed Circuit; The Disappearance of Eleanor Rigby: Him; The Sea; Frozen; Last Days
in the Desert; Hitman: Agent 47; The Driftless Area; Bleed for This; Martin Scorsese’s
Silence; Woman Walks Ahead; Red Sparrow; and Justice League.
PATRICK FUGIT (Elliot See) was born in Salt Lake City, Utah. His mother, Jan,
a dance teacher, raised Fugit dancing and performing from a very young age. Inspired
by his love of performing, Fugit eventually decided to become a professional actor and
went on to land several guest roles in locally shot television episodes throughout his
teens.
At 16 years old, Fugit made his feature film debut in the 2000 coming-of-age tale
Almost Famous. Discovered in an international casting search, Fugit became widely
known for playing the lead role of William Miller. Already a classic, Almost Famous is
touted as one of the 10 best movies of the decade from 2000-2010.
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Over the next few years, Fugit amassed a number of credits in both studio and
independent films, including White Oleander, Spun, Saved!, The Amateurs,
Wristcutters: A Love Story and Cirque du Freak: The Vampire’s Assistant. In 2011,
Fugit was seen in HBO’s Cinema Verite. That same year, he reunited with director
Cameron Crowe for We Bought a Zoo. Fugit then appeared opposite Tim Robbins,
Mark Ruffalo and Gwyneth Paltrow in Thanks for Sharing.
Other film credits include David Fincher’s Gone Girl; the independent film The
Strongest Man; Queen of Earth opposite Elisabeth Moss; and the romantic comedy Alex
& The List opposite Jennifer Morrison.
Most recently, Fugit played the lead role in the Cinemax series Outcast from the
creators of The Walking Dead for two seasons, followed by the independent film A
Name Without a Place, currently in postproduction.
When he is not acting, Fugit is an adept practitioner of the martial arts discipline
of Muay Thai. He is also an avid outdoorsman and motorcyclist.
LUKAS HAAS (Mike Collins) is an American actor known for his illustrious list of
work. He was nominated early on for a Primetime Emmy Award for his portrayal of
AIDS victim Ryan White in the controversial TV movie The Ryan White Story. He
continued to distinguish himself in film, having starred in Costa-Gavras’ Music Box,
which also starred Jessica Lange; Convicts and Rambling Rose, both opposite Robert
Duvall; and Boys, with John C. Reilly and Winona Ryder.
Haas went on to appear in Woody Allen’s Everyone Says I Love You, Tim
Burton’s Mars Attacks! and Alan Rudolph’s Breakfast of Champions. He had a pivotal
role in Rian Johnson’s directorial debut Brick, with Joseph Gordon-Levitt. He next
appeared in Gus Van Sant’s Kurt Cobain-inspired Last Days, which premiered at the
Cannes Film Festival; Material Girls; The Tripper; Who Loves the Sun; Gardener of
Eden; While She Was Out; and Death in Love.
In 2010, Haas had a supporting role in Christopher Nolan’s Inception, opposite
Leonardo DiCaprio, Ellen Page, Gordon-Levitt, Michael Caine and Marion Cotillard. He
then appeared in Catherine Hardwicke’s Red Riding Hood and Baltasar Kormákur’s
Contraband.
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Haas also starred in Crazy Eyes, Pawn Shop Chronicles and Dark Was the
Night, had a large recurring role as Calvin Norburg in the acclaimed FOX series Touch
and was featured in Wally Pfister’s feature directorial debut, Transcendence. Haas was
also featured in Alejandro González Iñárritu’s latest epic The Revenant and will next be
seen in Steve McQueen’s Widows.
ABOUT THE FILMMAKERS
Academy Award® winner DAMIEN CHAZELLE (Directed by/Produced by) most
recently wrote and directed the musical La La Land, which earned 14 Oscar®
nominations, winning six awards, including Best Director for Chazelle, who is the
youngest director to receive the award. The film also won a record-breaking seven
Golden Globe Awards and was also honored with five British Academy of Film and
Television Arts Award wins and 11 nominations.
