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PRODUCTION INFORMATION
After sending shockwaves across contemporary culture and setting a new
standard for provocative, socially conscious horror films with his directorial debut,
Get Out, Academy Award®-winning visionary JORDAN PEELE returns with another
original nightmare that he has written, directed and produced.
Set in present day along the iconic Northern California coastline, Us, from
Monkeypaw Productions, stars Oscar® winner LUPITA NYONG’O as Adelaide
Wilson, a woman returning to her beachside childhood home with her husband,
Gabe (Black Panther’s WINSTON DUKE), and their two children, Zora (SHAHADI
WRIGHT JOSEPH) and Jason (EVAN ALEX), for an idyllic summer getaway.
Haunted by an unexplainable and unresolved trauma from her past and
compounded by a string of eerie coincidences, Adelaide feels her paranoia elevate
to high alert as she grows increasingly certain that something bad is going to befall
her family.
After spending a tense day at the beach with their friends, Kitty and Josh Tyler
(Emmy winner ELISABETH MOSS, TIM HEIDECKER) and their twin daughters
Becca and Lindsey (CALI SHELDON, NOELLE SHELDON), Adelaide and her family
return to their vacation home to discover the silhouettes of four figures standing in
their driveway. Us pits an ordinary American family against a terrifying and uncanny
opponent: doppelgängers of themselves.
The film’s director of photography is MICHAEL GIOULAKIS (Glass), the
production designer is RUTH DE JONG (Manchester by the Sea) and the costume
designer is KYM BARRETT (The Matrix). Us is edited by NICHOLAS MONSOUR
(Keanu), with music by MICHAEL ABELS (Get Out).
Us is produced by Jordan Peele, SEAN McKITTRICK (Get Out,
BlacKkKlansman), JASON BLUM (Get Out, Halloween, The Purge series) and by
IAN COOPER, the creative director for Peele’s Monkeypaw Productions. The film’s
executive producers are DANIEL LUPI (Lincoln, Ready Player One) and BEATRIZ
SEQUEIRA (co-producer, Get Out, Happy Death Day). The film is written and
directed by Peele. Us is the first solo production for Peele’s Monkeypaw Productions.
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THE BACKSTORY
Double Threat
Creating Terror, Times Two
Before he had even finished making Get Out, his Oscar®-winning 2017
blockbuster that delved deep into issues of race and privilege in America,
writer/director/producer Peele was already developing the idea for a new film that
promised to be even more terrifying, and just as psychologically incisive, as the one
he was making at the time. “The idea for this movie came from a deep-seated fear in
doppelgängers,” Peele says. “I love doppelgänger mythologies and the movies that
have dealt with them, and I wanted to make my offering to that pantheon of ‘evildouble’ films. I was drawn to this idea that we are our own worst enemy. That’s
something we all know intrinsically, but it’s a truth we tend to bury. We blame the
outsider, we blame ‘the other.’ In this movie, the monster has our faces.”
Doppelgängers, or mysterious doubles of living people, are almost as old as
storytelling itself. They appear in almost all folklore and mythology, reportedly
reaching as far back as ancient Egypt in the form of “ka,” a physical manifestation of
a spiritual double that shares the memories, experiences and feelings of its living
counterpart. These early narrative archetypes were the progenitors of so-called “evil
twin” characters that have appeared in literature throughout history. With few
exceptions, it’s seldom a good sign when doppelgängers pop up in a story.
“Doppelgängers have always been a source of fear,” Peele says. “It’s connected to
your sense of mortality, I think. You can’t both exist, so one of you has to go.
Throughout mythology, doppelgängers often represent bad omens or are a
foreshadowing of one’s death. I wanted to pinpoint, and then develop the story, from
that primal fear.”
That quest to pinpoint our root fears, and what they might represent, led Peele
to some provocative places that not only plumbed the depths of the human psyche,
but also America’s national identity. “I tend to draw inspiration from my own fear,”
Peele says. “At some point I ask myself, ‘What’s the scariest thing for me,
personally?’ In this case it was the idea of seeing myself. And then I think about what
that’s really about, about why seeing yourself is so scary. No one really wants to look
at their faults, their guilt, their demons. We all want to look elsewhere.” That
inclination to project our own fears, anxieties and anger outward is also an endemic
part of American culture. “This country, and how this country looks at the world, we
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have a fear of the outsider,” Peele says. “It’s built into the fear of everything from
terrorism to immigration. One of the great core horror films that carried a powerful
social message is George A. Romero’s Night of the Living Dead. That movie was
about race even though they don’t really talk about race in the film. I wanted to follow
that approach with this movie.”
While Get Out confronted unspoken truths about race in America, Us takes on
America, and the American dream, itself. “This film is operating on multiple levels,”
says producer Ian Cooper, who has known Peele since they were both teenagers.
“On the surface, it’s a terrifying thriller, and you can watch it that way and enjoy it,
but beneath that, it’s about how the things we think we’ve gotten away with come
back to haunt us. And beneath that, it’s about how, in American culture, we often
claim that ‘the other,’ some group outside of ourselves, is the problem. With this
script, Jordan has given us an ‘other’ that is a terrifying force to be reckoned with,
and it is ourselves.”
The film centers on an American family, the Wilsons, who come under attack
by doppelgängers of themselves, referred to in the film as The Tethered. And while
Us is not overtly about race, it does subvert historical tropes of the horror genre and
its typical depiction of black people. “The film is about an American family trying to
live the perfect American dream, and then realizing that the American dream is
perilous, insecure and unsustainable,” says Winston Duke, who plays Gabe Wilson.
“I look at the American dream as another character in this film that succumbs to the
dangers of the horror-thriller genre and becomes a hapless victim. Whereas
audiences typically experience black characters as the first casualties of the plot,
Jordan take a revolutionary position, making the American dream the central victim
of the film instead of the people of color.”
That, Cooper says, is one of the many things in the film that will defy audience
expectations. “What’s remarkable is that Us centers on an African-American family in
2019, but their race has nothing explicitly to do with the plot of the film,” Cooper
says. “Obviously, that’s a huge change from Get Out, but this story is really about
humanity and about being an American. The genius of Jordan’s writing is that when
audiences see the Wilsons, a black family, and the Tylers, a white family, in the film
trailer they are conditioned to imagine what might be occurring in this story, but that’s
not what’s actually occurring. The Wilson family is not unlike Richard Dreyfuss’
family in Close Encounters of the Third Kind. They’re just an American family with
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problems and loveable aspects to their dynamics, but they aren’t relegated to having
to be ambassadors for their skin color.”
Peele anchors the story around Adelaide Wilson (Nyong’o) who, as a child in
1986, wanders off from her parents (YAHYA ABDUL-MATEEN II, ANNA DIOP)
during a family outing to the Santa Cruz Boardwalk and finds herself in a dark
funhouse hall of mirrors called Vision Quest. While alone, young Adelaide
(MADISON CURRY) discovers, to her horror (and ours) that what seems at first to
be her reflection is in fact a hostile doppelgänger of herself. She escapes, but she
has no words to explain what she has seen, and no one, certainly, would understand
or believe her if she did. Over the years, Adelaide tries to bury the memory, but
when, as an adult, she returns to Santa Cruz with her own family, it becomes clear
that her past will not let her go.
“I love making films that are terrifying but also fun,” Peele says. “Adelaide is a
woman who has a trauma in her past that she has been dealing with throughout her
life. She now has kids, a husband and sort of the perfect American family, but that
trauma is still lingering in her subconscious. When she comes back with her family to
the house she grew up in, she’s returning to the location of her original trauma. She
starts to sense that something is wrong. That nightmare she had so many years ago
is coming back, and it’s coming back for her family.”
Peele’s script inspired and intrigued his filmmaking team, and the ideas
behind it proved to be even more expansive than those in his first film. “I heard an
early version of this story from Jordan while we were working together on Get Out,”
says producer Sean McKittrick. “To me, it is even more ambitious and intellectual
than Get Out was. It’s mind-blowing, thought-provoking and a lot more terrifying, in
the traditional horror sense. I often describe it as an R-rated Amblin film. It’s about a
family facing a dark version of themselves and having to fight for their own survival.
The themes are more about what we’ve become as a country and involve a kind of
karmic retribution for how we’re treating each other. So it’s more esoteric, and a
deeper dive intellectually, than the obviousness of racism that we explored in Get
Out.”
Us also provided Peele and his team with a broader cinematic canvas than
they’d had for Get Out, which was set primarily in one location. “The idea was to
pivot a bit from Get Out, ratcheting up the scale and widening the aperture of the
narrative,” Cooper says. “Get Out was an intimate experience for the audience. It
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was focused on the character of Chris and his experience in that house. Whereas
with Us, Jordan had this idea to take the intimate notion of a doubling of self and
widen it out to a family. It’s about recognizing how something that is problematic in
oneself could radiate out to your partner, your children, your friends and possibly,
beyond that.”
What’s most remarkable, however, is that the film manages to be intellectually
invigorating while still being a thrilling, terrifying cinematic experience. “It’s like a
popcorn art film,” Cooper says. “It is esoteric. It’s complicated. But it feels as urgent
and experiential as any great thriller. The beauty of this film is that Jordan affords the
audience a real potential for introspection without it feeling like you’re doing
homework. The magic of his filmmaking is that he basically gets to make an art film,
but it lands as a blockbuster.”
In many ways, Peele is crafting a new genre all his own. “There’s no reason
that movies that gross a certain amount of money have to be only superhero films,”
Cooper says. “There’s an expansive potential to Jordan’s style of filmmaking, which
both subtly unravels the fabric of our culture, while revelling in it. He’s able to do that
in a uniquely satisfying way wherein audiences feel like they’ve been on a
rollercoaster. My hope with Us is that people leave the theater, just like they did with
Get Out, wide-eyed, nervously laughing, incredulous, scared and thinking about what
it all might mean—and most importantly, what it might mean about themselves.”
Producer Jason Blum, who has built a filmmaking empire by knowing exactly
how to scare the hell out of people, says Us confirms that Peele is a creative force to
be reckoned with. “What struck me about the script for Us was the same thing that
stood out for me when I read Get Out, which was how incredible and powerful and
original the writing was,” Blum says. “The script was deeply, deeply unsettling and
unlike anything I’d ever read before. There was no movie to compare it to. It was just
extraordinarily original. First and foremost, Us is an incredibly entertaining scary
movie, but it’s also really about something. It’s provocative and unsettling, and it’s
tackling this idea that our own worst enemy is ourselves. It’s like nothing anyone’s
ever seen before. It’s incredibly suspenseful and it makes you feel very, very
uneasy.”
That may be an understatement. “This is not going to be the feel-good movie
of the year,” says Tim Heidecker, who plays Josh Tyler. “This is a film that is going to
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sit with you for a long time and probably make you think about who we are as a
country and what kind of people we are.”
What’s certain is that audiences won’t be prepared for what’s about to hit
them. Us is a film packed with dramatic twists and shocking turns. Whatever
expectations audiences may have when they enter the theater will be upended by
the time the credits roll. “This is a movie that keeps revealing itself to the audience,”
Cooper says. “We keep peeling back these layers, so the audience never really
knows what’s coming, even if they think they do.”
That, Peele says, was exactly his intent. “I’m curious to see what the audience
sees in the film,” Peele says. “There are specific ideas that I’m exploring and trying
to say with this film, all relating to our duality as human beings, and the guilt and the
sins that we bury deep within ourselves. I’m most excited to see how audiences will
react to the end of this film. It gets pretty crazy at the end.”
To say the least. “The ending of the film will probably cause
some…discomfort,” Cooper says, laughing. “Jordan loves making films that you feel
compelled to immediately see again, and I think that will definitely be the case with
Us.” At least one member of the cast had to take their word for it. “I didn’t read the
ending,” Heidecker says. “I wanted to see the movie in the theater like everybody
else will. Everyone is going to want to see it because you are going to want to talk
about it with everybody else. You don’t want to be the dope who’s left out of that
conversation.”
Scared Silly
Finding Humor Amid Horror
Most traditional horror films are heavy on gore and short on laughs, but Peele,
who initially built his career in comedy, sees an organic connection between the two
genres. “Horror and comedy are both great ways of exposing how we feel about
things,” Peele says. “That’s what a catharsis is to me, when you have an emotional
reaction watching a film and then you’re left to ask yourself, ‘What was that about?
Why did I react that way? Why did I laugh? Why did I scream? Why did I cheer?’
One of the reasons I love genre films is because they push these visceral,
involuntary reactions that can ultimately teach you something about yourself, if you
want to look.”
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Woven into the frightening fabric of Us is an organic humor that rises out of
the natural dynamics of family and friendship and from the absurdities of our alwaysplugged-in modern lives. That, Peele says, is a key ingredient for an ideal audience
experience. “The comedy that emerges from a tense moment or scene in a horror
film is necessary for cleaning the emotional palate, to release the tension,” Peele
says. “It gives your audience an opportunity to emotionally catch up and get
prepared for the next run of terror. With horror, you don’t need to go much further
than the truth to get a laugh. I don’t like to tell jokes, or to write something with the
purpose of being funny. I like to write something that feels true to a character and
true to the reality of the situation. That way, the audience never gets taken out of the
moment, or out of the genre.”
That mix of humor and horror is an essential part of Peele’s filmmaking magic.
“Jordan has created this unique brand of filmmaking that no one has done since
something like The Twilight Zone,” says Elisabeth Moss, who plays Kitty Tyler. “It’s
incredibly entertaining, and brutally scary, but with this little twist of humor. It makes
you see things you didn’t see before, or makes you see them in a different way.”
Both the horror and comedy genres have the ability to challenge how we think
and how we see the world in ways that traditional drama cannot. For that reason,
they are ideal formats for socially conscious storytelling. “Great horror is often
grounded in reality, which is the way I love to do comedy as well,” Peele says. “It
allows something crazy to be going on, but it’s married, as best as possible, with
reality. I don’t see myself moving far from horror any time soon.”
That’s music to producer Blum’s ears. “One of the most exciting things for me
is that Jordan wanted to follow Get Out with a genre movie,” Blum says. “A lot of
directors who have a success with a scary movie as their first film want to do
something else for their second, so I was excited that Jordan wanted to stay in this
genre, but with a much bigger canvas.”
Indeed, horror is a genre with seemingly endless potential, and Peele has
packed Us with hidden references to some of his favorites. “Early on, I asked Jordan
which films were influencing this story or had inspired his imagination,” says
Nyong’o, who plays Adelaide Wilson. “He created a list for me of films to go through
that ranged from Dead Again to A Tale of Two Sisters, The Shining, Alien, The Birds.
That was very informative, not just for how he was framing this world, but also for
specific moments in those films that he pays homage to in Us.”
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Peele also cites Roman Polanski’s Rosemary’s Baby, A Nightmare on Elm
Street and the Japanese film Suicide Club as some of his favorites, but it’s Ridley
Scott’s Alien that holds a special place in his heart. “Alien was the most ingeniously
designed film I’d ever seen,” Peele says. “Not only does it still hold up today, but the
ground that it broke in creating an elegant, singular monster, a new type of
environment, was just…it’s just movie magic.” Now, he has created an elegant,
singular monster of his own.
THE CHARACTERS
American Family, American Nightmare
The Wilsons and The Tethered
When we first meet the Wilsons—Adelaide (Nyong’o), Gabe (Duke), Zora
(Wright Joseph) and Jason (Alex)—they are an ordinary all-American family en route
to a little summer getaway at the childhood home of Adelaide in Santa Cruz. Like
most families, they are close and loving, but they do have a few issues. “What I love
about the Wilsons is that they’re functional and dysfunctional at the same time,”
Nyong’o says. “Both Gabe and Adelaide are parents who are very invested in their
family, and in making it work.”
For one early scene, Peele and his actors quickly established the Wilsons’
group energy and intra-family dynamics. “The first time we see them all together is at
a breakfast table, and it’s all jokes and digs and all of those things that make a family
a family,” Nyong’o says. “People are taking sides, ganging up on each other. You get
a sense that Gabe and their daughter, Zora, are aligned to each other; there’s an
affinity there, a special bond. The same goes for Adelaide and their son, Jason. You
see these natural dynamics of a family, and it was really heartwarming, as an actor,
to be a part of that; to see Gabe and Adelaide strive to find cohesion at all times.”
The breakfast table scene was the first scene that was rehearsed with all four
actors, and it helped shape the evolution of their characters and the film itself. “A lot
of how these characters came together was by me listening to the actors,” Peele
says. “When we first got the cast playing the Wilsons together, we went to the house
where we were shooting and had them explore and learn and feel the house, and
then we sat down and rehearsed the breakfast scene. This was just moments after
they were all meeting for the first time, although Winston and Lupita have known
each other for years. But how their dynamic evolved in those first couple of hours
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told me a ton. In fact, it was almost more informative to see them interacting as
themselves, when they weren’t rehearsing, than anything else. Winston or Evan just
started telling bad jokes, and that became a sort of bonding element for the family.”
Indeed, all four actors rank this as among their favorite scenes in the entire
film. “I really enjoyed the family scenes because there was just this camaraderie, this
rhythm, to the family dynamic,” Nyong’o says. “It felt so real. Jordan was creating this
naturalistic dialogue with the family, so we often had free reign to ad lib and add
things. You really had to be on your toes in those scenes, and you had to really listen
because anything could be said, and you needed to be able to react appropriately.
There was a freshness and a danger to those scenes that I loved.”
That early scene was particularly helpful to the actors playing the Wilson kids:
Wright Joseph and Alex. “That scene was definitely my favorite to shoot,” Wright
Joseph says. “We think we really nailed the family effect in that moment. Adelaide
and Gabe are like, the best parents ever. Jason and Adelaide are a little more
connected, similar to Zora and Gabe. They always know what the other person is
thinking. That’s how Gabe always seems to figure out what’s wrong with Zora. He’s a
really great dad.”
The dynamic between the young actors helped them refine not just who their
characters were, but who they were in relation to other members of the family. “The
Wilson family is this regular family that ends up having this really crazy thing happen
to them,” Alex says. “They all have different roles that they play in the family—
Adelaide is the leader, Zora is the warrior, Jason is the wizard and Gabe is just kind
of the loveable fool—and they don’t really connect. But when their doppelgängers
show up, they’re forced to actually become this really super team.”
The adults working with Wright Joseph and Alex were deeply impressed by
their younger co-stars. “Our brilliant casting director, TERRI TAYLOR, has a real
knack for casting children,” producer McKittrick says. “Shahadi and Evan are
incredible young talents. They completely understood what they were doing and
what the story was, and what their character needed to do. They also brought an
unbridled enthusiasm to set every day.” Nyong’o witnessed the power of that
enthusiasm on a daily basis. “It can be nerve-racking to think about working with kids
because they’re extremely honest and unpredictable,” Nyong’o says. “But Shahadi
and Evan were just the warmest, most present kids.”
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But the Wilson’s lives are changed irrevocably when, after a day at the beach,
four shadowy figures who look almost exactly like them appear in their driveway.
These doppelgängers, referred to by the filmmakers as The Tethered, are
intent on killing the Wilsons. This required all four actors to play dual roles: both the
Wilsons trying to save their own lives, and the people trying to end them. “It’s quite
tricky to have actors play their characters in competing or confrontational ways,”
producer Cooper says. “Jordan and his actors really talked through the development
of their primary characters and, as they did that, little seeds of problematic aspects of
the nature of those characters began to pop up. They then used those seeds to help
grow the doppelgänger versions of their characters.”
The Tethered can anticipate the thoughts, feelings and actions of the Wilsons,
but, for reasons that eventually become clear, they are not exact duplicates of the
Wilsons. They are unique characters unto themselves, with their own thoughts and
emotions, and their own way of communicating. “The doppelgängers don’t speak,”
Cooper says. “But the sounds they make seem as though they are mimicking the
rhythms and inflections of their ‘other.’ They also sound like a being that has never
truly used their vocal chords. All of that was really exciting grist and liberating for the
actors. Each one of them contributed to help build a kind of collective culture of the
doppelgängers.”