His previous film, 2014’s Whiplash, received five Academy Award® nominations
and three wins, including Best Supporting Actor for J.K. Simmons. His 2013 short,
based on the Whiplash screenplay, won the Short Film Jury Prize at the Sundance Film
Festival and, the following year the feature film took home both the Grand Jury Prize
and the Audience Award from the festival.
Chazelle made his first feature, Guy and Madeline on a Park Bench, as an
undergraduate student at Harvard University. The film was named one of the best films
of the year by The New York Times, The Chicago Tribune, LA Weekly, The Village
Voice and others.
Upcoming in television, Chazelle has the musical drama The Eddy for Netflix,
and a straight-to-series order for a drama series for Apple TV, which he will direct and
executive produce.
JOSH SINGER (Screenplay by/Executive Producer) is an Academy Award®winning film and television writer who tells thought-provoking stories. He brings
interesting, challenging and inspiring real-life characters to the screen.
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Singer’s most recent project is Steven Spielberg’s celebrated historical drama
The Post, in which he shares a co-writing credit with Liz Hannah. The film, which
starred Meryl Streep and Tom Hanks, was released by 20th Century Fox in December
2017 and earned six Golden Globe Award nominations, including Best Screenplay and
Best Motion Picture – Drama.
Previously, Singer co-wrote the acclaimed drama Spotlight with director Tom
McCarthy and was an executive producer on the project. The film, which starred Mark
Ruffalo, Michael Keaton, Liev Schreiber and Rachel McAdams, follows the true story of
how The Boston Globe uncovered the Catholic Church child molestation scandal in
2002. The film won Best Picture at the 88th Academy Awards® and, for his contribution,
Singer earned the Academy Award® for Best Original Screenplay, adding to previous
accolades including a Critics’ Choice Award, WGA Award and British Academy of Film
and Television Arts Award.
Singer made his feature-film writing debut with Bill Condon’s Wikileaks drama
The Fifth Estate, which starred Benedict Cumberbatch and Daniel Brühl. He is currently
working on a musical biopic on Leonard Bernstein, with Martin Scorsese attached to
produce and Bradley Cooper to direct for Paramount Pictures.
Prior to writing films, Singer worked on a number of critically acclaimed television
shows, including FOX’s cult sci-fi series Fringe; NBC’s long-running hit Law & Order:
Special Victims Unit; and NBC’s Primetime Emmy Award-winning The West Wing,
which earned him two WGA Award nominations.
Singer graduated from Yale University where he studied mathematics and
economics, and earned his JD at Harvard Law School and MBA at Harvard Business
School. Born in Philadelphia, Pennsylvania, Singer lives in Santa Monica, California,
with his wife, novelist Laura Dave, and son.
JAMES R. HANSEN (Based on the Book by) is a professor of history at Auburn
University in Alabama. His book “From the Ground Up” won the History Manuscript
Award of the American Institute of Aeronautics and Astronautics in 1987. For “The
Wind and Beyond: A Documentary Journey into the History of Aerodynamics in
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America,” he was awarded the Eugene S. Ferguson Prize for Outstanding Reference
Work by the Society for the History of Technology in 2005.
Hansen is from Fort Wayne, Indiana. He received his bachelor’s degree from
Indiana University. He also received his master’s degree and PhD from The Ohio State
University. Hansen serves on the Leadership Board of For All Moonkind, Inc., a
nonprofit organization committed to developing a legal framework to manage and
protect human cultural heritage in space.
His book “First Man: The Life of Neil A. Armstrong” is the official biography of Neil
Armstrong.
Before stepping into his current role as president of the motion picture group at
Paramount Pictures, WYCK GODFREY, p.g.a. (Produced by) was a veteran movie and
television producer, whose films have grossed over $6 billion dollars worldwide.
Godfrey began his career as a creative executive at New Line Cinema after
graduating from Princeton University in 1990 with a bachelor of arts in English literature.
While at New Line Cinema, he worked on such hit films as The Mask, Dumb and
Dumber, and assorted films in the popular House Party and Nightmare on Elm Street
franchises. In 1995, he joined Horizon Pictures, fronted by producers Paul Schiff and
Michael London, as senior vice president of production, overseeing their slate of
projects at 20th Century Fox.