The Tethered also move differently than the Wilsons do, in frightening and
almost inhuman ways. “For the doppelgängers, we developed a list of movements
that hover somewhere between creaturely and animal-like, human and sympathetic,
but also completely foreign, all at the same time,” says choreographer and
movement consultant MADELINE HOLLANDER. “For each of the characters we had
a vocabulary of references that aligned conceptually with their characters. We went
through motion notes for all of the characters. We would make a list of references for
different positions, movements and postures, or how they would jump off or on the
table or land on all fours.”
Developing two versions of a single character was a great artistic challenge
for the cast. “These dual roles were a big draw for the actors, I think,” Peele says. “I
mean, when do you get to do that?” But it proved to be a significant logistical
challenge for him and his filmmaking team.
“The hardest thing about shooting this movie was figuring out how to have the
same actor playing two characters in the same scene,” Peele says. “That takes a lot
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of planning and scheduling. You have to go through an entire process of wardrobe
and makeup to get the characters turned over, so that means you generally have to
do one side of the scene one day, and then do the reverse the following day. It was
an enormous challenge but a fun puzzle to figure out.”
In one scene, glimpsed in the film’s trailer, all eight characters are in one
scene and in one place—the living room with its glowing fireplace—at the same time.
“The most challenging scene was ‘the fireplace scene,’ as we call it, which is the first
meeting between the two Wilson families – The Tethered and The Untethered,”
Peele says. “We shot it over several days, and often it was a weird mishmash of
which performer was playing which role at a given time.” He laughs. “You can
imagine how completely frustrated my AD was with that scheduling process.”
To help organize all that, and to formalize the distinct personalities of The
Tethered, Peele gave each doppelgänger her or his own name—Red (Nyong’o),
Abraham (Duke), Umbrae (Wright Joseph) and Pluto (Alex)—even though their
names are never spoken on-camera.
“This film was such a challenge, because I never met my scene partner,”
Nyong’o says, laughing. “I was really quite nervous about that, and concerned about
how that was going to work, but having a director like Jordan, who’s also a great
actor, was very helpful.”
The end result is unlike anything captured on film before. It’s a bone-deep
examination of the duality of all people, and a testament to the talent (and
endurance) of Peele’s cast.
Adelaide Wilson and Red
Lupita Nyong’o
The film’s central character is Adelaide Wilson, a woman hiding an
inexplicable childhood trauma from her past who discovers that her attempts to push
down and suppress the incident now threatens to destroy not only herself, but her
husband and her children. Her doppelgänger, Red, is also the leader of The
Tethered family and is the driving force behind the attack on Adelaide’s family,
known as The Untethering. For such an expansive and complex dual role, Peele and
his fellow filmmakers quickly turned to Lupita Nyong’o.
“We’ve admired Lupita for so long, and as we were thinking about casting, we
were shocked to realize that she’s never been the star of a film, but has instead
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always played these amazing supporting roles,” producer Cooper says. “So we were
excited at the opportunity to have her as the anchor at the center of this film. Lupita
is someone audiences feel they can access and have an identification with; she’s
someone you want to spend time with, but she’s also so good at turning the screw a
bit and making you feel suddenly alienated from her as well. That duality in her
performance was perfect for this film, on multiple levels.”
Nyong’o has vivid memories of her first meetings with Peele about the roles.
“At first, every time I spoke to Jordan about these roles, I felt like I needed to sign up
for philosophy, psychology and sociology courses at a university to be able to play
them,” Nyong’o says, laughing. “He’s so detailed and, in my first reading of the script,
I knew there was more significance to it than I had caught onto. It wasn’t until I spoke
to him that I realized how much he was investigating and trying to unpack in this one
story within the horror genre.”
“One of the themes Jordan said he was interested in exploring was the sense
that one of America’s biggest flaws is being unable to recognize its own demons,”
Nyong’o says. “That is a powerful thing to be able to do, because it’s what real selfacceptance is: the ability to recognize both your most noble and your most
destructive sides.” The idea intrigued her. “We cast judgment on people,” Nyong’o
says. “We decide who is good and who is bad. But the truth is that we all possess
that duality. That’s a really powerful statement to make, for us to recognize that evil
is not an external force but is very much part and parcel of our experience as human
beings.”
Peele also gave her a warning before she agreed to take on the dual roles.
“One of the first things Jordan said to me was, ‘Lupita, you’re going to be very tired,’”
she says, laughing. “And he delivered on that promise! I feel like I’ve made five films,
and we’ve only just made one. This was a really intense and all-consuming film to be
a part of.”
As she set about creating Adelaide, Nyong’o had to simultaneously create her
opposite, Red. “When it came to creating Adelaide and Red, I needed to honor the
specificity with which Jordan had written these two characters,” Nyong’o says. “Our
story begins when Adelaide is nine years old, and she is quite the precocious
character. Her deepest flaw is that she is unwilling to face her own fears. She
stubbornly tries to rise above them instead. Of course, at nine, it’s mainly her fear of
Michael Jackson’s Thriller that she’s unwilling to admit.” She laughs.
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Red was a different story. “Red is really a manifestation of the fears of
Adelaide,” Nyong’o says. “So I wanted to explore these two characters both as
separate entities, but also as parts of one whole. In their mannerisms, I tried to make
sure that there was a throughline for the two, but clear distinctions. Adelaide and
Red are really two parts of one self, which is something that this film explores.
Oftentimes, we feel that the monster is from outside of ourselves—outside of our
borders, outside of our homes. But in this story, the monster, though externalized, is
really within our very selves. It’s about embracing that, or at least recognizing it.”
“Jordan was very specific about who he thought these two women—Adelaide
and Red—were, but he was very open to further exploration,” Nyong’o continues.
“He saw Adelaide as being very cool. She’s really in pursuit of normalcy, and she
has a very successful mask. Those were really poignant ideas to me.”
To develop Red, Nyong’o and Peele spent a lot of time discussing her
psychology and how that would manifest in her movements and behaviors. “Jordan
often used the word ‘queen’ to describe Red,” Nyong’o says. “He said Red has a
precise elegance to her, a smoothness and an infinite patience. Those words
governed the way I went about creating that character. For Adelaide, her whole
demeanor, her whole character is built around naturalism. Whereas for her
doppelgänger, Red, I used a more stylistic approach to her mannerisms and her
whole physical execution. It was fun to have those contrasting motivations because
it’s not an easy task to play two characters in the same story, especially two
characters who are as closely linked as these two are.”
“One of the words that Jordan used to describe Red, and her movement was,
‘cockroach,’” Nyong’o continues. “That was so helpful to me, to help root Red in the
energy of a cockroach. Cockroaches scurry, and it’s so hard to hit them, but they can
also be so still that they can go unnoticed. They are also very resilient.”
Switching between the two roles in a given scene required some planning and
a solid strategy. “The challenge with scenes between Adelaide and Red was which
side to shoot first,” Nyong’o continues. “In the end I discovered that the best thing to
do was to always shoot the character who was dominating the scene first, because
then I could bank that and react appropriately as the other character.” Peele himself
would often take whichever role Nyong’o wasn’t playing at the time and play it offcamera. “He really got a kick out of that,” she says. “And it was really helpful to me
because he does such a good job of mimicking that I didn’t have to watch the
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playback. I could just focus on the role I was playing in that moment.”
“It was definitely a challenge,” Nyong’o says. “But it’s also extremely
interesting to prepare both sides of a conflict in a scene, to be both the hero and the
villain and to pursue both of their objectives as truthfully as possible. That was an
incredible gift to be able to experience. As an actor, you’re always responding to
external stimuli; but by playing both characters, I had the benefit of understanding
each character’s internal life as well, plus the challenge of figuring out what is being
revealed and what is not.”
The contrast between Adelaide and Red in Nyong’o’s resulting performances
dazzled her director, producers and co-stars. “Adelaide is the protagonist and the
matriarch of the movie,” Peele says. “She centers the audience and is our emotional
connection throughout this movie. But, when Lupita was playing Red, something
entirely different happened. She would walk into the room and you could feel it ice
over. Lupita has this amazing anticipatory presence as that character. Within
moments of meeting Red, you know that she holds all the cards.” There’s also no
doubt that Red is the mastermind of what is happening to the Wilson family. “The
day of The Untethering is an event,” Peele says. “It’s about severing the connection
between the two entities, through murder. It’s an idea of Red’s that she’s been
preparing for for quite some time.”
Watching the film, the distinctions between Adelaide and Red are so precise
and detailed that you find yourself forgetting that it’s the same actor playing both
roles. “When she is in her doppelgänger, Red, she truly is a different person, almost
physically,” producer McKittrick says. “You can’t even tell sometimes that it’s the
same actor because Lupita’s performance is so strong. The film gives these actors
an exciting opportunity to explore the darker side of their characters, which is what
the movie also challenges you to do as a viewer.”
For her fellow cast members, working with Nyong’o often felt like the best
possible masterclass. “Adelaide and Red are incredibly uncomfortable skins to
inhabit, and Lupita does it with a lot of grace and strength and color,” says Duke,
who has known Nyong’o since they attended graduate school at Yale together. They
also co-starred in Black Panther. “She makes bold choices, and it’s just beautiful to
watch. She’s always very prepared, and she’s a generous scene partner. We had a
lot of fun just knowing that we could trust each other.”

Us Production Notes

The actors playing her kids learned as much from watching how Nyong’o
worked and collaborated with the cast and crew as they did from watching her
performances. “Lupita is so professional and she’s so kind to everybody,” Wright
Joseph says. “She treats everyone equally, and I love that about her. She is like a
real mom. She sticks to what she’s doing, and when it’s go time, it’s go time, and
then when we’re off set, we can play.” She laughs. “That’s really cool, and I like
seeing both sides of her like: Working Mom and Fun Mom.” Adds Alex: “I’m really
happy I got to work with Lupita,” he says. “She’s so kind, and I’ve learned a lot from
her. She’s done all this formal actor training, and it really inspired me to want to
become a better actor like her. So I practiced some exercises with her. It was great. I
really hope I get to work with her again.”
For Peele, Nyong’o proved to be an ideal creative partner in bringing this new
world, and these characters, to the screen. “Lupita achieves an amazing duality with
these roles,” Peele says. “She throws herself into the emotion of a character like no
one I’ve ever worked with. She’s so committed and thorough in how she prepares.
She has such emotional places she has to go with her characters, so to have her
toggle characters from one day to another was a big task. I told her ahead of time,
‘Look, I’m going to beat you up in this movie; you've got to be prepared for that.’ And
she was a real trouper. She gave me everything.”
Gabe Wilson and Abraham
Winston Duke
Adelaide’s husband, Gabe, is the patriarch of the family, but he’s also the
“fun” parent. In a way, he’s Adelaide’s opposite. He’s not big on structure and rules,
and he’s often the antidote to her fears and anxieties. “Gabe is this fun, charismatic
character,” Peele says. “He’s kind of a goofy dad, but he has an enthusiasm and
spontaneity that makes him the spirit of the family. He often doesn’t think before he
acts, though, and that has been a bit of a strain in his relationship with Adelaide.”
For Duke, it was an opportunity to play a man with a lot of layers and
complexity, even if, at first glance, it’s hidden by his easygoing attitude. “I love
Gabe’s spectrum,” Duke says. “He isn’t just one thing. He’s not an action hero. He’s
not just comedic. He’s a full human being who has needs, desires, flaws, strengths.
He’s a father. He’s a husband. He’s a man. With this role, I knew that I had the
opportunity for drama, comedy, anxiety. All of that made him really attractive to me.”
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At the time Duke was cast, he was coming off the blockbuster success of
Black Panther and his role of M’Baku, which has become a touchstone for a
generation of moviegoers. “Winston is so funny and such an amazing performer,”
Cooper says. “Jordan and I talked so much about M’Baku in Black Panther and how
although that was a supporting role, he low-key became everyone’s favorite
character. Every time I talked about the film with my friends and colleagues, we
would talk about how much we love the movie, and then someone inevitably would
go, ‘You know, my actual favorite character is …’ And we’d be like, ‘You’re about to
say M’Baku.’” He laughs. “So there was something really fun about leveraging
everyone’s excitement for that actor and then completely upending audience
expectations with this role.” Duke did not disappoint. “The way Winston brought
Gabe to life is so funny, and at times embarrassing, and at times truly emotional and
heroic,” Cooper says. “Gabe is smart, but shortsighted. He’s in love with his family,
but he doesn’t take their immediate cues all the time. Winston is most certainly
inventing a new archetype with that character.”
To build Gabe, Duke worked with Peele to develop a thorough backstory and
character profile of him. “Jordan and I had a lot of discussions about what kind of guy
Gabe was, what kind of father he was,” Duke says. “I wanted an all-American-dad
scenario, where, if this were a sitcom, you would tune in to see him and this family
every week. I think we achieved that. Gabe makes me think of the fathers I know.
They’re just trying to do the best that they can. They don’t know the right thing all the
time, but they’ll be darned if they’re not going to try to rise to all of the occasions that
require a great father and a great provider and a great listener. My feeling was,
Gabe’s father wasn’t in his life, and he had to fight and scratch to get everything in
his life. So he believes that American dream narrative that if you work hard enough,
you can do it. He doesn’t come from a background of means. Everything Gabe has,
he has worked for, and that’s why he’s so interested in imparting that knowledge to
Zora: Work hard. Don’t give up. Don’t quit.”
As the family arrives in Santa Cruz at the beginning of the film, Adelaide isn’t
the only character feeling anxiety. Gabe doesn’t share her past, but he has real
concerns of his own. “Gabe is the heart and soul of this family,” Duke says. “He’s
playful and spontaneous. He keeps this family buoyant on their toes. We thought of
him as a man who’s trying to be the father that he never had, so he is overly present;
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and this summer is a big deal.” As part of that effort, he buys a speedboat that has
seen better days, hoping for some bonding family outings on the water.
“For Gabe, this summer is about trying to get the family back on track,” Duke
continues. “He’s not going to lose his family even though his kids are growing up and
they’re getting to the age where they don’t find him as funny anymore. They’re
getting their own needs and desires and are being distracted by life. He wants to
save his family. Gabe buying that boat is a symbol of that. It shows that he’s still
good, he still has everything under control, and he’s going to save the day.”
Gabe and Adelaide have a good marriage, but it’s not without its flashpoints
and friction. “The relationship Gabe has with Adelaide is one of extreme passion,”
Duke says. “He passionately loves his wife. There’s a lot of love, but it’s a love that is
one-sided sometimes and can be oppressive, and isn’t one that is rooted in deep
listening. He doesn’t always consult Adelaide on things. If Gabe had really spent a
lot of time listening to her, observing her actions, body language and the way she
reacts to things, he’d have known a little bit more about his wife.”
All of that is thrown into high relief when Gabe and Adelaide are confronted by
The Tethered. “Gabe’s need to live in a fantasy of what an American marriage, and
an American family, is—that’s his driving force,” Duke says. “And then everything
changes. My favorite line in the movie is, ‘The world’s not going to end. It’s just going
to be different.’ It’s a metaphor for what their family structure is going to be, and what
their family is going to look like, in the aftermath of what they’re going through.”
For Peele, Duke was the perfect choice to play Gabe. “Winston doesn’t know
it, but he basically is Gabe,” Peele says. “Winston thinks Gabe is based on me, but
when I met Winston it was like, ‘Ok, yes. Just do that.’ Winston is that dude. He’s a
fun mash-up of how I originally saw the character and all the qualities that he brought
to the role. You can’t separate the two.”
Gabe’s doppelgänger, Abraham, is a different story, however. “Abraham is a
terrifying presence,” Peele says. “He’s big, hulking, single-minded and psychopathic.
And he’s completely devoted to Red’s cause.” Abraham’s eyesight is bad, and his
relationship with Red stands in sharp contrast to Gabe and Adelaide’s. “Abraham is
really a partner to Red,” Duke says. “He’s there to make sure everything works. He’s
there to make sure that everything is achieved. And because he doesn’t have great
eyesight, he has to listen. He has to be present, even more than Gabe is. It was a lot
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of fun to kind of interrogate both characters and see how they would relate to each
other, and then explore what things made each of them ‘them.’”
The arrival of The Tethered causes a shift in Gabe and elevates aspects of
his personality that haven’t always been visible. “Gabe is the fun dad who gets
caught up in a violent scenario that every fun dad, myself included, never expects to
be caught up in,” McKittrick says. “So we get to see the patriarch of this family
realize that he is fallible and might not be able to protect his family.” This change in
Gabe is particularly noticeable to his daughter, Zora. “When the doppelgängers
invade, Zora sees a different side of Gabe that’s really startling for her,” Wright
Joseph says. “She sees her father’s fear for the first time and doesn’t know what to
do. She wants him to regain control, so she can feel safe again.”
For his co-stars, Duke proved to be a daily joy to work with, finding the humor
in even the most sinister situations and keeping the set loose and lively. “Winston
was always joking and having fun on set,” Wright Joseph says. “Unless he was
playing Abraham...then he just stayed in character and didn’t talk all day.” And Duke
found an ideal audience for his on-set humor in Evan Alex. “Winston is so fun to
work with,” Alex says. “Our characters, Jason and Gabe, don’t have that vibe as
father and son, but Winston and I, we talk to each other and make jokes a lot. He’s
really funny.” He laughs. “But when you’re short like me, never let your guard down
around him or he’ll lift you over six feet up in the air.”
He brought just as much joy to his adult co-stars. “Winston’s so cool,” says
Moss, who plays Kitty Tyler. “You just want to hang out with him, that guy. I didn’t
have that many scenes with him, but he and Lupita and the kids, they’re just so great
together and seemed like a real family, the four of them, even when the cameras
weren’t rolling. That was very cool to see.”
For Nyong’o, her long friendship with Duke became a critical part of their onscreen marriage. “Winston and I have known each other since we were in graduate
school together,” Nyong’o says. “And, of course, we’d had this short stint together in
this little movie called Black Panther. We’re extremely close. We bicker like siblings;
we’re like an old couple. So there was the comfort of knowing that he’s someone that
I trust personally, and also someone whose artistry I really admire and respect.”
“Winston is just such a rambunctious character,” she continues. “He’s so
warm and so unafraid. He’s a courageous actor, and a generous one, so it was great

Us Production Notes

to just trust our chemistry and to play off of it. Our on-screen marriage got deep
really quickly.”
Zora Wilson and Umbrae
Shahadi Wright Joseph
To play Zora Wilson, the willful teen daughter of Adelaide and Gabe, the
filmmakers needed to find a young actor with presence, poise, intelligence and
someone with the ability to play not just Zora, but her Tethered, Umbrae. They
ultimately found her in Wright Joseph, who went through multiple auditions before
landing the role. “For the audition, I was given some sides that were completely
terrifying,” Wright Joseph says. “Zora is an awesome character. She’s powerful.
She’s independent. I’d never played a horror character before and wasn’t sure how I
was going to do it, but my dad helped me shape the scene so by the time I went in
for the audition, I felt ready to play Zora.”
Peele and his producers knew they had to cast both Zora and her younger
brother, Jason (Evan Alex) in tandem, to ensure that the sibling chemistry between
them felt organic. “Zora and Jason’s relationship is kind of like my sister’s and mine,”
Wright Joseph says. “We love each other and then we fight and then we love each
other and then we fight.” She laughs. “It’s a whole thing.” The filmmakers saw that
connection between Wright Joseph and Alex from the moment they put them in the
same room. “With Shahadi and Evan, we were in love with them when we auditioned
them individually,” Cooper says. “But in, I think, the third round, we put them together
for a scene, and in that moment, Jordan said, ‘That’s my movie.’”
Over the course of production, Wright Joseph and Alex created a unique bond
all their own. “Shahadi and I connected the most because we worked together the
most, and we hung out together on our days off,” Alex says. “She was my best friend
on set, so it was really fun acting the scenes where Jason and Zora don’t get along.”
For audiences, especially those who have spent time with teenagers, Zora will
feel very familiar. “Zora is a very relatable 13-year-old,” Peele says. “She’s a little
snarky, she’s smart and she’s hitting a point in her life where she wants to be taken
seriously as a young woman, but she’s finding a bit of resistance from her parents as
she tries to break out of that box.”