He next joined Davis Entertainment as executive vice president, developing John
Mooreʼs action hit Behind Enemy Lines. After his promotion to president of the
company, Godfrey developed and produced the comedy Daddy Day Care, which
starred Eddie Murphy. He reunited with director Moore on the 2004 remake of Flight of
the Phoenix while also producing Alex Proyasʼ futuristic thriller I, Robot with Will Smith.
Other projects at the time included producing (or executive producing) eight features
between 2002 and 2006. Those titles included the Screen Gems remake of the
acclaimed 1979 horror hit When a Stranger Calls. He developed and executive
produced 20th Century Foxʼs franchise hit AVP: Alien vs. Predator, directed by Paul
W.S. Anderson, and then produced 20th Century Foxʼs 2006 fantasy Eragon, based on
Christopher Paoliniʼs best-selling novel.
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In 2006, he partnered with friend and former United Talent Agency agent Marty
Bowen to form their own production company, Temple Hill Entertainment. Their first
project was Catherine Hardwickeʼs The Nativity Story, a modestly budgeted, Christmasthemed movie that would lead to the company’s big break two years later when
Hardwicke would direct the first feature in the Twilight franchise. Twilight claimed an
opening-weekend box-office record of $69.6 million on its way to a nearly $400 million
global take. The movie spawned the franchise’s four The Twilight Saga sequels (New
Moon, Eclipse, Breaking Dawn - Part 1 and Breaking Dawn - Part 2), with the series
having now surpassed $3 billion in worldwide theatrical ticket sales.
The Twilight Saga: New Moon established Bowen and Godfrey in the key youngadult moviegoing demographic, where they continued as producers of hit romantic
dramas adapted from the novels of John Green and Nicholas Sparks—The Fault in Our
Stars and Paper Towns from Greenʼs books; Dear John, Safe Haven and The Longest
Ride from Sparksʼ works.
Following the hit The Fault in Our Stars, which grossed over $300 million
worldwide, Bowen and Godfrey hit pay dirt again when they launched yet another
popular film franchise in the big screen adaptation of James Dashner’s sci-fi thriller “The
Maze Runner,” which earned $350 million dollars worldwide. Directed by Wes Ball, the
original filmʼs success led to two sequels—Maze Runner: The Scorch Trials and Maze
Runner: The Death Cure.
This past March, their film Love, Simon, based on the award-winning book
“Simon vs. The Homo Sapiens Agenda” by Becky Albertalli, was released to critical
acclaim. The film was directed by Greg Berlanti and starred Nick Robinson, Katherine
Langford, Jennifer Garner, Josh Duhamel, Alexandra Shipp and Jorge Lendeborg, Jr.
They have several other anticipated films releasing later this year including Dan
Fogelman’s Life Itself, which stars Oscar Isaac, Olivia Wilde and Annette Bening, and
The Hate U Give, based on the critically acclaimed best-selling young-adult novel by
Angie Thomas and starring Amandla Stenberg.
In January 2018, Godfrey parted ways with Bowen to begin a new chapter in his
career as president of the motion picture group at Paramount Pictures. The studio’s
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most recent films have released to both critical and commercial success, including A
Quiet Place, Mission Impossible: Fallout and Book Club.
MARTY BOWEN, p.g.a. (Produced by) is a partner at Temple Hill Entertainment,
a Los Angeles-based film and television production company established in February
2006, with cofounder Wyck Godfrey. Over its first decade in business, the company
triumphed with a number of successful film franchises, notably Twilight and the Maze
Runner trilogy, with the third installment, Maze Runner: The Death Cure, released in
January 2018.
A Texas native, Bowen began his career in the United Talent Agency trainee
program and worked his way up to agent and ultimately partner. In spring 2006, Bowen
left his post at United Talent Agency and partnered with veteran producer Godfrey to
create the production company Temple Hill Entertainment. Their first project was
Catherine Hardwickeʼs The Nativity Story, a modestly budgeted, Christmas-themed
movie that would lead to the company’s big break two years later when Hardwicke
would direct the first feature in the Twilight franchise. Twilight claimed an openingweekend box-office record of $69.6 million on its way to a nearly $400 million global
take. The movie spawned the franchise’s four The Twilight Saga sequels (New Moon,
Eclipse, Breaking Dawn - Part 1 and Breaking Dawn - Part 2), with the series having
now surpassed $3 billion in worldwide theatrical ticket sales.
The Twilight Saga: New Moon established Bowen and Godfrey in the key youngadult moviegoing demographic, where they continued as producers of hit romantic
dramas adapted from the novels of John Green and Nicholas Sparks—The Fault in Our
Stars and Paper Towns from Greenʼs books; Dear John, Safe Haven and The Longest
Ride from Sparksʼ works.
Following the hit The Fault in Our Stars, which grossed over $300 million
worldwide, Bowen and Godfrey hit pay dirt again when they launched yet another
popular film franchise in the big screen adaptation of James Dashner’s sci-fi thriller “The
Maze Runner,” which earned $350 million dollars worldwide. Directed by Wes Ball, the
original filmʼs success led to two sequels—Maze Runner: The Scorch Trials and Maze
Runner: The Death Cure.
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The company’s recently released films include Greg Berlanti’s Love, Simon,
which starred Nick Robinson in the titular role; and Uncle Drew, a feature adaptation of
the online Pepsi spots that have become a viral phenomenon, yielding over 100 million
views, with Kyrie Irving reprising his role of Uncle Drew.
They have several other anticipated films releasing later this year, including Dan
Fogelman’s Life Itself, which stars Oscar Isaac, Olivia Wilde and Annette Bening; and
The Hate U Give, based on the critically acclaimed best-selling young-adult novel by
Angie Thomas and starring Amandla Stenberg. Temple Hill Entertainment’s other film
in postproduction is The Kill Team, a tense character-driven thriller about modern
warfare, directed by Dan Krauss and based on his award winning documentary, with a
cast including Alexander Skarsgård and Nat Wolff.
Apart from the pair’s successful film franchises, Temple Hill Entertainment has
also ventured into television, with Bowen and Godfrey executive producing the FOX
Television crime drama Rosewood; the long-running ABC drama Revenge; and David
E. Kelley’s adaptation of Mr. Mercedes, the first novel in Stephen King’s trilogy, with
Brendan Gleeson playing the lead role of Detective Bill Hodges. Season two of Mr.
Mercedes was released in August 2018.
Bowen resides in Los Angeles, California, with his wife and three children.
ISAAC KLAUSNER (Produced by) is president of film at Temple Hill
Entertainment, a Los Angeles-based film and television production company.
Klausner is a native of Washington, D.C. After getting his bachelor of arts
degree in comparative literature from Yale University, Klausner moved to Mumbai
where he interned at Mukta Arts and worked as an assistant director on the Hindi film
Good Boy, Bad Boy. Upon moving to Los Angeles, he began his Hollywood career at
Creative Artists Agency as an assistant in the motion picture literary division. He has
spent the past 10 years at Temple Hill Entertainment, where he worked on a number of
films including The Twilight Saga, Dear John, The Fault in Our Stars and Paper Towns.
Over the past year and a half, Klausner saw multiple films through development
and production: Greg Berlanti’s Love, Simon, a coming-of-age story based on Becky
Albertalli’s award winning novel “Simon vs. The Homo Sapiens Agenda,” which starred

First Man—Production Information

59

Nick Robinson; Dan Krauss’ The Kill Team, a tense character driven thriller about
modern warfare which stars Alexander Skarsgård and Nat Wolff; Dan Fogelman’s Life
Itself, which stars Oscar Isaac, Olivia Wilde, Annette Bening and Samuel L. Jackson;
and George Tillman’s The Hate U Give, based on the critically-acclaimed best-selling
young adult novel by Angie Thomas and starring Amandla Stenberg.
One of the industry’s most successful and influential filmmakers, STEVEN
SPIELBERG (Executive Producer) is chairman of Amblin Partners. Formed in 2015,
Spielberg leads the content creation company in partnership with Participant Media,
Reliance Entertainment, Entertainment One, Alibaba Pictures and Universal Pictures.