Wright Joseph understood the character immediately. “Zora is 13, so, like me,
she’s always on her phone,” Wright Joseph says, laughing. “She’s really chill and
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relaxed when we first meet her, but her attitude is also kind of bored and ‘over’ her
parents, like, ‘Dad, bye.’” She laughs. “But then the night her family is attacked by
doppelgängers she’s almost in denial that it’s actually happening. The Wilsons are
such a normal family that she can’t really process the situation.”
When The Tethered arrive at the Wilson home, however, Zora is confronted
by her doppelgänger, Umbrae, who is anything but a normal teenager. “Umbrae is
probably the scariest one in the bunch, for me personally,” Peele says. “She has this
creepy smile, and she’s weirdly obsessed with Zora in almost a respectful way, even
though she’s going to try to kill her. Umbrae holds a lot of menace and may be my
favorite character in the movie.”
To bring Umbrae to life, Wright Joseph worked with Peele and choreographer
and movement consultant Madeline Hollander, to craft Umbrae’s personality and
physicality. “Jordan told me that he wanted Zora’s doppelgänger, Umbrae, to be
intrigued by Zora even though, you know, she’s trying to kill her,” Wright Joseph
says, laughing. “Umbrae’s character is sleek and powerful, strong and scary, and
she does whatever comes to mind to get the job done. I thought it was important to
portray. I have some friends like that, so I took some aspects of their personalities
and added them to my performance.”
To help distinguish Zora and Umbrae, Wright Joseph modified her posture
and movements, depending on which role she was playing. “Jordan wanted Zora
and Umbrae to be completely different in their posture,” Wright Joseph says. “So I
would make Zora slouch a little bit when she’s walking, and she runs a bit slower
than Umbrae. There are lots of little differences like that between the two
characters.”
In one major set piece, Zora is being chased by Umbrae, which required
Wright Joseph not just to run (a lot), but to run in two different ways. Wright Joseph
was eager to do this work herself and trained to be able to do it. “Since Zora is a
runner, production requested a video of me sprinting in case they needed to hire a
stunt double for those scenes, but I really wanted to do them myself,” Wright Joseph
says, and laughs. “My dad helped me train on a track near my house. We would
stretch before running and record each session to track my pace. I definitely worked
on building stamina, and during production I ran on the treadmill, so the preparation
was a lot of fun.”
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Wright Joseph also worked with Hollander on altering her stride and other
physical distinctions between the two characters. “I worked with Shahadi on the
scene where she is running away from her double,” Hollander says. “Umbrae is
chasing Zora, and Umbrae has this angular, long, sleek look. She’s faster than Zora,
so we worked on how Umbrae would stretch herself in really strange ways, and take
her time doing it, because she’s so confident that she can catch up with Zora.”
The running scenes had to be shot over multiple nights, with Wright Joseph
playing both sides of the chase. “On the first night I played Zora, and I had to
channel all of Zora’s energy and fear, thinking that she’s never going to see her
parents or brother again,” Wright Joseph says. “Zora’s literally running for her life,
and I thought a lot about how I would feel if I were really in that situation—never
seeing my family again—and I put all that emotion into the character. On the second
night I was playing Umbrae and for her I was just thinking, ‘All I want to do is kill
Zora. That’s my objective.’” She laughs. “I’m running around the car trying to get to
Zora, smiling, climbing on top of the car. Then in the scene, a neighbor comes
outside and Umbrae turns to look at him, and in the background I can hear Jordan
laughing, and I’m thinking, ‘Ok. Yeah, this is good’.”
Nyong’o, her on-screen mother, found herself captivated by Wright Joseph.
“Shahadi has this elegance and a sure-footedness that is moving,” Nyong’o says.
“To see her transformation from Zora to Umbrae was just so cool. She was terrifying
in her stillness.”
Indeed, everyone who worked with Wright Joseph was impressed with her
undeniable talent and her work ethic. “It was so fun to work with Shahadi because,
for such a young actor, she can do anything,” Peele says. “She’s a true professional,
she has an unwavering focus, and she has the utmost trust in her director, which is a
gift.” And Cooper was struck by her maturity and her adaptability. “Shahadi is
probably one of the most professional actors in the film,” Cooper says, laughing.
“She is so talented, and consistent and aware of herself. I watched Jordan work with
her, and she shaped Zora almost in real time. I’m in awe of her talent, especially
considering how young she is.”
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Jason Wilson and Pluto
Evan Alex
The youngest member of the Wilson family, Jason is perhaps the most
internal and mysterious. He’s quiet, intelligent, and seemingly lost in his own head.
As a result, he’s not always aware of what’s going on around him. “Jason is a unique
character,” Alex says. “He’s an observer, and tends to get distracted and wanders
off. He’s kind of in his own world. He’s also really into magic tricks, while most boys
his age are into sports. He has a magic ring that he’s always playing with.”
While Zora is closest to her father, Gabe, Jason is more closely connected to
Adelaide, his mother. And for reasons that aren’t clear at first, Adelaide is particularly
watchful and protective of Jason. “Our characters, Jason and Adelaide, have a
special bond,” Nyong’o says. “And Evan and I were able to really get to know each
other and trust each other. It’s always so lovely when you experience the blossoming
of a child’s acceptance of you as an on-screen mom.” Adds Alex: “Jason doesn’t
really get along with his sister Zora that much,” he says, “or really anybody other
than his mom. He’s definitely a mama’s boy.”
Jason has some eerie connections with his doppelgänger, Pluto. Jason often
wears a mask that he can pull down over his face whenever he retreats within
himself, and Pluto wears a full-head hood that hides his face when we first see him.
Of all The Tethered characters, Pluto is the most unsettling because he seems the
least human. “Pluto is a pyromaniac and a very scary character,” Peele says. “He’s
somebody who fancies himself as sort of a sneaky little animal, so he kind of scurries
around. The relationship between Jason and Pluto is…very interesting.” He laughs.
“You’ll see.”
Alex loved getting underneath Pluto’s skin. “Pluto was the most fun to play,”
Alex says. “He has a lot in common with Jason. They both wear a mask, and they’re
both very different from the rest of their family. They’re both also very loyal to their
moms, but Pluto is more like a pet. He’s like a wild animal. He’s dangerous and
vicious, and always ready to pounce. Unlike Jason, Pluto’s not really too bright, and
he loves the beauty of fire.”
On set, Alex was a live wire of energy and laughter, to the delight of his
director and co-stars. “Evan Alex is a ball of energy and so much fun to work with,”
Peele says. “He’s funny, he’s smart, and he’s extremely professional. It was amazing
watching him connect how he and Jason are similar. Evan’s somebody who can play
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distractible, and can seem distractible, but then when you talk to him you realize,
‘Oh, this kid is a listener. He’s picking up everything and engaging with the character
in a very mature way.’”
Nyong’o admired his ability to subsume his own personality within a character
in a way that is rare for a lot of child actors. “Evan is hilarious,” Nyong’o says. “He
has so much sass as a person. So to see him work and transform into this kid who is
a little more aloof and reclusive, and the ways in which he unconsciously would do
things that were spot-on for his character, was inspiring.”
Alex also proved to be an endless source of entertainment for his on-screen
sister. “Evan is hilarious,” Wright Joseph says. “On set, he was always funny, goofy
and so adorable! I don’t even know how that’s possible!” She laughs. “When he gets
into acting mode, we’re like real siblings, so there’s a huge connection there. We
even felt that connection as early as our chemistry read. When we met, I was like,
‘Hmm, this dude’s pretty cool.’”
One of the surprise gifts for Alex, he says, was getting to work closely with
Peele, who became a mentor to him. Their work together on Us has inspired Alex to
want to become a director when he grows up. “Meeting Jordan was one of the best
things that has happened to me,” Alex says. “The advice he gave me was to make
Jason feel more like me. If Jason was doing something that didn’t feel right for the
character to me that we could change it up. He was always collaborating with us and
letting us make our characters feel right for us. Sometimes when I wasn’t in a scene,
Jordan would let me sit with him, and I really felt like I learned a lot. Watching him
really made me want to become a filmmaker even more.”
Unhappy Hour
The Tylers: A Disconnected Family
On the surface, the Tylers have it all. Attractive, sophisticated, urbane and
financially well off, Kitty (Moss), Josh (Heidecker), and their twin daughters, Becca
(Cali Sheldon) and Lindsey (Noelle Sheldon), are what Gabe Wilson aspires his
family to be. “Gabe thinks that Josh is so funny,” Duke says. “He thinks Josh is just
everything. Josh has a boat, so Gabe’s going to get a boat. Josh has a nice car, so
Gabe’s going to have a nice car.” That does not sit well with Adelaide. “The Tylers
are Gabe’s friends, whom the rest of the Wilson family tolerates,” Nyong’o says.
“Josh and Gabe are close friends, but they are also kind of rivals at the same time.
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It’s a functionally dysfunctional friendship because Gabe is always trying to impress
and live up to Josh. The Tylers are better off than the Wilsons, and this ignites the
competitive spirit that Gabe has with Josh, which irritates Adelaide to no end.”
But how the Tylers present themselves publicly is not who they are, and their
superficial perfection masks a deep well of anger, disappointment and disconnection.
And, as fond of the Tylers as Gabe is, his wife and kids don’t share his affection for
them.
“The Tylers are Gabe’s best friends, but not his family’s best friends,” Duke
says, laughing. “Gabe’s friendship with Josh Tyler is a reflection of Gabe’s deep
need to have an attachment or proximity to what he views as potential perfection.
Gabe thinks the Tylers’ family is perfect. They’re this white, rich, upper-middle-class
family, and Gabe wants to hang out with them because he thinks it will rub off on him
and his own family. In that relationship, though, the Tylers can be a bit
condescending, and it might not be very healthy for Gabe and his family, long-term.”
In fact, the Tylers are borderline toxic as far as role models go. “I would call
the Tylers alcoholics because they’re ‘casual drinkers’ but they’re always finding an
excuse to drink throughout the day,” says Heidecker, who plays Josh. “That’s not a
major plot point or anything, but it sets up the dynamic of Josh and Kitty. These are
two people with a lot of stuff shoved down underneath them. They’re almost like the
couple in Who’s Afraid of Virginia Woolf? A lot of drinking, a lot of ribbing. They
communicate in insults, sort of saying to each other, ‘go fuck yourself,’ and not
meaning it, but also meaning it entirely.”
Kitty and Josh aren’t exactly in contention for Parents of the Year, either.
“The relationship between Josh and Kitty and their girls is not great,” Heidecker
says. “There’s the sense that Kitty sees them as a burden, and the twins are in these
pre-teen years. The parents are a bit over them. The dynamic is that they’re all sort
of barely tolerating each other. And the relationship between the Tyler kids and the
Wilson kids isn’t great. They don’t really have a connection, they’re not the same
ages, and so the idea of them spending any time on vacation together is just
implicitly awkward for everybody. Well, for everybody except Josh, who is drunk the
whole time.”
When we first meet the Tylers, Gabe Wilson has cajoled his family into
spending time with them at the beach. “Gabe aspires to have the life that the Tylers
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have, with their bigger house and bigger boat and all of that,” Heidecker says. “Addy
kind of tolerates the Tylers but probably doesn’t love spending time with them.”
The Tylers are not without nuance and complexity, and they’re oddly
compelling despite their less-attractive qualities. “It would be easy to make the Tylers
into a sort of joke about jaded, privileged white people,” Cooper says. “But Tim and
Lizzie provide this unexpected pairing that really grounds the dynamic between the
Tylers and the Wilsons.” Their performances elevate the roles in fresh and
unexpected ways. “Elisabeth Moss brings everything we love about her to the role of
Kitty,” McKittrick says. “She’s brilliant, funny, dark, twisted and fun. And Tim
Heidecker brings an excellent every-man humor to the role of Josh.”
And luckily, the dynamic between the four adult actors was far more enjoyable
than the one between their characters. “Tim and Elisabeth are really wonderful,
generous scene partners,” Duke says. “They are very present and confident, and it’s
great to be in scenes with people like that because once they’re ‘on,’ you know you
have to be on. You owe it to them, and you owe it to yourself.”
Duke and Heidecker were also responsible for much of the humor in the film,
both on screen and off. “Tim and Winston together were a riot,” Nyong’o says. “They
both have such great comedic sensibilities, and they just riffed off of one another,
and took their bromance to a whole other level. Jordan has this way of creating
terrifying moments and infusing them with this comedic element that actually makes
the experience more visceral. The characters of Gabe and Josh do that in this story.
They make the otherworldly circumstances that we find ourselves in, in this film, that
much more relatable because of their comedic contribution.”
Kitty Tyler
Elisabeth Moss
On the surface, Kitty Tyler, played by Moss, has it all—a successful husband,
an elegant home, two beautiful daughters—but she finds herself grappling with deep
undercurrents of unrest and anger. “Kitty is a woman who we’ve all known or met at
some point: someone who has a really good life but feels like she never got to be
who she wanted to be,” Moss says. “Because of her children or because of getting
married or whatever she’s blaming it on, she never got to achieve her personal
goals, and she’s very bitter about that.”
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Kitty’s dream was to become an actress, but life and luck interfered, and now,
as her daughters Becca and Lindsey are entering their teens, she’s staring into the
maw of thwarted ambition, regret and a litany of what-ifs. “There’s a scene in the film
where Kitty is looking in a mirror, in what Jordan described as a sort of ‘Marilyn
Monroe daze,’” Moss says. “Kitty looks terrible, and she’s looking at the worst
version of herself in the reflection. It’s her worst nightmare, but it is also a
representation of who she is inside. Jordan and I made up this story for that scene,
where Kitty is imagining that she’s the greatest actress in the world and the most
famous. She’s about to go on stage, or to a premiere or something, and she’s feeling
her most glamorous. And then she slowly falls apart while she’s looking in the mirror.
It’s the other side of that glamorous movie star role.”
Kitty’s subsumed rage about her life bleeds into her marriage, and into her
relationship with her children. “Kitty and Josh are sort of your worst nightmare,” Moss
says. “They’re a representation of what a relationship/partnership/marriage should
never be. There’s a chemistry there, but it’s not good. They hate each other. They’re
both unhappy. Yet they rely on each other, feed off of each other. They feed off of
this anger and hatred. You can see that, at times, they are (or were) a good couple.
Kitty, on top of all that, hates her children. She blames her children for the fact that
she didn’t become a movie star.”
Kitty’s vanity, anger and ample alcohol consumption make her unpleasant
company, particularly for Adelaide. “Kitty wants to be really good friends with Addy,
but that’s not the case,” Moss says. “The Tylers and the Wilsons are those friends
you have where maybe your kids went to something together, or your houses were
near each other at some point, so you’ve become friends. But it’s a friendship of
convenience. Secretly, Addy and Gabe kind of hate Kitty and Josh, but Kitty and
Josh genuinely like the Wilsons. Kitty and Josh are almost foils for Addy and Gabe:
They represent the other side of things.”
Finding an actor who could convey all of that, and still make Kitty relatable,
inspired Peele to seek out Moss for the role. “Early in the writing process, when we
were talking about Josh and Kitty Tyler, we thought this was a really poignant
opportunity for casting,” Cooper says. “The Tylers have a small but really important
role in this film. I had been talking Jordan’s ear off about Elisabeth’s performance in
Top of the Lake, which is one of my favorite series of all time. Elisabeth makes that
character, Robin, so complex and so real. Throughout her work, from Mad Men to
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The Handmaid’s Tale, Elisabeth brings this strange blend of absolute realism but
also a kind of…otherness. What we hoped for in casting her came true in spades.
Her performance is this stunning, confounding gem seated in the center of the film.”
For Moss, the role of Kitty was a rare opportunity to play the kind of woman
she seldom gets to explore. “I usually play the heroine or the strong person or the
nice person,” Moss says. “So I don’t get the chance to do much comedy, or to play
funnier moments, so getting to lean into that and play this total shallow bitch was
really fun.” She laughs. “I’d like to do something like that again.” In truth, though, she
says she probably would have signed on for any role Peele offered her, just for the
chance to work with him. In fact, she basically did.
“I sort of said, ‘yes’ before I had even read anything,” Moss says. “I had a
meeting with him and he said, ‘There’s this part for you, and I want you to do it.’ And
I was like, ‘I don’t want to sound desperate, but, ‘yes’.” She laughs. “He said, ‘Well,
I’ll send the script to you, and you can let me know what you think,’ and I was like, ‘I
don’t think you understand: I’m serious. Whatever it is, I’ll do it.’”
She did not disappoint, to say the least. “Lizzie does amazing things in this
film,” Peele says. “The most wonderful thing about working with her is that you can
experiment. She has such refined tools as an actor. She’ll give you a take that’s so
beautiful and nuanced and intentionally off balance, and then you ask her to try it
another way, and she’ll give you a take that is just as brilliant but entirely different.
She really brought a fourth dimension to the character of Kitty and cemented who
she was.”
For Nyong’o, playing opposite Moss was everything she’d hoped it would be.
“Elisabeth is an actress that I’ve admired,” Nyong’o says. “She’s so arresting, and
she brought such a groundedness and depth to Kitty. She is a character that could
easily come across as two-dimensional, and Elisabeth brings such a well-roundness
to her. Kitty believes she is closer to Adelaide than Adelaide feels she is to Kitty, and
you can really sense that in Elisabeth’s performance. Elisabeth is extremely present,
and I was really lucky on this film to be surrounded by actors who were all team
players and invested in their roles and in this story.”
That layered complexity in Kitty, Moss says, also represents some of the film’s
central themes. “On a deeper level, this movie is looking at how we tend to judge a
group of people based on where they’re from or what they believe or who they voted
for,” Moss says. “We tend to put one group of people in a box in our minds and say,
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‘They’re good,’ and we put another group in a box and say, ‘They’re bad.’ The truth,
of course, isn’t quite that simple.”
Josh Tyler
Tim Heidecker
Josh Tyler, played by Heidecker, is a co-worker of Gabe Wilson’s and, at least
in terms of his image, a role model for who Gabe thinks he wants to be. “Josh is a
guy who thinks he is rock ‘n’ roll, so his tattoos and his wardrobe reflect all that, but
he’s really just a guy who makes a lot of money in advertising,” Heidecker says.
“He’s kind of a douche, a guy who loves money and things, but who thinks he’s
edgy. He’s also a guy who is always on, always joking and being sarcastic, usually to
the detriment of everybody around him, and to the annoyance of his wife.”
And although Josh and Gabe are friends, their relationship is threaded with a
tension, mainly because of Josh’s sense of entitlement and privilege. “Gabe and
Josh have a relationship as co-workers, but there’s a bit of an imbalance there
because Josh has a higher position than Gabe does,” Heidecker says. “Josh kind of
stumbles through life without a lot of obstacles and maybe comes from some money,
so he looks down on Gabe a little bit. He sees him as a punching bag a little bit.”
For his part, Gabe may admire Josh, but he can also see that his relationship
with his family is better than Josh’s is. “Josh and Kitty’s marriage is dysfunctional, so
Gabe can look at them and think, ‘Adelaide and I are doing great. We’re doing really
well,’” Duke says.
For Peele, Heidecker was the ideal actor to embody Josh. “Tim’s a brilliant
comedic actor and a brilliant actor,” Peele says. “He has this perfect ability to be both
lovable and douchey at the same time—something that very few people can pull off.”
He laughs. “And he can dial it either way, more lovable or more douchey, depending
on what you need in the scene. It was also fun to work with somebody who has such
intrinsic comedic timing, so he can really improvise and add to a scene.”
Peele and his producers thought of Heidecker for Josh early in the process.
“Tim is someone I’ve loved as a performer for years, as both a comedian and an
actor,” Cooper says. “Early on, Jordan talked about casting someone in the role of
Josh who was unusual and who would elevate Josh above being a cartoon. Tim had
starred in a 2012 film called The Comedy, which is one of the darkest performances
created from content that isn’t overtly dark. In that film, Tim nails the presumptuous
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sourness of the straight-white-American-male trope, but he does it in a way that
somehow manages to inspire empathy. It’s a truly grotesque character, but Tim
carves the character into something so multidimensional you can’t just vilify him.” He
laughs. “Jordan joked that The Comedy was essentially Tim’s audition for the role of
Josh.”
At first, Heidecker couldn’t quite decide if he should be pleased that Peele
considered him for Josh. “Jordan told me that he had kind of thought of me for this
part as he was writing it,” Heidecker says. “Josh is kind of a dick though, so I don’t
know what that says about the way Jordan sees me.” He laughs. “It is something that
I can turn on pretty easily, and Jordan said there would be room for me to make the
character my own a little bit, so it wasn’t a tough decision at all.”
“When I first get a script, I read my lines and see if there are any big words
that I might have trouble with,” Heidecker jokes. “Or if there are any long paragraphs.
I tend to avoid those because those are hard to memorize. Jordan had sent me the
script and asked me to meet him the following day, which is a lot of reading to do in
one day. I remember thinking that it was very violent and graphic and had a lot of
stabbing in it.” He laughs. “That concerned me as somebody who has been stabbed.
I knew this was going to be one of these movies that my mom can’t see. But it does
have these great callbacks to classic thrillers. It’s about a family being pursued,
chased by monsters, essentially.”
Heidecker also welcomed the chance to work with Duke, Moss and Nyong’o.
“Lupita and Winston are both these incredible Yale-trained actors, with a capital A,”
Heidecker says. “And Lizzy, Elisabeth Moss, is incredible. She’s worked on great
television shows and movies for years. They’re all way above my abilities. But they
are all very nice and easy to work with, and we all have our different strengths.
Everyone has been so damn nice. Including Jordan at the helm.”
It’s such a shame, then, that Moss can’t return the compliment. “Tim’s not a
nice person,” Moss jokes. “It’s surprising because you think, ‘He’s so funny and such
a genius, he must be a really nice guy.’ He’s not. He’s actually kind of terrible and
selfish.” She laughs. “Don’t work with him if you can avoid it. He’s pretty much the
worst.” All teasing aside, she loved working with Heidecker. “Honestly, Tim’s lovely,”
she says. “This is a different kind of role for him, and that was really exciting to see
and get to be a part of. One of the coolest things about being on set was getting to
witness Jordan and Tim talk and do bits and be funny with each other. It’s like
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watching two geniuses play tennis: these two great comedic minds going back and
forth trying to make each other laugh. That’s worth the price of admission. It’s an
incredible thing to witness.”
The girls who play Josh and Kitty’s kids got a front-row seat to it all and loved
every minute of it. “It is so cool to have Elisabeth and Tim as our parents,” says Cali
Sheldon, who plays Becca Tyler. “They’re both really talented actors and they’re also
hilarious. We were doing a scene and Tim was improvising, he was just so funny. It’s
really cool to be able to see them as actual people, as themselves, and then as their
characters. It’s such a contrast, and it’s really cool.”
Becca and Lindsey Tyler
Cali and Noelle Sheldon
To play the Tylers’ twin daughters, Becca and Lindsey, Peele cast real-life
twins Cali and Noelle Sheldon, who started their acting careers as infants, sharing
the role of baby Emma on NBC’s Friends. The Tyler girls aren’t exactly friendly
though. Obvious children of privilege and status, they’re not exactly “mean girls” but
they skirt right up against that classification. “The Tylers see themselves as better
than the Wilsons, but they try not to show it,” Cali Sheldon says. “Lindsey and Becca
don’t really like the Wilson kids, Zora and Jason, so they play little pranks on them
and are mean to Zora and Jason in subtle ways. They don’t like us much either.”
Although Cali and Noelle are, and play, twins, Peele wanted to make sure that
each girl had her own distinct personality, which impressed his actors. “Even though
we are playing twins, Jordan didn’t want to typecast us as twins,” Cali Sheldon says.
“He wanted to explore our characters as individual personalities, but also take
advantage of the unique relationship that twins have. So my character, Becca, has
more of a California beach-girl vibe, and Noelle’s character, Lindsey, is more emo.”
The roles required Cali and Noelle to go to some extreme places emotionally,
and they more than delivered. “Noelle and Cali Sheldon have this amazing duality to
them as performers,” Peele says. “They surprise you because as people they’re so
sweet, and patient and almost timid, but when you ask them to do something crazy,
they will go full-on into it. They have a couple of scenes where they really steal the
show.”
Growing up in a dysfunctional home, Becca and Lindsey have developed a
bond apart from their parents. “The dynamic in the Tyler family isn’t very good,”
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Noelle Sheldon says. “Kitty regrets having kids because it ruined her career. She
could have been a famous actress, but instead, she’s just a mom to two bratty
teenagers. And Josh is just kind of indifferent to Becca and Lindsey. We’re there and
he has to deal with us. So Becca and Lindsey have only each other to rely on,
really.”
And luckily, Cali’s and Noelle’s personalities are nothing like their characters.
“Noelle and Cali are so kind and so sweet,” Wright Joseph says. “I don’t know why,
but I’m fascinated with twins.” She laughs. “I love watching them interact. They were
always joking that one of them was two minutes older than the other, so whenever
they were in an argument, one of them would say, ‘Well I’m two minutes older, so
….’ They were really chill and cool. The best set of twins I’ve ever met!” The twins
loved working with Wright Joseph and Alex, too. “Shahadi and Evan are really sweet,
and so talented,” Noelle Sheldon says. “It’s amazing because they’re so young.” She
laughs. “I mean, we are, too, obviously, but Evan and Shahadi have accomplished
so much and they do such a good job in the film. And they’re really nice, to boot.”
Even Cali and Noelle’s on-screen dad was impressed by them. “Well, I’m
prohibited in the state of California from speaking to minors on camera, so I worked
with their stunt doubles in all of our scenes,” Heidecker jokes. But seriously now…“I
loved working with Cali and Noelle,” he says. “I have never worked with twins before,
and they were very nice.”
In a film about doppelgängers, it’s no coincidence that the Tyler girls are
twins, which the Sheldons understood intuitively. “Cali and Noelle Sheldon were
really fun to work with because they very quickly grasped the concept of what their
roles were supposed to be, as sort of the living embodiment of the themes of the
film,” Cooper says. In more ways than one, actually. “One Easter egg in the film is
that Josh Tyler has these tattoo sleeves, which we see when he’s on the beach with
the Wilsons,” Cooper says. “We decided that Josh was the kind of guy who would
get tattoos of his twins on his forearms, so we used an image of Cali/Noelle when
they were sharing the role of baby Emma on Friends as the template for that tattoo.”
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THE DIRECTOR
An Ego-less Vision
Inspiring Creativity and Collaboration
Working on a Jordan Peele film was an experience like no other for most of
the cast and crew. Whether seasoned vets or relative newcomers to film production,
they quickly found themselves in a working environment designed to inspire their
imaginations and welcome their ideas. “Jordan is the best kind of director,” McKittrick
says. “He is in complete control of his story, but he’s also open and collaborative to
all the artists that come together to make a film. He’s very calm and knows exactly
what he wants, but he allows others to throw in ideas.”
Peele developed this directorial philosophy and style from his years working
as a performer. “Ego gets in the way of great creativity, and the greatest things that
humans have created were created together,” Peele says. “As a director, I feel that
my job, first and foremost, is to have a vision, but also to be receptive to the best
idea in the room. If you’re too driven with ego or taking credit you can often miss the
best choice for the story you’re telling. Improv comedy really helps you develop a
love for collaboration, and for a collaboration that’s as ego-less as you can get.”
Even for those who have known him socially for many years, seeing how he
works, and the impact of his directorial style, was powerful. “As someone that loves
him and cares about him and who has been invested in him as a friend for so long,
it’s awe-inspiring to see him work with his cast and crew,” Cooper says. “Because of
his 20-plus-year career as a performer, he has a natural ease with actors, and has
an innate ability to gain the trust of his performers. He’s able to elicit really
compelling performances from his cast without prying it out of them.”
His ability to communicate a vision without being closed off to new ideas
makes him a rarity. “Jordan is the true definition of an auteur filmmaker,” Blum says.
“He’s a writer, director, producer and his vision is all-encompassing. You can feel
that vision in every single decision he makes. That’s very unusual. I think he’s one of
the most talented filmmakers working today. He’s very collaborative, and he listens
to everyone, but he also has a very specific point of view, and he’s able to balance
all of that incredibly well.”
“What separates Jordan from most other directors working today is he’s more
talented than most other directors working today,” Blum continues. “He’s an
incredibly original thinker. A lot of directors today look at genre as kind of second-
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fiddle, and Jordan understands that genre can be as important as drama. Certainly,
the Academy confirmed that with his Oscar® for Get Out.”
The atmosphere Peele created on set was one of calm, quiet guidance and
control, which allowed everyone around him to feel safe to explore innovative ideas
and solutions. “He’s incredibly soft-spoken as a director,” Cooper says. “He’s not
someone that ever yells, or who even raises his voice. He’s really good at hiring
people with whom he can quickly develop a shorthand. With each of his department
heads, I hear him employ funny ‘Jordanisms,’ that are specific to that person or
department, where only the person he’s speaking to knows exactly what he means.
That creates a certain quickness and a level of fun to the communication on set, and
it accelerates the speed at which we can move.”
All of which had a big impact on his cast. “I knew Jordan a little bit before this,
just from the comedy circle,” Heidecker says. “We speak the same kind of language.
It is a bit of a shorthand about improv and acting and directing, as I’m also a director,
so we get along really well. I was always giving Jordan terrible ideas like, ‘Maybe in
this shot you can smash-zoom into me and I can turn to the camera and go, ‘Get
out!’”
Moss found Peele to be exceptional as a director on many fronts. “Jordan was
amazing to work with,” Moss says. “He really let me try things and explore, and I saw
him do that with other actors, too. All directors say that they’re going to do that, but
they sometimes don’t. Jordan didn’t put a limit on how weird or crazy or scary or
funny or sad we could be. That’s incredibly liberating for an actor because you feel
like you can do no wrong.”
Nyong’o echoes that sentiment. “Jordan Peele is one of the best
communicators I have ever met,” Nyong’o says. “He is also compassionate and so
calm! I had extensive conversations with him before shooting, and he was always
very open and very specific about what he was looking for. Although the work was
difficult and challenging, Jordan was providing me, and us as a cast, with a safe
space to do some dangerous and wild things. I’m just awestruck by his mind, and
how it works, and his attention to detail, and his knowledge of the horror genre, and
of film in general.”
“Jordan pays homage to the filmmakers and the films that he loves,” Nyong’o
continues. “You can really feel that in his work. He communicates that and brings
you onboard that mission. That’s by far the best way to create, when we all know
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what the vision is. And Jordan is making his favorite movie all the time. That passion,
that enthusiasm—it’s infectious. I would work with him again and again and again.”
That energy and spirit from Peele filtered into every department of the
filmmaking team. “When you’re working with him, you’re joining a creative, brilliant
mind who trusts you to help augment the world that he’s created,” Duke says. “It’s
beautiful, really. It’s such a pleasure working with Jordan and assisting him in
ascending to the heights of film legend, where he’ll live in perpetuity amongst other
prolific directors of cinematic history.”
Plus, it’s just plain fun being around him. “Jordan is so calm yet assertive,”
Wright Joseph says. “He doesn’t yell. He’s like, ‘Everything’s going to be cool. We’re
going to do this, and then we’re going to try that. Would you like to try it another
way?’ He’s so open to everybody’s ideas. It’s really sweet. Then when he’s excited
about a scene, he does this little strut.” She laughs. “It’s awesome.”
Peele’s directorial ethos allowed his department heads to develop and evolve
ideas with him over time, until they collectively landed on the right idea or concept.
“Collaborating with Jordan is truly incredible,” says production designer Ruth De
Jong. “He’s so open and approachable, and that makes for a fluid relationship and
very productive conversations. His script is his bible, but he’s constantly rewriting
and thinking of ideas. There’s this constant dialogue between him and the art
department and props and set decoration. It’s organic, and fluid and wonderful. He’s
also so calm, and so patient. I don’t think I ever once heard him raise his voice. It’s
an incredible experience to work with somebody who’s so focused and confident in
what he wants. I can’t say enough beautiful things about him.”
SCOTT WHEELER, the department head for Makeup and Makeup Effects,
experienced the same thing. “It’s always an amazing journey working with Jordan,”
Scott Wheeler says. “He’s very thoughtful. He likes to develop ideas and work on
them and rethink them and redevelop them until they’re something really amazing.
That’s a process I really enjoy, and I don’t always get to do that with other directors.”
Plus, he has a deep knowledge of the horror genre that proved invaluable to
the cast and crew. “Jordan is an artist,” says Visual Effects Supervisor GRADY
COFER. “He takes these important, dramatic themes like free will and social
inequality, and then he lets them play out in a horror movie. He loves genre, and he
and Ian Cooper are real students of the horror genre in particular. Working with them
is really exciting.”
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Peele’s tenure in the industry, working both in front of and behind the camera,
has given him an ease with every part of the filmmaking process. “Writer-directors
are special animals, because they’re uniquely qualified to bring their story to life,”
says composer MICHAEL ABELS. “Because of his history in the business, he has
seen film from more angles than most people get to, and he relates to the different
creative crafts of filmmaking better than another person might.” Besides, Abels adds,
“He’s usually not only the funniest guy in the room but also the smartest. Who
wouldn’t want to work with someone like that? Sign me up.”
THE LOCATION
Subverting Santa Cruz
Horror Takes a Holiday
When it came to finding the perfect location for Us, Peele wanted to avoid the
tropes of most horror films. No creepy old houses or campsites in the woods. He
wanted sun, sand and an unexpected location, and he found it on the beaches and
boardwalk of Santa Cruz, California. “Santa Cruz has a really fun vibe, with the
amusement park and the boardwalk, and I love the idea of subverting idyllic
locations,” Peele says. “I love giving the audience a vacation in the middle of the
horror, if I can. Alfred Hitchcock is one of my favorite directors, and the West Coast
beach vibe of Santa Cruz reminded me of The Birds and of Vertigo. That location
also allowed us to give a little shout-out to The Lost Boys, which is the first movie I
can remember to specifically subvert Santa Cruz.”
Peele and Cooper’s deep knowledge of the genre allowed them to sidestep
the predictable and keep the audience off-balance. “I love horror as a genre, and I’m
very interested in what it does for us as an audience; but I’m often underwhelmed
with how locations are used in a lot of horror writing,” Cooper says. “There’s an
exhausting use of only a handful of tropes in horror locations, such as isolated
cabins or sleepy suburban neighborhoods. Those choices feel so predictable and
lacking in nuance while disregarding the fact that some of the most terrifying
circumstances that we experience in life take place in broad daylight, and in
unexpected places. David Lynch’s work is a testament to that. Alfred Hitchcock’s The
Birds and Steven Spielberg’s Jaws are two of the most brilliant uses of the beach as
a landscape of horror. In the beginning of our film the Wilsons show up at Adelaide’s
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childhood home, and soon thereafter go to a public beach—this largely populated
space—the opposite of isolation. We liked that level of destabilization. The sharp
contrast of that landscape, that imagery, those colors and textures, was something
that really excited us.”
The Santa Cruz boardwalk, with its amusement park, added an additional
layer to the terror that befalls Adelaide and her family. “The beach itself conjures this
high-low tension contrast,” Cooper says. “You’ve got the romantic splendor of the
landscape—sand meeting ocean—and simultaneously, the sweaty, seedy underbelly
vibes of what goes on at a beachfront boardwalk. The establishing scene in the film
takes place in 1986, (a time when Jordan and I were children), so there is also
something about accessing that duality between nostalgia and tension that was
important to us.”
Before they settled on Santa Cruz as a location, the filmmakers wanted to
understand the cultural and historical context for the place, which would help inform
the tone and aesthetics of the film. “Santa Cruz is one of the few cities with an
existing boardwalk and amusement park with immediate proximity to the beach,”
Cooper says. “I did a lot of research into the history of Santa Cruz and met with
people that I knew from the L.A. art world that had grown up there. We talked
through the socio-economic issues that have surrounded Santa Cruz over the past
40 or 50 years. Jordan and I felt that there was something embedded in the cultural
landscape of Santa Cruz—a sort of unstable, subtly shifting atmospheric mood—that
made it ideal as the setting for this film.”
Because they needed to capture Santa Cruz both in modern day and in 1986,
production designer Ruth De Jong needed to find a way to age the boardwalk back
to the late 20th century. “We have a section of the film that takes place on the
boardwalk in 1986,” De Jong says. “For that, we created over 200 hand-painted
signs. We built our own Whac-a-Mole, built our Vision Quest hall of mirrors and
made a deal with the boardwalk operators to ensure that all the rides were operable
and all the booths were open while we were filming. For the modern-day boardwalk
scenes, we primarily used it as is.”
In the film, the Wilson and Tyler houses are set in a residential neighborhood
on a lagoon that leads into the Pacific Ocean. Santa Cruz does have a lagoon like
that, known as Schwan Lake, but it wasn’t practical to use as a filming location. “We
couldn’t use the Schwan Lake lagoon in Santa Cruz, where we were filming,
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because our oversized boats and other equipment would disturb the natural habitat,”
De Jong says. “So we discussed Northern California and Lake Tahoe but decided on
Lake Gregory in the San Bernardino National Forest. It ended up being fantastic. It
was close by, it had the pine trees, it had the right topography, and we were shooting
mostly at night. It ended up giving us everything we needed. We built all of our
docks: our two hero docks and then a couple of background docks. It doesn’t feel
like a lake, but more like an inlet from which you could easily head out to the ocean,
which is exactly what we were going for.”
THE CINEMATOGRAPHY
Quiet Refinement
Embracing the Unexpected
For the cinematography for Us, the filmmakers were seeking a sophisticated
look that would elevate the style of the film to a level above what audiences expect
with horror films, and they quickly landed on director of photography Michael
Gioulakis. “Jordan and I first noticed the work of our DP, Michael Gioulakis, in the
David Robert Mitchell film It Follows, which is without question a modern horror
masterpiece,” Cooper says. “Mikey has this magical way of floating the camera on
his subjects, and his instincts about when to quietly push in on something that’s
happening in a scene are remarkable. He’s refined, sophisticated in his shooting
style, and it’s such an exciting moment in his career to be working together.”
Gioulakis sought out opportunities to place the camera in surprising positions
and unexpected places. “There are moments, shots, in this film that I’m almost giddy
about audiences getting to see,” Cooper says. “One of my favorite shots in the whole
movie is a close-up of Gabe poking his finger through a tiny hole in this big, black
garbage bag and prying it open. He’s been unconscious, and now he wakes up and
realizes that he’s in a bag, on the boat that he bought that morning, now being driven
by his doppelgänger, Abraham, and that he’s about to be dumped into the water. It’s
this huge, full-frame shot that Mikey did with just a finger poking through a garbage
bag. It’s surreal and very scary.”
In recent years, Gioulakis has worked with some of the most acclaimed
directors in the industry, and his working style was in perfect alignment with Peele’s
on Us. “Mike Gioulakis is a quiet man who brings a calm demeanor to the fray of a
film production,” McKittrick says. “Having worked with director David Robert Mitchell
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on It Follows, and M. Night Shyamalan on Split and Glass; and now Jordan, he’s
really growing as a visionary of his own.”
THE PRODUCTION DESIGN
From Coastal Mid-Century to North Korea
Designing the Look of Us
Us is a film that exists in two dramatically distinct visual realms: the sundrenched holiday aesthetic of beaches and boardwalks, and the sinister, terrifying
feel of The Tethered. It required a design that was anchored in reality, but one that
could be twisted into a mind-bending nightmare. And no one was better equipped to
achieve both of those aims than production designer De Jong. “The way the
Monkeypaw team described the look and feel of the production design they wanted
was that they were looking for the natural, lived-in setting of Manchester by the
Sea juxtaposed with the surreal world of Twin Peaks,” De Jong says. “Those were
both projects that I had previously done, so the conversation went from there.”