Spielberg is also, collectively, the top-grossing director of all time, having helmed
such blockbusters as Jaws, E.T. The Extra-Terrestrial, the Indiana Jones franchise and
Jurassic Park. Among his myriad honors, he is a three-time Academy Award® winner.
Spielberg took home his first two Oscars®, for Best Director and Best Picture, for
the internationally lauded Schindler’s List, which received a total of seven Oscars®. The
film was also named the best picture of 1993 by many of the major critics organizations,
in addition to winning seven British Academy of Film and Television Arts Awards and
three Golden Globe Awards, both including Best Picture and Best Director. Spielberg
also won the Directors Guild of America (DGA) Award for his work on the film.
Spielberg won his third Academy Award®, for Best Director, for the World War II
drama Saving Private Ryan, which was the highest-grossing domestic release of
1998. It was also one of the year’s most honored films, earning four additional Oscars®,
as well as two Golden Globe Awards: Best Motion Picture – Drama and Best Director –
Motion Picture. It also won numerous critics groups’ awards in the same
categories. Spielberg also won another DGA Award and shared a Producers Guild of
America (PGA) Award with the film’s other producers. That same year, the PGA also
presented Spielberg with the prestigious Milestone Award for his historic contribution to
the motion picture industry.
He has earned Academy Award® nominations for Best Director for Lincoln,
Munich, E.T. The Extra-Terrestrial, Raiders of the Lost Ark and Close Encounters of the
Third Kind. He also earned DGA Award nominations for those films, as well as for
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Jaws, The Color Purple (his first DGA win), Empire of the Sun and Amistad. Spielberg
has been honored by his peers with more DGA Award nominations than any other
director, with 11 to date. In 2000, he received the DGA Lifetime Achievement
Award. He is also the recipient of the Irving G. Thalberg Memorial Award from the
Academy of Motion Picture Arts and Sciences®, the Hollywood Foreign Press
Association’s Cecil B. DeMille Award, the Kennedy Center Honors and numerous other
career tributes.
In 2012, Spielberg directed Academy Award® winner Daniel Day-Lewis in
Lincoln, based in part on Doris Kearns Goodwin’s “Team of Rivals: The Political Genius
of Abraham Lincoln,” with a screenplay by Tony Kushner. The DreamWorks
Pictures/20th Century Fox film, in association with Participant Media, garnered 12
Academy Award® nominations and earned $275 million worldwide. The film won two
Oscars®, including Day-Lewis’ third Best Actor Oscar® for his portrayal of the iconic 16th
president and for Best Production Design.
Spielberg’s 2015 dramatic thriller Bridge of Spies, which starred Tom Hanks,
received six Academy Award® nominations including Best Picture, with Mark Rylance
winning for Best Supporting Actor. That same year, Spielberg was also an executive
producer on Jurassic World, which earned over $1.6 billion worldwide. Directed by
Colin Trevorrow, the film starred Chris Pratt and Bryce Dallas Howard, and was the
fourth film in the Jurassic series.
In December 2017, The Post, a drama inspired by The Washington Post’s first
female publisher, Katharine Graham (Meryl Streep), and its driven editor, Ben Bradlee
(Hanks), opened to wide critical and audience acclaim. Spielberg’s most recent
film, Ready Player One, based on the popular science-fiction novel by Ernest Cline, was
released in theaters on March 29, 2018, and was a hit with global audiences and
reviewers.
Spielberg’s career began with the 1968 short film Amblin, which led to his
becoming the youngest director ever signed to a long-term studio deal. He directed
episodes of such TV shows as Night Gallery, Marcus Welby, M.D. and Columbo, and
gained special attention for his 1971 telefilm Duel. Three years later, he made his
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feature-film directorial debut on The Sugarland Express, from a screenplay he cowrote. His next film was Jaws, which was the first film to break the $100 million mark.
In 1984, Spielberg formed his own production company, Amblin
Entertainment. Under the Amblin banner, he served as producer or executive producer
on such hits as Gremlins, The Goonies, the Back to the Future franchise, Who Framed
Roger Rabbit, An American Tail, Twister, The Mask of Zorro and the Men in Black
films. In 1994, Spielberg partnered with Jeffrey Katzenberg and David Geffen to form
the original DreamWorks Studios. The studio enjoyed both critical and commercial
successes, including three consecutive Best Picture Academy Award® winners:
American Beauty, Gladiator and A Beautiful Mind. In its history, DreamWorks has also
produced or co-produced a wide range of features, including the Transformers
blockbusters; Clint Eastwood’s World War II dramas Flags of Our Fathers and Letters
from Iwo Jima, the latter earning a Best Picture Oscar® nomination; Meet the Parents
and Meet the Fockers; and The Ring, to name only a few. Under the DreamWorks
banner, Spielberg also directed such films as War of the Worlds, Minority Report, Catch
Me If You Can and A.I. Artificial Intelligence.
Spielberg has not limited his success to the big screen. He was an executive
producer on the long-running Primetime Emmy Award-winning TV drama ER, produced
by his Amblin Entertainment company and Warner Bros. Television for NBC. On the
heels of their experience on Saving Private Ryan, Spielberg and Hanks teamed to
executive produce the 2001 HBO miniseries Band of Brothers, based on Stephen
Ambrose’s book about a U.S. Army unit in Europe during World War II. Among its many
awards, the project won both Primetime Emmy and Golden Globe awards for
Outstanding Miniseries. In 2010, Spielberg and Hanks reunited to executive produce
the acclaimed HBO miniseries The Pacific, this time focusing on the Marines in the
World War II era’s Pacific War battle with the Japanese. The Pacific won eight
Primetime Emmy Awards, including Outstanding Miniseries.
Spielberg also executive produced the Primetime Emmy Award-winning Sci-Fi
Channel miniseries Taken, the TNT miniseries Into the West, the Showtime series
United States of Tara, NBC’s Smash, TNT’s Falling Skies, CBS’ Under the Dome and
Extant. He was also executive producer on the HBO Films movie All the Way, which
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starred Primetime Emmy Award winner Bryan Cranston, and the Netflix docuseries Five
Came Back. He is currently executive producer on CBS’s Bull, which was renewed for
a second season. Spielberg’sAmblin Television is a producer of FX’s The Americans,
which has received several Primetime Emmy Award nominations including two wins for
Margo Martindale for Outstanding Guest Actress in a Drama Series. The series also
won a Peabody Award in 2015.
Apart from his filmmaking work, Spielberg has also devoted his time and
resources to many philanthropic causes. The impact of his work on Schindler’s List led
him to establish the Righteous Persons Foundation with all his profits from the film. He
also founded Survivors of the Shoah Visual History Foundation, which became the USC
Shoah Foundation-The Institute for Visual History and Education in 2006. The Institute
has recorded nearly 55,000 interviews with survivors and other witnesses of the
Holocaust and other genocides, and is dedicated to making the testimonies a
compelling voice for education and action. In addition, Spielberg is the co-founder and
chairman emeritus of the Starlight Children’s Foundation.
ADAM MERIMS (Executive Producer) most recently served as executive
producer on David Ayer’s dystopian action film Bright, which starred Will Smith and Joel
Edgerton, as well as Edgar Wright’s Oscar®-nominated Baby Driver, which starred
Ansel Elgort, Jamie Foxx and Jon Hamm. Merims is an executive producer on Greta
Gerwig’s upcoming Little Women, which stars Saoirse Ronan, Emma Stone, Timothée
Chalamet, Laura Dern and Meryl Streep.
Other recent feature film credits include F. Gary Gray’s Straight Outta Compton,
which starred Jason Mitchell, O’Shea Jackson, Jr. and Corey Hawkins; Daniel
Espinosa’s Child 44, which starred Tom Hardy, Noomi Rapace and Gary Oldman; Lee
Daniels’ critically-acclaimed historical drama Lee Daniels’ The Butler, which starred
Forest Whitaker, Oprah Winfrey and David Oyelowo; Espinosa’s Safe House, which
starred Denzel Washington and Ryan Reynolds; The Lucky Ones, which starred Rachel
McAdams, Tim Robbins and Michael Peña; and The Hunting Party, which starred
Richard Gere, Terrence Howard and Jesse Eisenberg.