De Jong’s experience and expertise made her the ideal choice. “Ruth De
Jong is so talented and is someone whose work I’ve respected so much over the
years,” Cooper says. “She’s a visual artist and a furniture designer, in addition to
being a production designer, and there’s something about that hybridization of her
practice that’s really exciting. Paramount for us was that Ruth had never made a
horror film, and Jordan and I wanted someone who had no preconceived responses
to what a film in this genre should look like. Ruth and her team—set decorator
FLORENCIA MARTIN and art director CARA BROWER—were really hell-bent on
specificity. They did extensive research into every minor detail in the film. We are
such detail nerds, Jordan and I, so their approach was really meaningful to us.”
From their first meeting, Peele and De Jong began to brainstorm about the
color, style and visual tone of the film’s sets and environments. “In the beginning
Jordan and I were just digesting the script and having a dialogue about ideas,” De
Jong says. “The script was very specific, in terms of a color palette, but we ended up
going in a very different direction. We just let our ideas and conversations simmer
and marinate over time until we both had an ‘ah-ha’ moment, and then we had a
strong direction.” The result is a film that looks like no other. “Ruth brought a tenacity
and a vision to this film that helped Jordan find the look and feel of this universe that
he created,” McKittrick says.
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The Wilson and Tyler Homes
The first step was deciding what kind of house Adelaide Wilson would have
grown up in, and how that house would stand in contrast to the Tyler house. “We
wanted everything to be very natural and honest and not contrived, and to ground
our families in Santa Cruz,” De Jong says. “In searching for the Wilson house and
the Tyler house, we needed to find houses that would work for the exterior as well as
the interior, so that they’re all connected to the beachfront. For the Wilsons, I looked
at close to 200 houses. It was really tricky for us because we were shooting this in
Los Angeles, not Northern California, where the film is set. I think we had 17
shooting days straight, and 10 of those were at night, and we had to have permits to
do that, so that restricts your options. But our fantastic location manager, JUSTIN
DUNCAN, and I just went down a rabbit hole and found a space. Character-wise, it’s
the home where Adelaide grew up, so we settled on this mid-century home that
seemed appropriate.”
That decision was born from creating a backstory not just for Adelaide, but for
her parents and grandparents. “To design the Wilson home, Adelaide’s childhood
home, we wanted to build a history of Adelaide’s family,” art director Brower says.
“The family had put young Adelaide in ballet classes, so we started from the idea
that her family was very interested in the arts, and in design and architecture. We
decided on a mid-century house, and then tried to bring that family history into it. We
also wanted to contrast the look of the Wilson home with the Tyler home. The
Wilsons are more down to earth. The Tylers are flashier, more contemporary, so that
is reflected in the look of their home.”
De Jong found the Tyler house in an entirely different neighborhood than the
Wilson house, even though, on camera, they both exist on the same body of water.
“The Tyler house also required a lot of scouting,” De Jong says. “We wanted it to be
very contemporary, and a big juxtaposition to the Wilson house. But we had the
same challenges that we did with finding the Wilson house—getting permits to shoot
at night, etc.—but we ended up finding a fantastic place in Calabasas. The
topography of the yard was perfect. It was very private, and it gave the illusion that
the boat dock was just out of sight.”
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The Vision Quest Hall of Mirrors
In a pivotal scene at the beginning of the film, young Adelaide (Madison
Curry) is visiting the boardwalk with her parents in 1986 and wanders into a hall of
mirrors, where she encounters her doppelgänger, young Red, for the first time.
Shooting with and through mirrors is technically challenging, and De Jong and her
team had to design and build a set from scratch to accommodate cameras and the
actors. “We wanted a very specific path that young Adelaide goes down into the hall
of mirrors,” says art director Brower. “So we did a lot of research on how actual halls
of mirrors are built. We found some really good floor plans of how they’re laid out
and, luckily, it coincided with how Jordan Peele had scripted it. We also knew we
wanted trees and murals in the hall, so we went to Clifton’s Cafeteria in downtown
Los Angeles and found the muralist that had painted their famous murals, and then
asked him to do his style of artwork on the walls. I loved that set. We couldn’t really
see how it was coming together until the day we were going to shoot, when it was
fully enclosed with the mirrors, with the ceiling blacked out, with the lighting and the
murals. It worked exactly how we wanted it to.”
It was a huge technical feat, and a first for everyone involved. “It was like
something you would have found in Coney Island in the early ’80s, and that was
really fun and unlike anything I’ve done before,” De Jong says. “We designed it with
two-way mirrors, which allowed the cinematographer to film from behind the mirrors.
It was really exciting.”
The Secret Set
One of the most elaborate sets, and the one that took the most time to
conceive, is also the one about which the least can be said because of its top-secret
nature in the film. Suffice it to say that it has some connection to The Tethered, but
how and why will not be revealed here. The set is glimpsed in the trailer for Us, and
involves rabbits and long hallways that seem to go on forever. From De Jong’s first
meeting with Peele, the look and feel of that set went through a drastic reenvisioning.
“We went through a pile of research about underground living and
communities and bunkers,” De Jong says. “Originally it was red brick, but we had
discussions with [costume designer] KYM BARRETT, and we talked about color
palettes and textures and surfaces, and we looked at North Korea architecture and
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1980s shopping malls. All of that sort of collided in the final design. There was some
really beautiful imagery out of North Korea that inspired me: tile floors, concrete
square walls and all very muted beige tones. Jordan and I channelled a range of
flesh tones that just felt very disturbing.” She laughs. “We used a lot of squares and
a lot of lines that repeated themselves in all of the rooms and all of the architecture.
It created this very uncomfortable space.”
The look and feel of this set stands in stark contrast to the boardwalk and to
the more natural tones of the beach and Santa Cruz. “Jordan wanted the color
palette of [this set] to be very muted, with lots of creams and browns,” Brower says.
“The boardwalk is more pastels and pop-y colors.” What you won’t see, anywhere,
though, Brower says, is the color red. “Overall, we stayed away from using the color
red throughout the film, so that when you see the red of the doppelgängers’
jumpsuits, they really pop.”
Expertly designed, the secret set was incredibly dynamic and could be moved
and adjusted to give Peele and his team myriad options for how to shoot it.
“Jordan and Ruth De Jong and her crew designed this long hallway with multiple
rooms,” visual effects supervisor Cofer says. “It’s like this bleak, World War II-era
bomb shelter. The hallway was designed in a modular way, with some of the walls
on rollers, so that the team could move and configure them however they wanted.
They could line it up so that the hallway ended at a green screen, and then we could
extend digitally. That allowed us to create a kind of labyrinth, this endless,
complicated maze, and we could adjust it on the fly depending on what we wanted
the environment to be.”
Blood and Scissors
Horror films, in general, require a lot of blood, but in Us, with some actors
playing two characters in a given scene, it required blood to be removed and added
as each scene was shot multiple times. That inspired a creative solution. “I’ve never
been on a film with this amount of blood work,” De Jong says. “On these sets you
have to take away the blood and then you have to add the blood. Our effects team is
incredible, and they created these blood mats that are rubber but look like they’re
liquid. So you can put them down, peel them up, put them down. Really ingenious.”
Brass scissors are the weapon of choice used by The Tethered to try to
murder the Wilsons, and Peele wanted to find a design for them that both fit the
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visual style of the film, but that also stood out from everything else around them.
“Scissors are a classic piece of horror imagery that has been used in other films, and
I wanted to honor that weapon in the best way I could and make it the central image
of this film,” Peele says. “There’s a duality to scissors, both literally and physically:
They’re a whole made up of two parts, but they also lie in this territory between the
mundane and the absolutely terrifying.”
THE COSTUME DESIGN
A Silhouette to Die For
Dressing a New Monster
The clothing in Us was just as challenging as the production design because it
needed to fuse two seemingly disconnected aesthetics: the natural, casual life of the
Wilsons and the Tylers, and the individual personalities of each of those characters
and the iconic outfits of The Tethered. It required a costume designer with a depth of
experience and deft and subtle design aesthetic. The filmmakers found the ideal
match in Kym Barrett.
“Kym brings a wealth of experience to this film,” McKittrick says. “She had to
create a dual kind of wardrobe for this film and also develop an otherworldly world
within our own. That was a real challenge we gave her because the look of certain
characters in this film is based on ideas no one has ever explored before.”
Peele and Cooper had been fans of Barrett’s work for literally decades.
“Jordan and I first noticed Kym Barrett’s work when he and I were in high school
together, sitting on his bed, watching a VHS of Baz Luhrmann’s Romeo + Juliet,
which she designed the costumes for,” Cooper says. “The searing specificity of that
costume design haunts me to this day.” He laughs. “At the time, I’d never been to
Mexico, where they shot it, and she somehow tapped into how to translate
Shakespeare through this sort of underbelly beach locale. Nailing the wardrobe on
Us was perhaps the hardest part of the filmmaking process. We wanted to develop a
look for the family that was authentic and earned for this 21st century AfricanAmerican family, but that same department needed to create a doppelgänger look
that would, we hoped, become iconic—an instantly classic Halloween costume.”
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The Wilsons
The Wilsons arrive in Santa Cruz on a sunny summer afternoon, and the look
of their clothing, and every character in those early scenes, reflects that. “For the
early part of the film, the color palette I settled upon was California beach and
coastal colors,” Barrett says. “Sage, sand, a little silvery blue: very coastal, washedout colors, which helped set the stage for a shocking shift in color.”
The key was to give each member of the family a distinct look without the
clothes distracting from the character or calling too much attention to itself. “It was
important to tread a middle path with the clothing: not tipping into caricature or
dissolving into boring nothingness,” Barrett says. “I stayed focused on how the
clothing served the characters, registered in light and shade, and how the actors
felt.”
The clothes also needed to transition from bright sun to dark night, and work
both in exterior and interior scenes. “Jordan and I had many discussions where we
talked about the overall look of the film,” Barrett says. “We talked a lot about light
and shadow, and how the characters would sometimes be hidden in shadow and
then come forward into the frame, disorienting the viewer. I decided to keep the
colors and shapes simple and graphic, allowing the characters to almost dissolve in
and out of focus.”
For each character, Barrett worked in tandem with the cast to help craft their
look. “I prefer to collaborate with actors on their costumes,” Barrett says. “I think
that’s the best way to find the authentic look and feeling of a character. Plus, actors
come up with really good ideas. You can have a lot of fun working it all out. It’s an
enjoyable way to work.”
Adelaide Wilson
Barrett met with Nyong’o in New York to begin the design process for
Adelaide. “We talked about the psychological and physical journey of Adelaide,”
Barrett says. “We decided that Adelaide is someone who doesn’t want to be noticed
by the world and people around her. Her clothing reflects that. It’s a simple palette,
an every-California young woman/mother.”
In one flashback scene to Adelaide’s teen years, Barrett needed to design a
ballet costume for a dramatic scene that would be worn by Teen Adelaide (ASHLEY
McKOY) and her teen doppelgänger, Red. It turned out to be Barrett’s favorite
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costume in the film. “We had a great time giving Ashley McKoy, the actress playing
her, something that could evolve between two parts of the story,” Barrett says.
“Ashley was excited and enjoyed wearing it so much. That always makes you happy,
as a designer to see the actor embrace and enjoy what they wear.”
Gabe Wilson
For Gabe, Barrett wanted something relaxed and casual. “Gabe is a fun
character to dress because he’s kind of the joke-y Dad,” Barrett says. “He’s a person
who thinks that nothing bad is going to happen to him, so when it does his physicality
and instinct take over. I didn’t want his costume to be noticeable beyond his moment
of realization.”
The Tylers
Compared to the Wilsons, the costumes for Kitty and Josh were slightly more
mannered and intentional. The Tylers are people who give a lot of thought to
appearances and how they look. “Kitty is, in some ways, a modern-day Marilyn
Monroe who never got the chance to become an actress,” Barrett says. “She’s living
in her own imagination of what she thinks a mother should be and what she wishes
she could’ve done with her life.” And Josh is interested primarily in presenting an
image of success, even if he’s not happy with his life. “Josh, like Kitty, is someone
who had aspirations for a career other than the one he ended up doing,” Barrett
says. “Money is the panacea for that for Josh, and he enjoys his money. Somewhere
in there, there’s a kind person, but we don’t get many chances to see it.”
The Tethered
The design of the costumes for The Tethered played a huge role in the overall
look of the film, affecting everything from lighting to production design. “The look of
The Tethered was probably the most important design choice we made in this film,
because that is our monster,” Peele says. “A lot of thought went into those decisions.
I wanted to create an iconic look that utilized grounded elements. I didn’t want
anything too fantastical or over the top. I wanted to allow them to be people.”
From the moment she became involved in the film, Barrett began to explore
options and ideas with Peele about what that iconic look might be. “What struck me
about the script was the very clear, graphic nature of the storytelling,” Barrett says.
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“It made me think of the characters’ costumes as simple silhouettes. I wanted them
to glow from within the frame without being too costume-y.”
Peele had a color in mind from the very beginning. “Jordan wanted to use red
for the doppelgängers, and we had to find a costume that could unify a group of
people but also leave room for individuality,” Barrett says. “So we decided on red
work-wear jumpsuits.” Peele loved that idea, for multiple reasons. “There’s a cult-like
element to The Tethered, and the red jumpsuit felt like an iconic choice,” Peele says.
“Just the idea of being able to utilize a flash of red going by in the darkness to signify
your monster was exciting, and it carries with it this connotation of an escaped
prisoner or patient. It’s also a kind of an allusion to classic horror characters like
Michael Myers and Freddy Krueger.”
There’s also a significant reason why Red might choose an outfit like that for
her family. “For reasons we won’t disclose, Red is sort of culturally paused in 1986,”
Cooper says. “So her wardrobe references are things like Michael Jackson’s Thriller,
Michael Myers’ jumpsuit from Halloween, Freddy Krueger’s bladed glove. Kym really
saw eye-to-eye with us on that and was down to take big-swing risks.”
Despite the fact that they share a uniform, The Tethered each have their own
distinct personalities, so Barrett came up for a chilling way for each of them to
accessorize. “When a doppelgänger kills someone, they take something from the
dead person as a trophy and wear it,” Barrett says. “Visually, that helps give the
doppelgängers their own terrifying individuality.”
THE MAKEUP AND HAIR
Pale Riders
The Face of Fear
The faces of movie monsters are usually far from subtle. Think of Mike Myers’
latex mask, Jason Voorhees’ hockey mask, Freddy Krueger’s facial burns or
Pinhead’s acupuncture alabaster dome. But for The Tethered, Peele needed them to
look like their Wilson counterparts, but also have a signature look that was both
distinct and unforgettable. To achieve that, they turned to makeup and makeup
effects maestro Scott Wheeler, who had first worked with Peele at the start of
Peele’s professional career, turning him into a Klingon for a skit on MADtv. “What
jumped out at me when I first read the script was how the turns in the narrative were
very outside the typical horror-film archetypes,” Wheeler says. “After reading it again
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and mulling it over, I asked Jordan questions about the mythology he envisioned
behind this story, and then we began to build on that.”
To create the look of The Tethered, Peele wanted to go against expectation.
“Typically in a movie that involves doppelgängers, there’s a gag where you think one
doppelgänger is the other,” Wheeler says. “Jordan said no to that. He wanted the
doppelgängers to look really different than their counterparts because they’ve lived
different lives.”
Although the origin of the doppelgängers is a secret, the makeup design for
their look is based on where they come from and their living conditions.
“They live lives where they have no real control over their actions, so we asked
ourselves how that would manifest itself in the doppelgängers physically,” Wheeler
says. For reasons we won’t reveal, he says, “They’re a little bit pale, and they’re a
little bit crazy. We tried to represent that derangement in the eye makeups and made
the actors’ skin a little bit more pale and gray. From there, Jordan wanted to make
the doppelgängers look almost like subtle vampires, so we pushed some of the looks
a bit further. The last little element we did, was to knock down the eyebrows of the
doppelgängers to give them this sort of blank look.”
The effect was exactly what Peele was hoping for. “What Scott and his team
did with the makeup on The Tethered was pretty special,” Peele says. “We made
them paler, and took their eyebrows away and sunk their eyes in a little further.
Looking at them, you get the idea that these are people who have been deprived of
sunlight.”
Wheeler also modified the look of each Wilson doppelgänger in ways that
helped reflect his or her character. “There tended to be a little less personal care
involved in the look of the doppelgängers,” Wheeler says. “We played them a bit
more proletariat. Winston Duke’s character, Gabe, for instance, has a nicely
groomed beard. His doppelgänger just has this biblical beard that he’s let grow out.
We did that with a hand-laid beard, and we really pushed the limits of shadow and
highlight on his face to reshape his face.”
Pluto, Jason Wilson’s doppelgänger, is also hiding something under his fullhead mask. “For Pluto we created a prosthetic burn scar for his face,” Wheeler says.
“At first Jordan wanted it to look as if Pluto had endured small burns over the course
of his life, but then he decided, no, the scar was going to be the result of one big
burn. And that’s kind of the monster of the movie.”
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In addition to how eerie and unsettling Wheeler’s Tethered makeup looks, it
also had the added benefit of being practical. With each actor having to switch
between two characters, Wheeler and his team needed to be fast as well as precise.
“There were a lot of different makeups to do and a lot of changes to do,” Wheeler
says. “The most important thing we contributed was making sure we did not make
the camera wait because we were making makeup changes. The challenge was to
design makeups that we could do quickly, change quickly, and change back quickly,
and still convey the message that these are different characters.”
Adding to the effect was the hair of the characters, designed by CAMILLE
FRIEND. “A lot of what makes The Tethered The Tethered is their hair,” Peele says.
“Camille created some unforgettable looks on both sides of the tether.” Nor did
Friend’s talents end with The Tethered. In fact, one of Peele’s favorite hairstyles in
the film is the one Friend and Nyong’o decided to use for Adelaide. “The choice to
put Adelaide in sisterlocks is particularly great,” Peele says. “I can’t remember ever
seeing a central character in a film wearing sisterlocks, and that alone is an
important piece of film history – to see real black women’s hairstyles represented on
film in lead roles.”
For his part, Wheeler hopes the work that he and his team have done will
contribute to an unforgettable cinematic and cultural experience. “I want people to
come away from Us feeling that they’ve just seen one of the great horror films of the
21st century,” Wheeler says. “And I believe most people will. The social issues
presented in Us are a bit more abstract than they were in Get Out, but Jordan has
upped the ante on the horror aspect of it. He’s going to be the great horror filmmaker
of our time, and this movie is going to be a wild ride.”
THE VISUAL EFFECTS
Seeing Double
The Trouble with The Tethered
“The most challenging part of this movie is the fact that there are two of
everybody,” Cooper says. “And in fact, there are more than two, because you have
the actor playing two roles, and then there’s each actor’s photo double, and then her
or his stunt double. So in shooting certain scenes, we would have Lupita as
Adelaide, and her photo double, and her stunt double, and the double of Red, and
the photo double of Red. Every once in a while you’d show up on set and see six
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guys as Gabe, including Winston, all wearing Howard University sweatshirts and
glasses.” He laughs. “You just think, ‘What is this movie we’re making?’”
Industrial Light & Magic’s Visual Effects Supervisor Grady Cofer helped
navigate all of that with the filmmakers, helping guide what could be achieved
practically, and what could be enhanced digitally, to create a seamless cinematic
experience. “Early on I realized that, to execute Jordan’s vision, the visual effects for
this film would be subtle,” Cofer says. “There’s nothing really showy about them; it’s
more sleight of hand.”
“The main challenge on this film was creating the doppelgängers and allowing
both sets of characters to play in the same scene together,” Cofer says. “For this
movie to work, the audience has to buy into the fact that everyone has this
doppelgänger. So Jordan and I went through all the different methods for doing that.
There’s a pretty rich legacy of this kind of visual-effects work, going all the way back
to, say, Parent Trap, starring Hayley Mills as twins. That film used an old-fashioned,
straight-down-the-middle split shot. Jordan took to calling that kind of a shot a
‘Hayley Mills.’ Every once in a while he’d say, ‘I’m thinking this shot is maybe a
Hayley Mills.’”