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Merims reprised executive producer duties for director Billy Ray on Universal
Pictures’ Breach, which starred Chris Cooper, Ryan Phillippe and Laura Linney. He
also executive produced Lasse Hallström’s Casanova, which starred Heath Ledger,
Sienna Miller, Oliver Platt and Jeremy Irons; writer/director Richard Shepard’s The
Matador, which starred Pierce Brosnan, Greg Kinnear and Hope Davis; and House of D,
writer/director/actor David Duchovny’s first feature, which starred the late Robin
Williams, Téa Leoni, Erykah Badu and Anton Yelchin.
Merims produced writer/director Billy Ray’s critically acclaimed first feature
Shattered Glass, which starred Hayden Christensen, Peter Sarsgaard, Chloë Sevigny,
Steve Zahn, Rosario Dawson and Hank Azaria. As producer, his other credits include
Ed Solomon’s Levity, which starred Billy Bob Thornton, Morgan Freeman, Holly Hunter
and Kirsten Dunst and opened the 2003 Sundance Film Festival; Jeff Franklin’s Love
Stinks, which starred French Stewart, Bridgette Wilson, Tyra Banks and Bill Bellamy;
and John Ridley’s Cold Around the Heart. He was co-producer on Universal Soldier:
The Return and on the HBO premiere project Freeway.
From August 1993-November 1994, Merims was producer and head of West
Coast operations for Nickelodeon Movies. At Nickelodeon, he was responsible for
managing the start-up of a Nickelodeon features office in Los Angeles and with
identifying and developing projects suitable for motion picture production in the family
entertainment arena in conjunction with both 20th Century Fox and Paramount Pictures.
Before Nickelodeon, Merims worked as vice president of production at LobellBergman Productions from April 1990-July 1993; there he was responsible for all
development at the company. During his tenure at Lobell-Bergman, he served as
associate producer on Andrew Bergman’s Honeymoon in Vegas, Undercover Blues and
Andrew Scheinman’s Little Big League.
From 1984-1989, Merims worked as a freelance producer, production manager
and assistant director. In these capacities, he was involved with a number of projects,
most notably the original miniseries Lonesome Dove. He has been a member of the
Directors Guild of America since 1986.
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Merims graduated from Williams College with a bachelor of arts degree in both
philosophy and economics. He was also a graduate of the Collegiate School in New
York City.
He currently resides in Los Angeles, California, with his lovely wife and two
children.
LINUS SANDGREN, FSF (Director of Photography) previously collaborated with
Damien Chazelle and Ryan Gosling on La La Land for which he won an Academy
Award® for Best Achievement in Cinematography.
Prior to La La Land, the Swedish cinematographer worked with David O. Russell
on his critically acclaimed films Joy and American Hustle, and with Gus Van Sant on
Promised Land.
Sandgren is an advocate for celluloid film, and First Man is photographed in
16mm, 35mm and 70mm IMAX.
Born in London, NATHAN CROWLEY (Production Designer) grew up in
Islington, and attended Brighton School of Art in England. He received Academy
Award® nominations for The Prestige, The Dark Knight, Interstellar and Dunkirk, and
received British Academy of Film and Television Arts Award nominations for Batman
Begins, The Dark Knight, Interstellar and Dunkirk, his seventh collaboration with director
Christopher Nolan. He also received a Primetime Emmy Award nomination for his work
on the HBO series Westworld.
Crowley has been the designer on four of the Costume Institute’s exhibitions at
the Metropolitan Museum of Art that accompany the costume ball in New York every
May. He designed “Superheroes: Fashion and Fantasy” in 2008, “American Woman:
Fashioning a National Identity” in 2010, “Schiaparelli and Prada: Impossible
Conversations” in 2012, and “China: Through the Looking Glass” in 2015. He recently
collaborated with Sofia Coppola on La Traviata at the Teatro del l’Opera di Roma.