But technology has certainly advanced since that 1961 Disney film, and Cofer
was able to offer the filmmakers a multitude of options to solve any potential
problem. “There are a lot more contemporary things we can do now,” Cofer says.
“We could do head replacements, face replacements, where you might have Lupita
playing against her stunt double or against her picture double in-camera, and then
they switch places. So now I have source material on either side, for both the
character and the doppelganger, and we can take the face from one take and graft it
on the picture double in another. It’s a challenging process, but if executed well, it
can be very convincing.”
As shooting progressed, they found they could adapt quickly to whatever
obstacles presented themselves. “We got confident enough with these different
processes, that we could be a little improvisational about when and where to use
certain techniques,” Cofer says. “It gives you freedom to be inspired by the scene as
it develops.”
That technical expertise allowed for some groundbreaking effects that are all
the more impressive because the audience won’t notice them at all. They just make
the impossible believable. “There’s this great scene where the Wilson home has

Us Production Notes

been invaded by their doppelgängers, and Adelaide’s doppelgänger, Red, takes
Adelaide’s head and presses it against the glass coffee table,” Cofer says. “While
Lupita was performing both sides of that scene, Jordan noticed that there was a nice
reflection of Red’s face in the glass top. So he had the director of photography frame
down on that space, and we were able to compose Red’s reflection right next to
Adelaide’s face. It created this really interesting spectral image and juxtaposition.”
That kind of seamless marriage, where the line between the practical and the
digital, was essential to make the film feel utterly real, and utterly terrifying for that
reason. “If we do our jobs right, these effects will be invisible and won’t be the point,”
Cofer says. “I’d love for the audience to feel like they’ve seen a kind of magic trick. I
want them to be immersed in the film and accept it as real while they’re watching it,
and only in retrospect realize they’ve been part of an elaborate sleight of hand.”
One particularly spectacular example of this is the scene where Zora is being
pursued by her doppelgänger, Umbrae. “Jordan had this great idea that Zora could
run toward camera in the foreground, and in the background you would see a kind of
silhouette of Umbrae cross her path,” Cofer says. “The camera would then pan
around, and you would discover Umbrae by the car. So we actually had three Zoras
for that scene: one in the background, Shahadi in the foreground and then her stunt
double alongside the car. But as the scene progresses, the two Zoras start passing
through the windows, and you actually see both Zora’s and Umbrae’s reflection. We
had to shoot the scene multiple times with and without the car to get all of the
performances of Shahadi and all the correct reflections. It really is like making a
movie twice.”
On most movies, all of the digital effects are done in postproduction, after
filming has wrapped. But Cofer and his team were on set most of the time to provide
solutions and options in real time. “One of the things I wanted to do for Jordan was
give him faster feedback,” Cofer says. “So I had some guys with me from ILM on set,
and we all had our laptops out, and we were able to just start grabbing footage right
off the camera and do temp compositions for him, so he could get a better sense of
how things were working.” That proved to be a godsend, Cooper says. “Grady was
invaluable for lots of reasons, including that he’s able to problem-solve in real time,
and often with easy fixes,” Cooper says. “We could be shooting a scene and see a
problem forming, and he would be able to help us correct it there, on the ground,
rather than just crossing his arms and saying, ‘I’ll fix it in post.’”
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Despite the technical options available to him, though, Peele often opted to
use no visual effects at all. “We did a lot practically with the doppelgängers, and
Grady joked that some of those shots are so bonkers that people will think they’re
visual effects, even when they’re not,” Cooper says. “We are hoping to flip
expectations in that way.”
Case in point, why use digital bunnies when you can use real ones? “Jordan
wanted the movie to be as grounded and real as possible,” Cofer says. “There’s one
fantastic shot in the movie where you start on a rabbit’s eye and pull back to see that
this is just one of tons of rabbits in cages. So we started talking about digital rabbit
duplication or creating CG rabbits, just throwing out ideas. But Jordan just decided to
get hundreds of rabbits and shot the whole thing in-camera.” To the delight of
Peele’s child actors, we might add. “Bunnies are all over the place in this movie!”
Wright Joseph says. “Zora wears a sweatshirt with the Vietnamese word for ‘rabbit’
on it. There’s a bunny in Zora’s room at the lake house. There’s one in the twins’
bedroom at the Tylers’. Jordan put all these little hidden things in there. It’s so
smart.”
Cofer’s guidance and expertise helped bring a little extra sanity and security
to what could have been a logistical nightmare. “We felt super luck to get to work
with Industrial Light & Magic, and with Grady Cofer in particular, who is incredible at
what he does, and is one of the most fun and exciting people to have on set,”
Cooper says. “He’s the only person, besides Jordan, who can explicitly, with body
language, talk about what a shot will do. It’s remarkable.”
Most of what Cofer and his team have done audiences will never even notice,
of course, but invisibility is the point. “They’ve done digital extensions of sets and
have enhanced our scenes with fire, water, blood,” De Jong says. “They’ve done it
all seamlessly, and it makes the film so much richer. You won’t be able to tell which
elements are visual effects and which are practical, and that’s really exciting.”
THE CHOREOGRAPHY
Ballet and Backwards Movement
Body Language Times Two
Choreography is not the first thing that comes to mind in a horror film, but Us
includes an indelible scene involving teen Adelaide, teen Red, and a complex,
inverted performance of the grand pas de deux from The Nutcracker ballet. So the
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film needed not only a strong choreographer, but an innovative movement consultant
who could design a unique style of movement for The Tethered and teach it to the
cast. As luck would have it, producer Ian Cooper knew the exact person who could
do both of those things: choreographer and movement consultant Madeline
Hollander. “As a teenager, Adelaide had been a professional ballet dancer who was
on the road to being like a Misty Copeland,” Cooper says. “So we knew we had to
hire a choreographer to work through those scenes, and Madeline was someone I
knew from New York who immediately came to my mind.”
“Madeline is a former ballerina herself, and she has danced The Nutcracker
some obscene amount of times,” Cooper continues. “But she’s also a conceptual
artist and is someone who stages large-scale performance who is extremely wellversed in both contemporary dance and cinematography, because she shoots a lot
of her own work. So it really felt like a natural match.”
The Nutcracker
In the eerie Nutcracker sequence, a flashback in the film, teen Adelaide
(Ashley McKoy) is performing a version of the ballet, while, in a separate realm that
we don’t yet understand, teen Red (McKoy again) is performing the same variation,
but in a distorted and disjointed way. This one scene, and how it might be achieved,
dominated Hollander’s initial meeting with Peele. “The first portion of my
conversation with Jordan focused on the two dance scenes in the film that are based
off of The Nutcracker, the iconic Tchaikovsky ballet, and in particular, the grand pas
de deux variation at the very end of The Nutcracker,” Hollander says. “I have
performed it for many years, so I know it backwards and forwards, to the point where
if I hear the music my muscles start twitching.” She laughs. “In The Nutcracker, the
character Clara ventures into a land of candy and fantasy that is actually a dark
dream realm, so that coincided with some of the themes in the film. Jordan wanted
Teen Adelaide to be a dancer who decided to do the grand pas de deux, a dance for
two people, as a solo piece. This is essentially impossible and tells us a lot about her
personality.”
So step one for Hollander was figuring out how to make a variation for two
dancers into a solo performance—an almost-impossible task. “So much of that
variation relies on the male dancer, the ‘Cavalier,’ who holds the Sugar Plum Fairy
so that she can do these very slow balances, lifts and turns,” Hollander says. “And
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she does these huge diagonal leaps where she runs to one corner of the stage and
runs straight for the Cavalier and then jumps into the air and he catches her.
Obviously, that’s impossible to do by yourself. So I started looking at ways we could
invert that so that the dancer could become Cavalier and the Sugar Plum Fairy, and
she could enact the catching and the falling. I figured out ways to create different
types of balancing that create the illusion of being partnered, or use the walls. After
that we had to figure out how to invert all of that content for a parallel scene: a
darker, twisted version of the same choreography.”
As teen Adelaide performs this solo variation, teen Red is simultaneously
performing it in some undefined other space. And for reasons that aren’t clear, Red
almost seems to be doing this performance against her will. For Red’s performance,
Hollander says, “We looked at how to undo things, inverting the body and assigning
leg movements to the arms, arm movements to the legs, and imagining that the head
is on backwards. We tried to imagine what it would look or feel like if someone’s
eyes were actually on the back of their shoulder blades or on their knees, and how
that would both distort and redirect the movement.”
This was no small feat and involved a sizable amount of research. “I started
taking clips from the grand pas de deux and reversing them, just to see what the
movement would look like,” Hollander says. “It turns the choreography into
impossible movements, because of all of the balancing and the jumping, and the
delicacy of it. Reversing a jump never looks like a landing. And then I pulled
references from other films and choreographies and created a kind of Nutcracker
comp reel that included everything from The Exorcist to Jerome Robbins to Death
Becomes Her and Men in Black. I then stitched these scenes together to create
almost a Frankenstein-like choreography that would fit to the music of that grand pas
de deux and uphold the feeling of the building crescendo and drama.”
To help articulate this idea, and to help explain it to others, Hollander came up
with a vivid description for the dynamic between teen Adelaide and teen Red. “I
visualized it as if teen Adelaide and teen Red were connected by magnets, and teen
Red was directly underneath the stage below her,” Hollander says. “In that situation,
teen Red would be dragged around, like a marionette being controlled by a force
above her, but she would also have some agency and power of her own. We had to
figure out how to balance those opposing forces in the choreography.”
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With that elaborate choreography as a foundation, Hollander worked with
McKoy to add some performative elements to make the scene even more unsettling
and emotional. “We worked with Ashley, trying to bring out this very eruptive,
strange, backwards, distorted movement,” Hollander says. “We were working a lot
with improv. I would tell her to, every once in a while, just stop, right in the middle of
the sequence. Or just walk. Or just stare at the audience. This is something that
Jordan asked for and his direction played a huge role in how that scene looks and
feels. He wanted these moments where teen Red would come to a stop and wonder
where she is. She would interrupt the choreography and just gaze out, even though
the music was still going on. Then all of a sudden she would slip back into the
choreography and get thrown around again. It was an incredible process.”
Adelaide
Adelaide’s connection to dance did not end with her teenage years, so
Hollander needed to incorporate that history into adult Adelaide’s movements.
“Adelaide was a ballerina into her teens, and Jordan wanted her, as an adult, to still
have remnants of that training, as dancers often do,” Nyong’o says. “So I started
taking ballet lessons, because it's a very precise art form. That was a challenge, but
it became invaluable. Ballerinas experience the world in a very grounded fashion.
When you think of ballet, you think of it as being elevated, and almost floaty and
fragile. But the truth is, to get to that place of effortlessness, it takes a strong
connection to the earth.”
Hollander worked with Nyong’o on how someone with that training would
move and react, stand or sit or lie on the beach – even about how she would talk
about ballet in casual conversation. “We worked on her posture and shoulders and
the way that she holds her head,” Hollander says. “Ballet dancers have a way of
holding themselves that makes it look like the spinal cord is one straight line that
goes from the top of the head down through the spine. That can be turned off in daily
life, but it would become her default posture in a state of alarm or high alert. Her
body would react differently in that situation than a non-dancer’s body would. Ballet
dancers’ reflexes and states of relaxation look very different from non-dancers.”
Adelaide’s training as dancer, in fact, ended up inspiring a crucial moment in
one of the film’s most perilous scenes. After The Tethered arrive in the Wilson home,
taking the family hostage, Red handcuffs Adelaide to a glass coffee table. Adelaide
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is unable to use her hands, but she can see a fire-poker just out of reach by the
fireplace that she might be able to use as a weapon to free herself. “Dancers are
very coordinated with their feet,” Hollander says. “So Adelaide reaches for a firepoker with her foot and grabs it with her toes. That’s something that a ballet dancer
wouldn’t think twice about doing.”
Throughout the process of making Us, Hollander was wowed by Peele’s
commitment to getting every detail right. “It was an incredible experience to get to
work with Jordan,” Hollander says. “He’s really accessible. I felt very comfortable
bringing any idea to him. He would take it in and then give honest feedback about
whether we should move in a certain direction or not. There was seamless
communication and continuous dialogue. I really appreciated that he cared about the
continuity and accuracy of everything, from the ballet work and the movement work
to the scenery and the costuming, the timing and the characters. It was a very
rigorous three-dimensional process, and Jordan’s openness to collaboration was
inspiring, and rare.”
THE MUSIC
Duality and Discord
Secrets of the Us Score
To craft a musical score unlike any created for a film before, Peele turned to
his Get Out composer Michael Abels. “Michael is really capable of creating new
sounds, which really aid the ability to scare an audience,” Peele says. “He's able to
play in the familiar and in the unfamiliar at the same time, so that helps give the film
its own character, but his score is not so crazy and out of the box that it takes the
audience out of the experience. Michael has an incredible skill set and an incredible
mastery of many different genres of music. So we were able to find this hybrid that is
this new sound. We also have a great shorthand from Get Out. Plus, he’s the nicest
guy in the world, and egoless, which is a wonderful quality for a collaborator to
have.”
Abels said, “yes,” without hesitation. “Jordan told me the idea for Us before he
even wrote the script, and it was one of those ideas where your mind just fills with
possibilities,” Abels says. “As an artist, any time you hear an idea that inspires you,
that’s something you want to be involved in.”
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To begin the process of composing a signature sound for Us, Peele asked
Abels to create an anthem for The Tethered. “I asked him to start with the anthem,
and then we’d work from that as the sound for the world,” Peele says. “I had a pretty
intricate little description of what the anthem should sound like. It should be hopeful
but ‘wrong,’ familiar and unfamiliar. Ultimately, it should play as the dark side of the
U.S. and our national anthem and our national pride. It represents the underbelly, the
American sins. It’s like our cultural doppelgänger.”
He also gave Abels one more critical mandate. “The most important thing,
Jordan told me, was that it had to be scarier than heck,” Abels says, and then
laughs. “Actually, he phrased it more strongly than that.” So he quickly set to work.
“Sonically, what defines ‘scary’ is the unfamiliar,” Abels says. “It is the things
that we can’t place, and that we don’t expect, that take us to that place of fear.” But
finding a new sound that evokes real fear is no mean feat. “We wanted to really
strike terror into the audience, so you have to come up with something that’s
unexpected,” Abels says. “So I was looking for sound that really rubs you the wrong
way.” He laughs. “That’s a challenge though, to come up with something scary and
unfamiliar that hasn’t been done before or that hasn’t been done in quite this way.”
For the anthem, Abels hit on the idea of using choral elements. “Jordan really
loves the sounds of voices, and the human voice is an incredibly expressive
instrument that anyone can relate to,” Abels says. “Voices are also able to create
really scary sounds, so voices are used throughout the film. The anthem sounds a
little like a march of people preparing for battle, like an uprising maybe, but the
sounds are not in a recognizable language. In other parts of the film there are vocal
effects like men singing ‘grrrr’ and women singing sighs of despair, just these really
strange sounds. They’re designed to really freak people out.” He laughs. “There are
several scenes in which those voices take you to another place and make you
uncomfortable. Voices are very emotionally evocative, so sometimes a vocal sound
effect can communicate an emotion in a way that no words or even other
instruments could.”
Peele loved it. “Michael went away on a little trip, and the first track he sent
me was the anthem,” Peele says. “The first time you hear it, it's almost like, ‘Oh. No.
What, no, you can't do that.’ Then, as you listen to it more, it becomes more familiar
and really settles down. That’s my favorite quality for horror scores: You feel that in
the lullaby in Rosemary's Baby, with Nightmare on Elm Street, with Angelo
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Badalamenti's score for everything. At its starting point, the sound in the film feels
like it’s from a different culture. There’s something unfamiliar and ‘wrong’ about it, but
it’s also disarmingly uplifting. There’s a positivity to it. This movie is about duality in
all these different ways, so it’s about finding what's scary, even within this beautiful,
positive and hopeful palette.”
From there, Abels worked to create a complete score, working from a detailed
philosophy about how music should, and shouldn’t, be used in helping the audience
navigate the emotional terrain of a film. “Film music, because it’s about emotion and
action, can foreshadow better than just about anything else,” Abels says. “For a
really good scare, though, you don’t want any foreshadowing, because that will spoil
it. But without foreshadowing, you might not feel the tension of a situation.”
For example: “In the beginning of the movie there are scenes where the
character of Adelaide is feeling uneasy, and we don’t know why,” Abels says. “The
music in a scene like that foreshadows, and it helps us understand that even though
she’s with her family on what looks like a beach vacation, something is not quite
right. Later on, though, when things really start to go down, there are some really
scary moments that we don’t want to warn the audience about, so the music can’t
foreshadow those. In fact, there are several specific instances where there’s no
foreshadowing in the music at all, and that’s deliberate. Jordan and I spent a lot of
time talking about the timing, about when to show our hand to the audience, and
when not to.”
Adds Peele: “What’s unique about this score is that it's extremely dynamic,
and it represents duality in many aspects. It explores the bold and the loud, and the
strong as much as it embraces silences. And the voices in it conjure something both
human and unearthly.”
Instrumentation
As he had with the score for Get Out, Abels anchored the Us score with
strings, but with some significant differences. “The basis of this score is a string
orchestra, but often they’re not playing in the way you would expect,” Abels says.
“They’re playing really close to the frog, the base of the bow, so you hear the scrape
of the string more than the actual note. And there are times when they’re playing
clusters. Clusters are notes that are very close together and don’t really belong
together, but they’re playing them all at the same time to create an ugly sound.”
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“There are other extended techniques the orchestra is using where you might
not even know the sound is being made by a stringed instrument,” Abels continues.
“We also used a virtual instrument called a Propanium drum, which sounds a bit like
an oil can, but it’s tuned. It makes this trashy metal sound, but you can also play
melodies on it. The Propanium drum has a sound that’s both otherworldly but not
electronic or like science fiction. It’s a sound you can’t quite put your finger on, which
is why it works well in this film. I tried to really bump up the scariness in Us. Get Out,
to me, is more of a thriller, and it’s only near the end of the film when things get really
bad.” He laughs. “In Us, things start to go south much more quickly.”
The score features acclaimed solo violinist MELISSA WHITE, who plays on
the themes for Adelaide and Red. “Melissa is someone I’ve worked with on and off
for more than 10 years now,” Abels says. “She’s an amazing talent, and she has
prepared a couple of my concert works. I also write music for orchestras and for
concert performance, and she has been part of a couple of key premieres of mine.
She brings incredible artistry, and she’s just a joy to work with. She’s also a woman
of color, which is important to me. Just as Jordan Peele is helping Hollywood figure
out how to make diversity pay off at the box office, and as the industry is trying to be
more inclusive behind the camera, I want young people, when they hear the music in
this film and hear Melissa’s performances, to know that these musical careers are
available to them as well.”
For Melissa White, the opportunity to play such a unique score, and one that
accompanies Nyong’o on screen, was a dream scenario. “I’ve always loved seeing
Lupita on the screen as an audience member, but to play opposite her performance
on screen and to feel like we’re collaborating in a way feels extremely powerful,”
White says. “It’s inspiring to see her in character and to feel like I’m supporting that
character from a musical standpoint. It was a very angry character that I was playing
alongside of, and I enjoyed the experience. I liked getting to go against the ‘norm’ of
the violin representing the quiet, pretty, romantic. Playing this score allowed me to
use a lot of grit, power and contrast in my bow strokes, which was a lot of fun.”
Although the score is designed to terrify, one of Abels’ favorite sections to
record was one set around a scene with Elisabeth Moss’ Kitty Tyler. “The ensemble
loved playing one particular moment in the score where Kitty is in front of a
mirror. For that scene I asked the strings to give me their most romantic, luxurious,
dripped-in-chocolate sound.” He laughs. “Of course, that beautiful sound is used in a
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way that only Jordan could twist it, but after a scoring session of dissonant music, it
was like a little tasty treat for the string section at the end of the day.”
He’s excited for audiences to finally hear it. “I hope they’re appropriately
scared, but I also hope that they love the sound that we’ve achieved with this score,”
Abels says. “It’s very intimate. It’s recorded with a lot less reverberation than you’d
normally get in a score. What that means sonically is that rather than sounding like
it’s at a distance, it sounds much closer to you. That’s appropriate for this film
because the action and the terror is right in your face. The intimacy of the sound
really helps portray that world effectively.”
Peele hopes they hear all of that, and perhaps something more. “I want
audiences to feel like they are witnessing something of utmost importance, almost a
throwback to classic cinema,” Peele says. “But I also want them to feel a little put off,
in a way, pushed into a new aural space. It’s just an absolutely beautiful piece by
Michael.”

Universal Pictures Presents, in association with Perfect World Pictures, a
Monkeypaw Production of a Jordan Peele Film: Us, starring Lupita Nyong’o, Winston
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ABOUT THE CAST
LUPITA NYONG’O (Adelaide Wilson/Red) made her feature debut in Steve
McQueen’s Academy Award®-winning film 12 Years a Slave alongside Chiwetel
Ejiofor, Michael Fassbender and Brad Pitt. For her portrayal as Patsey, Nyong’o
received the Academy Award® in the category of Best Supporting Actress as well as
multiple accolades including the Screen Actors Guild Award, the Critics’ Choice
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Award, the Independent Spirit Award, NAACP Award and the 2013 Hollywood Film
Awards New Hollywood Award.
Nyong’o most recently starred as Nakia in Marvel’s Oscar®-nominated
film, Black Panther, which has broken numerous box-office records since it was
released in February 2018. Ryan Coogler directed the film, which co-starred
Chadwick Boseman, Michael B. Jordan, Daniel Kaluuya, Letitia Wright and Danai
Gurira. The cast won the SAG Award for Best Ensemble and Nyong’o’s performance
earned her a nomination for an NAACP Award for Outstanding Supporting Actress in
a Motion Picture.
Upcoming, Nyong’o stars as Miss Caroline in the Australian zombie comedyhorror crossover Little Monsters opposite Josh Gad and Alexander England. Abe
Forsythe writes and directs the film, which premiered at Sundance in January 2019
and will be released later this year by Hulu and NEON.
Nyong’o will appear in the feature film Born a Crime, the biopic based on
Trevor Noah’s New York Times best-selling book of the same name. Nyong’o will
play Patricia Noah, Trevor’s mother. The film will be produced by Noah through his
Angel Ark Productions, along with Mainstay Entertainment’s Norman Aladjem, Derek
Van Pelt, Sanaz Yamin and Nyong’o.
Along with Jessica Chastain, Marion Cotillard, Penélope Cruz and
Fan Bingbing, Nyong’o is set to star in 355, a female-driven spy-thriller produced by
Chastain’s production company, Freckle Films. The film is a secret-agent
drama, which promises a globe-trotting adventure, with the five women playing spies
from international agencies who come together and overcome suspicions and
conflicts as they battle to stop a global organization from thrusting the world into
chaos. Universal purchased the film out of Cannes.
Nyong’o will also star opposite Viola Davis in TriStar Pictures’ The Woman
King. Inspired by true events that took place in the Kingdom of Dahomey, one of the
most powerful states of Africa in the 18th and 19th centuries, the film tells the story
of Nanisca (Davis), general of the all-female military unit known as the Amazons,
and her daughter Nawi (Nyong’o), who together fought the French and neighboring
tribes who violated their honor and enslaved their people.
Nyong’o is set to produce and star in the on-screen adaptation of
Chimamanda Ngozi Adichie’s best-selling novel Americanah, the sweeping love
story that spans three continents of Ifemelu and Obinze, two Nigerians who face the
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complexities of race and identity away from home and each other. Danai Gurira is set
to write the miniseries.
In 2016, Nyong’o starred in Mira Nair’s Queen of Katwe, opposite David
Oyelowo and Madina Nalwanga. Based on the best-selling book of the same name,
the Disney film is an inspirational true story about Phiona Mutesi who overcomes
abject poverty to become an international chess master. Her portrayal of Phiona’s
fierce yet tender mother, Harriet, earned her a nomination for an NAACP Award for
Outstanding Supporting Actress in a Motion Picture.
Also in 2016, Nyong’o lent her voice to Jon Favreau’s The Jungle Book as
Raksha, with Scarlett Johansson, Idris Elba, Bill Murray, Sir Ben Kingsley and
Christopher Walken.
Nyong’o earned a Tony nomination for her 2016 Broadway debut in Danai
Gurira's play Eclipsed. It tells the story of five extraordinary women brought together
by the upheaval of war in their homeland, Liberia. Prior to moving to Broadway, the
play had a limited run at New York’s The Public Theater. Eclipsed was nominated for
a further four Tony Awards, including Best Play, and won in the category of Best
Costume Design.
In December 2015, Nyong’o starred in J.J. Abrams’ Star Wars: The Force
Awakens, alongside Harrison Ford, Daisy Ridley, John Boyega and Oscar Isaac.
Nyong’o brought to life Maz Kanata, a motion-captured character. The film was
released by Disney on December 18, 2015. She reprised this role in Star Wars: The
Last Jedi, written and directed by Rian Johnson, which Disney released in December
2017.
Nyong’o served as the creator, director, editor and producer of the awardwinning feature-length documentary In My Genes. The documentary follows eight
Kenyans who have one thing in common: they were born with albinism, a genetic
condition that causes a lack of pigmentation. In many parts of the world, including
Kenya, it is a condition that marginalizes, stigmatizes and even endangers those
who have it. Though highly visible in a society that is predominantly black, the reality
of living with albinism is invisible to most. Through her intimate portraits, Nyong’o
enables viewers to see the subjects’ challenges, humanity and everyday triumphs.
In 2019, Simon & Schuster Books will publish Sulwe, Nyong’o’s debut book.
Colorism, or the preferential treatment of those with lighter skin, is an issue across
the globe, and impacts children from a young age. Nyong’o herself has experienced
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the harmful effects of colorism and has spoken about how it hurt her self-image as a
child. In Sulwe, an illustrated children’s book, she candidly shares the consequences
of growing up in a world that favors lighter skin, offering a healing story that will
entertain children from all backgrounds while providing a story that helps them see
beauty in themselves and others.
Nyong’o graduated from the Yale School of Drama’s acting program where
her additional stage credits included playing Perdita in The Winter’s Tale (Yale
Repertory Theater), Sonya in Uncle Vanya, Katherine in The Taming of the Shrew as
well as being in the original production of Michael Mitnick’s Elijah.
Nyong’o resides in New York.
WINSTON DUKE (Gabe Wilson/Abraham) made his feature film debut in
Black Panther, the highest-grossing film of 2018, as well as the third-highestgrossing film ever, in the United States. Duke played the fan-favorite character
M’Baku, leader of the Jabari Tribe and eventual valuable ally to King T’Challa.
Later in the year, Duke reprised his role as M’Baku in Avenger’s: Infinity War.
Duke’s upcoming projects include a starring role in Jordan Peele’s highly anticipated
next film, Us to be released on March 22, 2019.
Other projects include the Netflix crime drama Wonderland, in which he costars with Academy Award® nominee Mark Wahlberg and Paramount Pictures’
action-thriller Heroine.
Duke has already received numerous accolades, including the Breakout
Award at the 2018 Savannah Film Festival, and he was highlighted as one of the top
ten actors in The Hollywood Reporter’s “Next Generation” issue.
Outside of acting, Duke is an advocate for the HeForShe movement and most
recently issued a global call to action for gender equality during the United Nations
HeForShe Impact Summit. He also has joined the American Diabetes Association to
spark a national conversation about diabetes—a disease that impacts nearly half of
the U.S. adult population.
A native of Trinidad and Tobago, Duke received his bachelor of arts in theatre
at the University at Buffalo and master of fine arts at the Yale School of Drama.
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ELISABETH MOSS (Kitty Tyler) is currently in production on the third season
of the Emmy Award-winning Hulu drama series The Handmaid’s Tale, based on the
acclaimed Margaret Atwood novel of the same name, on which she also serves as
executive producer. Among the many honors and accolades she has received for
her performance on the show are an Emmy and Golden Globe Award for Best
Actress in a Drama Series.
On the film side, Moss can next be seen starring in Us, Jordan Peele’s highly
anticipated second feature film, also starring Lupita Nyong’o and Winston Duke,
followed by Her Smell, on which she also serves as producer and reunites her with
writer/director Alex Ross Perry for the third time. This fall she will star in The Kitchen,
an adaptation of the DC/Vertigo crime comic-book series of the same name, in which
she stars opposite Melissa McCarthy and Tiffany Haddish for writer/director Andrea
Berloff.
Moss recently completed production on Shirley, which she also produced,
starring opposite Michael Stuhlbarg. Directed by Josephine Decker, the film tells the
story of a young couple that moves in with the famed author Shirley Jackson in the
hopes of starting a new life but instead find themselves fodder for a psycho-drama
that inspires Jackson’s next major novel. She is also set to star in and produce the
film Call Jane, a true story set in 1960s Chicago about an underground network of
suburban women who secretly provided safe abortions before the landmark decision
Roe v. Wade.
Her additional film credits include The Old Man & the Gun with Robert
Redford and Casey Affleck; The Seagull, based on the classic Chekov play, directed
by Michael Mayer and which starred Annette Bening and Saoirse Ronan; the
Academy Award®-nominated foreign film The Square, from Danish director Ruben
Östlund, which also won the Palme d’Or at the 2017 Cannes Film Festival; Mad to
Be Normal starring David Tennant; the short film Tokyo Project, directed by Richard
Shepard and starred opposite Ebon Moss-Bachrach; Chuck with Liev Schreiber;
High-Rise, a film directed by Ben Wheatley, which starred Tom Hiddleston, Sienna
Miller and Jeremy Irons; Truth, with Cate Blanchett and Robert Redford; Queen of
Earth, written and directed by Perry; The One I Love, in which she starred with Mark
Duplass; Listen Up Philip, directed by Perry and which starred Jason Schwartzman;
Walter Salles’ adaptation of the classic Jack Kerouac novel “On the Road”; Get Him
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to the Greek; The Missing; Girl, Interrupted; and Virgin, for which she was nominated
for an Independent Spirit Award for Best Actress.
On television, Moss is developing the limited series Fever, in which she will
star and executive produce, based on the Mary Beth Keane novel which tells the
story of the first known healthy carrier of typhoid fever who became known as
“Typhoid Mary” as she spread typhoid across the burgeoning metropolis of early
twentieth century New York.
Moss’s additional television credits include Jane Campion’s highly acclaimed
miniseries Top of the Lake—for which she received both a Golden Globe Award and
a Critics’ Choice TV Award for Outstanding Lead Actress in a Movie or Miniseries, as
well as Emmy and SAG Award nominations in the same category—and its follow-up
Top of the Lake: China Girl; the award-winning series Mad Men, for which her
performance as Peggy Olson earned her six Emmy Award nominations, a Golden
Globe Award nomination, and two Screen Actors Guild Awards; and Aaron Sorkin’s
critically praised and award-winning drama, The West Wing, on which she played
Zoey Bartlet, daughter to Martin Sheen’s president.
Moss starred on Broadway in The Heidi Chronicles, a Broadway revival of
Wendy Wasserstein’s Pulitzer- and Tony Award-winning play, for which Moss’
performance as the title character earned her a Tony nomination, Drama League
and Outer Critics Circle Award nominations. Moss’ additional theater credits
include The Children’s Hour in London’s West End opposite Keira Knightley, the
Broadway revival of David Mamet’s Speed-the-Plow opposite William H. Macy and
her New York theater debut at the Atlantic Theater Company in Franny’s Way.
TIM HEIDECKER (Josh Tyler) was born and raised in Allentown,
Pennsylvania. As a freshman film student at Temple University he met Eric
Wareheim, with whom he began to collaborate on short films and strange bits of
comedic nonsense. One of their first pieces was Tom Goes to the Mayor, which
made its way into various film festivals. Fueled by the success of Tom, Heidecker
and Wareheim began sending their tapes to their comedic heroes in Hollywood,
including Bob Odenkirk, who loved what he saw and helped to develop their ideas
into TV shows.
Through a chance meeting, they were able to get their tapes to the senior vice
president of Adult Swim, Mike Lazzo. He loved the stuff and they were immediately
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given the funds for development. Heidecker and Wareheim used some of the money
to move to Hollywood, where they worked on Tom Goes to the Mayor for a twoseason, 30-episode run.
Heidecker and Wareheim continued to collaborate—their next show was Tim
and Eric Awesome Show, Great Job!, which aired for five seasons on Cartoon
Network. (2017 marked the 10-year anniversary.) They also created a spin-off show
which starred John C. Reilly called Check It Out! with Dr. Steve Brule (four seasons
aired). In 2012, Heidecker and Wareheim co-wrote, directed and starred in their first
feature film, Tim and Eric’s Billion Dollar Movie, produced by Will Ferrell and Adam
McKay.
In 2013, Heidecker and Wareheim collaborated to create Tim and Eric’s
Bedtime Stories, an anthology series with a dark stylistic departure from their usual
comedy. Season one featured guest stars including Reilly, Odenkirk, Jason
Schwartzman and Zach Galifianakis. Subsequent specials aired on Cartoon Network
in fall 2015 with season two airing in 2017.
Alongside Eric and Dave Kneebone, Heidecker runs Abso Lutely Productions,
the production team behind some of television’s most exciting and original programs,
including the aforementioned Tim and Eric’s Bedtime Stories and Check It Out! with
Dr. Steve Brule, plus W/ Bob & David, Comedy Bang! Bang!, Nathan for You, The
Eric Andre Show and Decker, amongst others. Abso Lutely also produces the film
review web series “On Cinema.”
Alongside Gregg Turkington, Heidecker created and stars in Decker and “On
Cinema.” Decker: Unclassified aired its fifth season on Cartoon Network in spring
2017 with a live-streamed trial airing later that year (the first 3 seasons were
exclusively for web).
Heidecker and Wareheim have directed commercials for global clients
including Google, Old Spice, Jet.com, Milk, Wrigley’s, Totino’s, Red Stripe, GoDaddy
(featuring Jon Lovitz) and a Boost Mobile commercial that premiered during Super
Bowl XLIV. Their faux-infomercial for GE’s new smart LED bulb featured Jeff
Goldblum and earned them One Screen’s award for Best Branded Content in
addition to a Gold Pencil for Film: Consumer Television and Silver Pencil in Video
Craft: Scriptwriting at the 2015 One Show. The duo returned to the Super Bowl in
2015 with a highly lauded spot for Loctite super glue. Their HomeAway spot earned
Bronze at the 2016 CLIO Awards.
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Heidecker has acted in Eastbound & Down, The Comedy, Bridesmaids,
Portlandia and other films and television programs. A role in Abso Lutely’s
Moonbase 8, with Fred Armisen and Reilly, is on the horizon.
Additionally, Heidecker is a musician. He released his first solo album, “In
Glendale,” in May 2016 on Jagjaguwar imprint Rado Records, and a compilation of
music about the current political landscape titled Too Dumb for Suicide: Tim
Heidecker’s Trump Songs in 2017. Prior to these solo albums, he released three
records under the name Heidecker & Wood with Davin Wood, composer of all things
Heidecker and Wareheim. Following the 2016 DNC & RNC, Heidecker and Vic
Berger released convention specials via online video network Super Deluxe.
SHAHADI WRIGHT JOSEPH (Zora Wilson/Umbrae) is a singer, actor and
dancer who, at age nine, made history as the youngest actor to play Young Nala in
Disney's The Lion King on Broadway and was recently announced to reprise her role
alongside Beyoncé and Donald Glover in the highly anticipated The Lion King liveaction remake in theaters, coming to the silver screen in summer 2019. She currently
plays the lead character Holiday in the Gen-Z podcast series Six Minutes.
Wright Joseph began her career as a Fisher-Price print model and started her
dance training with Purelements: An Evolution in Dance at age two. In fall 2015,
Wright Joseph joined the original Broadway cast of Andrew Lloyd Webber’s School
of Rock: The Musical, playing the role of Madison, and understudied the role of
Tomika. Her performances were recognized by the AUDELCO Theater Committee,
earning her the 2016 AUDELCO Rising Star Award.
Wright Joseph's pride in being a part of a Tony-nominated and Fred and
Adele Astaire Award-nominated musical, working with legendary composer Sir
Andrew Lloyd Webber, was only tripled when she joined the star-studded cast of
NBC’s three-time Emmy-winning production of Hairspray Live! (2016), performing
alongside Jennifer Hudson, Harvey Fierstein and Ariana Grande, and for which
Wright Joseph was nominated for a Young Artist Award.
As a vocalist, she has lent her voice to artistic and fundraising events for
Radio Disney, The Broadway Star Project, City Harvest, the United Negro College
Fund, the Young Entertainer Awards, White Plains Youth Bureau and Harlem School
of the Arts. While working in L.A., Wright Joseph also recorded and released her first
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holiday EP entitled Love for the Holidays, and she has since released The Remixes
album, which is available now on iTunes and all other major distributors.
Wright Joseph is very much about youth empowerment and gives back to her
community as a mentor to young aspiring actors, teaching bimonthly musical theater
workshops for A Class Act NY. She uses her platform to encourage young girls
considering a career in entertainment to believe in their dreams, sharpen their skills
and to boldly let their talent shine. With featured articles in Dance Spirit magazine, In
Style Houston, and EURweb, Wright Joseph is honored to share her journey and
dreams in hopes of inspiring little girls like her to take chances, embrace their
greatness, believe in their dreams and to boldly let their talents shine.
Bright and imaginative, EVAN ALEX (Jason Wilson/Pluto) is a 10-year-old
star on the rise. Born in Baltimore, Maryland, Alex moved to Tennessee with his
mother, older sister Raigan and older brother Grant when he was 2 months old. He
fell in love with acting at the age of six; after his mother, searching for a creative
outlet for Alex, signed him up for a musical theater camp.
When his family moved to California at age seven, he decided to pursue film
acting further, and was quickly cast as the lead in a string of short films that
appeared in numerous film festivals. Soon after, Alex made his television debut in an
episode of Sesame Street and later graduated from The Laugh Factory comedy
camp at age nine. Since then, he has been cast in multiple music videos, national
network commercials, and web series, including two seasons on the Brat network
series Mani, Jimmy Kimmel Live! and Kidding.
Most recently Evan wrapped filming the short film Eight, in which he starred
as the lead character, Tevin, a young boy who hopes to reconnect with his estranged
father on his eighth birthday. Eight is the first production from Ei8hth Wonder, the
company Alex started with his mother and siblings to write and produce original
content.
When he’s not working, Alex enjoys playing basketball with his brother,
reading DC & Marvel comics, building LEGOs, and traveling with his family. He has a
knack for creating original stories and aspires to become a filmmaker.
CALI SHELDON (Becca Tyler) is a 16-year-old high school junior and an identical
twin who has lived her whole life in the Los Angeles area. She also has a brother, as
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well as two dogs and a cat. She has been “acting” since she was a baby, appearing
(along with her twin, Noelle) as Emma, Ross and Rachel’s baby, on Friends for the
last season and a half of the show. After Friends ended, Cali continued acting in
several television shows and short films, including sharing the starring role with
Noelle in the AFI film Rougarou in 2016. Cali is thrilled to have had the amazing
opportunity to work on Us, and she is excited about continuing her acting career. In
addition to acting, Cali’s other passions are wrestling (she is on the girls’ varsity team
at her high school), Model United Nations, and charity bake sales. She plans to go to
Haiti this summer to help build a school with the money she and her friends have
raised in bake sales. Cali is also the co-owner of a business she started two years
ago in the Young Entrepreneurs Academy called Guilty Games, where she writes
live-action murder-mystery parties and sells them online.