TOM CROSS, ACE (Editor) is an Academy Award®-winning film editor for his
work on Whiplash.
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He received his bachelor of fine arts in visual arts from SUNY Purchase, and he
began working on commercials in New York City before transitioning to independent
films. He edited Michel Negroponte’s sci-fi documentary W.I.S.O.R. and then was an
additional editor on James Gray’s We Own the Night and Two Lovers. For director
Travis Fine, he edited The Space Between and Any Day Now.
He subsequently worked with Damien Chazelle on the short film version of
Whiplash. Later, they worked together on the feature film version of Whiplash, which
won the 2014 Sundance Film Festival Audience Award and Grand Jury Prize. In
addition to the Best Editing Oscar®, Cross also won a British Academy of Film and
Television Arts Award and a Film Independent Spirit Award for his work on the film.
As a co-editor, Cross was nominated for an ACE Eddie Award for his work
on David O. Russell’s Joy.
He was nominated for an Academy Award® for his editing on Chazelle’s La La
Land, and won the Critics’ Choice Award and ACE Eddie Award for Best Editing.
Recently, Cross edited the Western Hostiles for director Scott Cooper. After that,
he returned to the musical genre, collaborating with director Michael Gracey on The
Greatest Showman for 20th Century Fox.
MARY ZOPHRES (Costume Designer) is a frequent collaborator with the Coen
brothers as costume designer. She was the costume designer on Fargo; The Big
Lebowski; O Brother, Where Art Thou?; The Man Who Wasn’t There; Intolerable
Cruelty; The Ladykillers; No Country for Old Men; Burn After Reading; A Serious Man;
True Grit, for which she was nominated for an Academy Award® for Best Achievement
in Costume Design and a British Academy of Film and Television Arts (BAFTA) Award
for Best Costume Design; Inside Llewyn Davis; and Hail, Caesar! The upcoming The
Ballad of Buster Scruggs marks her 14th consecutive collaboration with the Coen
brothers. Earlier credits include as assistant costume designer for the Coen brothers on
The Hudsucker Proxy.
She has also been the costume designer on several movies for Steven
Spielberg, including The Terminal; Catch Me If You Can, which brought her a BAFTA
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Award nomination for Best Costume Design; and Indiana Jones and the Kingdom of the
Crystal Skull.
Zophres’ other film credits as costume designer include the Farrelly brothers’
Dumb and Dumber, Kingpin and There’s Something About Mary; Timothy Hutton’s
Digging to China; Oliver Stone’s Any Given Sunday; Terry Zwigoff’s Ghost World; Brad
Silberling’s Moonlight Mile; Bruno Barreto’s View from the Top; Nora Ephron’s
Bewitched; Joe Carnahan’s Smokin’ Aces; Robert Redford’s Lions for Lambs; Ruben
Fleischer’s Gangster Squad; and Christopher Nolan’s Interstellar. Zophres worked as
costume designer on Jon Favreau’s Iron Man 2, which starred Robert Downey, Jr. and
on Favreau’s Cowboys & Aliens; Alex Kurtzman’s People Like Us; and most recently,
La La Land for director Damien Chazelle, for which she was nominated for an Academy
Award® for Best Achievement in Costume Design and a BAFTA Award for Best
Costume Design; and Jonathan Dayton and Valerie Faris’ Battle of the Sexes.
Zophres earned a degree in art history and studio art from Vassar College before
beginning her professional career working in the fashion industry for Norma Kamali and
Esprit. She began working in the film industry as the extras wardrobe supervisor on
Oliver Stone’s Born on the Fourth of July.
JUSTIN HURWITZ (Music by) graduated from Harvard University in 2008, where
he studied music composition and orchestration. He composed the music for Damien
Chazelle’s first three films: Guy and Madeline on a Park Bench, Whiplash and La La
Land, earning two Academy Awards®, two Golden Globe Awards, two Critics’ Choice
Awards, two Grammy Awards and the British Academy of Film and Television Arts
Award for film music for his work on La La Land. Hurwitz lives in Los Angeles,
California.
—first man—