NOELLE SHELDON (Lindsey Tyler) born and raised in the Los Angeles area,
is a 16-year-old high school junior and an identical twin. She lives with her parents,
her twin sister, her brother, two dogs and a cat. Noelle has consistently made acting
a part of her life, beginning when she was a baby, appearing (along with her twin,
Cali) as Emma, Ross and Rachel’s baby, on Friends for the last season and a half of
the show. Noelle continued acting after Friends, including roles on other television
shows and lead roles in numerous short films, including Maxwell, Cookie Jar, From
Now On and Rougarou, in which Noelle shared the starring role with Cali. Noelle is
excited about pursuing her career in acting and is ecstatic to have been given the
opportunity to work on Us. In addition to her love of acting, Noelle loves to watch
Netflix and hang out with friends. Noelle is also a baked good “foodie” who bakes
both for fun and for charity. In fact, she plans to go to Haiti this summer to help build
a school with the money she and her friends have raised in bake sales over the last
several years. Noelle also loves school and is on the Science Olympiad team at her
high school. In addition, for the past two years, Noelle has co-owned a business
called Guilty Games, writing live-action murder-mystery parties and selling them
online.
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ABOUT THE FILMMAKERS
Oscar® and Emmy winner JORDAN PEELE (Written, Produced and Directed
by) wrote, produced and directed the critically acclaimed blockbuster Get Out, which
was recognized with four Academy Award® nominations. It was nominated for Best
Picture, Best Director, Best Actor and earned Peele the Oscar® for Best Original
Screenplay. Peele became only the fifth African-American to be nominated for Best
Director and the first to ever win the Oscar® for original screenplay. Despite a budget
of $4.5 million, the film grossed more than $250 million worldwide.
Prior to Get Out, Peele was the co-star and co-creator of Key and Peele on
Comedy Central. The sketch comedy show—which unabashedly lampooned pop
culture and social issues in America, particularly race relations—received critical
praise and would go on to garner more than 1 billion online hits. The hit show won a
Peabody Award, an American Comedy Award and received 12 Emmy Award
nominations, earning Peele an Emmy for Outstanding Variety Sketch Series.
In 2016, Peele and his co-star Keegan Michael-Key would team up in the
feature film Keanu, an action-comedy centering around an adorable kitten, which
Peele also co-wrote. From 2003 to 2008, Peele was a cast member of Fox’s MADtv
for five seasons, where he was nominated for an Emmy for writing the lyrics to the
musical parody video, “Sad Fitty Cent.”
Peele formed his company Monkeypaw Productions to champion unique
perspectives and artistic collaborations with traditionally underrepresented voices,
while pushing the boundaries of conventional storytelling through genre. Monkeypaw
is currently developing numerous television shows and films. Under the Monkeypaw
banner, Peele produced Spike Lee’s feature film BlacKkKlansman, in 2018. The
film received widespread critical acclaim and earned six Academy Award®
nominations, including one for Best Picture, which would secure Peele his fourth
Oscar® nomination in two years.
In 2018, Monkeypaw produced the Tracy Morgan series, The Last O.G., at
TBS. The show has been renewed for season 2, set to air in 2019. Monkeypaw has
developed and is producing Lovecraft Country for HBO in partnership with Bad
Robot and Misha Green. Set in the Jim Crow South, this straight-to-series pickup is
an anthological sci-fi thriller, which reclaims genre storytelling from the AfricanAmerican perspective. Monkeypaw is also producing a reboot of the cult classic The
Twilight Zone for CBS All-Access. In addition to being a co-creator of the show,
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which will debut in April 2019, Peele will portray the role of the narrator that was
originally played by Twilight Zone creator Rod Serling. In February, the Monkeypawproduced docuseries Lorena, an exposé of the real story behind the infamous
Lorena and John Wayne Bobbitt domestic violence case, was released on Amazon.
Peele and Monkeypaw are also producing a “spiritual sequel” to Candyman, Bernard
Rose’s 1992 horror classic. The film, which MGM Pictures will release in 2020, will
be based on a screenplay co-written by Peele.
Peele was born on February 21, 1979, in New York City, where he was raised
in the Upper West Side neighborhood of Manhattan. He attended Sarah Lawrence
College in Bronxville, N.Y., as part of the class of 2001, before moving to Chicago to
pursue a career in comedy. There, he studied improv and performed at the
ImprovOlympic Theater and The Second City, among others. He would later move to
the Netherlands to join the ensemble at Boom Chicago in Amsterdam.
Peele resides in Los Angeles with his wife, comedian Chelsea Peretti. The
couple have one child.
SEAN McKITTRICK, p.g.a. (Produced by) is a veteran producer and a
founding partner at QC Entertainment. For nearly two decades, McKittrick has
championed bold storytellers and storytelling and been integrally involved in every
facet of film production as well as distribution and financing.
Since launching in 2016, QC—standing for Quality Control—has quickly
become a go-to company for financing and producing distinct, character-based,
director-driven films. In the last year, QC has been behind two of the most distinctive,
socially relevant and talked about films—Get Out and BlacKkKlansman—with each
film garnering multiple accolades and McKittrick back-to-back Academy Award®
nominations as a producer on both Best Picture nominees.
Other recent QC projects that McKittrick produced include Ike Barinholtz’
feature directorial debut, The Oath. Based on Barinholtz’ original screenplay and
starring Barinholtz, the film is a sharp-witted reinvention of the traditional holiday
comedy for our divisive political times. Additional recent credits: Zoe Lister-Jones’
directorial debut Band Aid starring Lister-Jones, Adam Pally and Fred Armisen. QC
financed, produced and handled sales for the film’s distribution deal with IFC Films
for North America and Sony Pictures Worldwide Acquisitions following its 2017
Sundance Film Festival World Premiere in the U.S. Dramatic Competition section;
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and Pride and Prejudice and Zombies, written and directed by Burr Steers, a fresh
twist on Jane Austen’s classic, which was released by Screen Gems.
Upcoming QC-financed projects that McKittrick is producing include teaming
with acclaimed actor Sharlto Copley for his feature directorial debut, Sapien Safari.
The social comedy is based on an original screenplay by Copley who will also costar in the film.
Prior to QC, McKittrick and fellow QC partner Edward H. Hamm, Jr. formed
Darko Entertainment to produce and finance filmmakers with unique voices and to
help their films reach a wider audience. The diverse range of Darko films that
McKittrick developed, financed and produced include: Bad Words, the directorial
debut of Jason Bateman; The Box, starring Cameron Diaz, Frank Langella and
James Marsden; Hell Baby, the co-directorial debut of actors/screenwriters Thomas
Lennon and Robert Ben Garant, which had its World Premiere at the 2013 Sundance
Film Festival; writer/director Bobcat Goldthwait’s critically acclaimed film God Bless
America starring Joel Murray; Jimi: All Is by My Side, written and directed by
Academy Award® winner John Ridley; and World’s Greatest Dad, starring Academy
Award® winner Robin Williams, which premiered at the Sundance Film Festival.
McKittrick graduated from UCLA and went on to develop and produce his first
feature, Donnie Darko, at 24 years old. The film was first championed by the
Sundance Film Festival in 2001 and has gone on to become one of the most
successful cult films ever.
JASON BLUM, founder of Blumhouse Productions, is a three-time Academy
Award®-nominated and two-time Primetime Emmy Award and Peabody Awardwinning producer. His multimedia company is known for pioneering a new model of
studio filmmaking: producing high-quality micro-budget films.
Blumhouse is widely regarded as a driving force in the current horror
renaissance, and is producing Ma, the upcoming horror, thriller film starring Octavia
Spencer, Juliette Lewis, Diana Silver, Luke Evans, McKaley Miller, Missi Pyle, Corey
Fogelmanis, Gianni Paolo, and Dante Brown.
Blum’s 2019 film Glass from M. Night Shyamalan, the 2017 blockbuster Split
from M. Night Shyamalan, and Get Out from Jordan Peele, with combined budgets
of less than $35 million, went on to gross more than $730 million worldwide. Glass
was also Blumhouse’s 11th film to open at No. 1. In addition, Get Out was nominated
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for four Academy Awards® in 2018—including Best Picture—and won the Oscar® for
Best Original Screenplay. In October, the company’s Halloween posted the secondhighest opening ($76 million) for a horror movie after IT.
Blumhouse has also produced the highly profitable The Purge, Insidious,
Sinister and Paranormal Activity franchises, which together have grossed more than
$1.6 billion at the global box office. Paranormal Activity, which was made for $15,000
and grossed close to $200 million worldwide, launched the Blumhouse model and
became the most profitable film of all time. The company’s titles also include The
Gift, Unfriended and The Visit. Blum, who was nominated for an Academy Award®
for producing Whiplash, has appeared on Vanity Fair’s “New Establishment List”
each year since 2015, has received the 2016 Producer of the Year Award at
CinemaCon and was named to the TIME 100 list of the world’s most influential
people in 2017.
In television, Blum won Primetime Emmy Awards for producing HBO’s The
Normal Heart and The Jinx: The Life and Deaths of Robert Durst and two Peabody
Awards—for The Jinx and the documentary How to Dance in Ohio. In 2017, Blum
launched an independent television studio with investment from ITV Studios. Recent
television projects include Sharp Objects, a miniseries for HBO which starred Amy
Adams and was based on Gillian Flynn’s best-selling novel of the same name, and
The Loudest Voice in the Room, a miniseries for Showtime based on journalist
Gabriel Sherman’s reporting on former Fox News Chief Roger Ailes with Russell
Crowe as Ailes. Blumhouse also brought The Purge franchise to television, coproducing a series with Universal Cable Productions for USA Network.
Blumhouse’s multi-platform offerings include BH Tilt, a distribution company
that takes advantage of new marketing strategies; Blumhouse Books, a publishing
imprint with Doubleday; the digital genre network CryptTV; and Blumhouse Live,
which produces live scary events for companies like AB InBev.
Blum is a member of the Sundance Institute’s Director’s Advisory Group. He
also serves on the Board of the Public Theater in New York and the Board of
Trustees for Vassar College. Before founding Blumhouse, Blum served as co-head
of the Acquisitions and Co-Productions department at Miramax Films in New York.
He began his career as the producing director of the Malaparte Theater Company,
which was founded by Ethan Hawke.
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He is married to journalist and screenwriter Lauren Blum, and they have a
daughter, Roxy, and a son, Booker.
IAN COOPER, p.g.a. (Produced by) is Jordan Peele’s producing partner and
the creative director of Monkeypaw Productions, overseeing the development and
production of all television and film projects. As well as producing Us, he also
produces Nia DaCosta’s forthcoming Candyman (2020) and Henry Selick’s Wendell
and Wild (2021).
Cooper is also a practicing visual artist with a focus on mixed-media
sculpture. His work is in the permanent collection of the Whitney Museum of
American Art and the Pérez Art Museum Miami and has been written about in The
New York Times, Artforum, Art in America, Time Out New York and other
publications. Prior to joining Monkeypaw, Cooper was on the sculpture faculty at
New York University and was the head of the undergraduate thesis program for the
studio art program. Cooper lives and works in Los Angeles.
DANIEL LUPI (Executive Producer) is a two-time Academy Award®nominated producer in the category of Best Picture. He received his latest Oscar®
nomination as a producer on Paul Thomas Anderson’s Phantom Thread, starring
Daniel Day-Lewis. Lupi was previously nominated for an Oscar® for Anderson’s
There Will Be Blood, for which he also earned a Producers Guild of America Award
nomination.
In addition, he was a producer on Anderson’s Inherent Vice, which starred
Joaquin Phoenix; The Master, which starred Phoenix and Philip Seymour Hoffman;
and Punch-Drunk Love, which starred Adam Sandler. He also served as a coproducer on Anderson’s Magnolia, Boogie Nights and Hard Eight.
Lupi has also collaborated several times with Steven Spielberg, recently
serving as an executive producer on Ready Player One and on Bridge of Spies,
which starred Tom Hanks and Mark Rylance. He was an executive producer on the
acclaimed biopic Lincoln, which starred Day-Lewis in the title role, and a coexecutive producer on Catch Me If You Can, which starred Leonardo DiCaprio and
Hanks. His credits as an executive producer also include Spike Jonze’s Her, Robert
Redford’s Lions for Lambs and Peter Segal’s 50 First Dates. He is currently
executive producing Spielberg’s West Side Story.
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Born and raised in Madrid, Spain, BEATRIZ SEQUEIRA (Executive Producer)
attended the prestigious American Film Institute where she received an MFA in
Producing. Upon graduation she went to work for director Phillip Noyce in projects
such as Focus Features’ Catch a Fire and Showtime’s Brotherhood. In 2008,
Sequeira joined producer Andrew Tennenbaum’s Flashpoint Entertainment as
director of development for two years. She served as associate producer on 2012’s
The Amazing Spider-Man and its 2014 sequel, working with director Marc Webb and
producers Avi Arad and Matt Tolmach. She joined Blumhouse as a development and
production executive in 2014, where she has worked on films such as The Gift,
Happy Death Day and Get Out.
Before his career as a cinematographer, MICHAEL GIOULAKIS (Director of
Photography) studied the trumpet and earned a degree in fine arts at Florida State
University. He’s been shooting feature films since 2010 and his most recent film, M.
Night Shyamalan’s Glass, was released by Universal Pictures in January 2019.
Gioulakis shot Under the Silver Lake, directed by David Robert Mitchell, with
whom he also made It Follows. He was nominated for a Film Independent Spirit
Award for It Follows and the $2 million-budget film took in over $14.6 million at the
box office.
Other credits include M. Night Shyamalan’s 2016 psychological thriller Split.
He also shoots commercials for high-end clients such as Samsung and IBM.
Gioulakis is currently working on Shyamalan’s untitled series for Apple.
RUTH DE JONG (Production Designer) received her BFA in painting and
photography from Texas Christian University. After completing several painting
commissions and a stint in Italy, her artwork caught the eye of Oscar®-nominated
production designer Jack Fisk. Fisk encouraged De Jong to consider a career in
production design. De Jong dove headfirst into production designing the awardwinning indie film Swedish Auto, which starred January Jones and Lukas Haas. Fisk
added De Jong to his team that art directed Paul Thomas Anderson’s Oscar®winning film There Will Be Blood. Soon after, Fisk hired De Jong to assistant art
direct on Terrence Malick’s Cannes Palme d’Or winner Tree of Life.
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In 2010, De Jong started the year by art directing The Future by awardwinning writer/director Miranda July. She teamed up again with Fisk and David
Crank to assistant art direct Water for Elephants, directed by Francis Lawrence, and
re-teamed with Malick for To the Wonder.
In fall 2010, De Jong had the opportunity to show her wide-ranging talents
when L.A.-based chef’s Vinny Dotolo and Jon Shook, creators of the internationally
acclaimed restaurant Animal, hired her to design their new restaurant Son of a
Gun. Food critics have raved about the new restaurant, highlighting De Jong’s
transformative décor. Following this experience, De Jong, alongside her brothers,
Philip and Peter De Jong, launched an interior design firm and the handcrafted
furniture line called De JONG & Co. (dejongandco.com).
In 2011, alongside Fisk and Crank, De Jong art directed Anderson’s film The
Master. Following that De Jong production designed the award-winning film Dead
Man’s Burden, a classic Western set in the 1870s, directed by Jared Moshe.
De Jong went on to art direct Malick’s latest feature films: Knight of
Cups, Song to Song and documentary Voyage of Time: Life’s Journey.
In 2013, De Jong teamed back up with Crank to art direct Anderson’s feature
film Inherent Vice, based on the novel by Thomas Pynchon, earning them a
nomination from the Art Directors Guild for Excellence in Production Design for a
Period Film.
In 2015, De Jong production designed Kenneth Lonergan’s latest Oscar®winning feature film Manchester by the Sea, which starred Casey Affleck and
Michelle Williams, earning her a nomination from the Art Directors Guild
for Excellence in Production Design for a Contemporary Film. She also completed
the interiors of the Nashville eatery 5th & Taylor, teaming up with Chef Daniel Lindley
to deliver the all-American restaurant. De JONG & Co. designed all the custom
furnishings outfitting the old warehouse residing at the corner of 5th Ave. N and
Taylor St. in Germantown.
Following these projects in 2015, De Jong teamed up with David Lynch to
production design Twin Peaks for Showtime, and earned a nomination from the Art
Directors Guild for Excellence in Production Design as well as an Emmy nomination
for Outstanding Production Design for a Narrative Contemporary Program (One Hour
or More).
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In 2017/2018, De Jong production designed season one of Yellowstone,
written and directed by Taylor Sheridan for Paramount Network. She followed by
production designing Us for writer/director Jordan Peele.
She also continues her work with De JONG & Co. and paints. De Jong is a
Southern California native and resides in downtown Los Angeles and
Livingston, Montana, with her family.
KYM BARRETT (Costumes Designed by) is an Australian costume designer
who works in film, theater and opera. She designed her first film costumes in 1996
for the romance Romeo + Juliet. Two years later Barrett worked on David O.
Russell‘s war movie Three Kings (George Clooney, Mark Wahlberg and Ice Cube).
She created the revolutionary outfits for The Matrix (1999) that same year and
continued to work with the Wachowskis on The Matrix sequels and many of their
other films, including Final Flight of the Osiris, Speed Racer, Cloud Atlas and Jupiter
Ascending.
Barrett also developed the costumes for several horror-thrillers, such as the
Hughes Brothers’ movie From Hell (2001; Johnny Depp, Heather Graham) and
Gothika (2003; Halle Berry, Robert Downey, Jr., Penélope Cruz).
Her other works include Zero Effect (Bill Pullman, Ben Stiller), the animated
picture Titan A.E. (Matt Damon, Drew Barrymore), fantasy movie Eragon, Seth
Rogen’s comedy The Green Hornet, Columbia Pictures’ hero movie The Amazing
Spider-Man (Andrew Garfield, Emma Stone), ’70s action-comedy The Nice Guys
(Russell Crowe, Ryan Gosling), thriller The Shallows and DC’s new Aquaman (Jason
Momoa, Amber Heard, Nicole Kidman, Willem Dafoe).
She also worked on the new Sony Pictures’ production of Charlie’s Angels in
Berlin and Istanbul.
Her theater work includes costumes for Cirque du Soleil projects Totem
(directed by Robert Lepage) and Toruk-The First Flight in 2016, The Metropolitan
Opera productions of The Tempest (2012) and The Magic Flute (2019 New Year‘s
Eve Premiere), and the preproduction of The Three-Body Problem in Shanghai and
New York.
Over the course of his three-decade career, Emmy-winning and Oscar®nominated makeup artist SCOTT WHEELER (Makeup and Makeup Effects) has
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been responsible for some of the most indelible and unforgettable makeup work in
film and television, including Get Out, 300, The Cabin in the Woods, Conan the
Barbarian, Devil in a Blue Dress, MADtv, Key and Peele, Six Feet Under, Tales from
the Crypt and almost every modern iteration of the Star Trek franchise in both film
and television: Star Trek: First Contact, for which he received an Academy Award®
nomination; Star Trek Into Darkness; Star Trek: Insurrection; Star Trek: Voyager;
and Star Trek: Deep Space Nine.
Wheeler has been nominated for three Saturn Awards from the Academy of
Science Fiction, Fantasy and Horror Films. In 2003, he won the Best Character
Makeup – Television Series award from the Hollywood Make-up Artists & Hair
Stylists Guild for his work on MADtv, and he has been nominated by the guild eight
other times. He has been awarded three Primetime Emmys (Key and Peele, Star
Trek: Voyager, Star Trek Deep Space Nine) and has earned 17 additional Emmy
nominations.
Wheeler has a long, successful history with Us writer-director Jordan Peele.
Peele’s first professional job in the entertainment industry was playing a Klingon for a
UPN spoof on MADtv, and Wheeler did his makeup for that role. The two developed
a friendship over time. Peele and Keegan-Michael Key joined Wheeler at the theater
for the opening night of 300. (Half of the fun of that, Wheeler says, was watching
their reactions to what was happening on screen.) Wheeler later worked with them
on their hit series Key and Peele, beginning with the pilot. He was also the makeup
supervisor on Peele’s directorial debut, the cultural sensation Get Out.
MADELINE HOLLANDER (Choreographer and Movement Consultant) is a
New York-based choreographer and artist who works with performance, film and
installation to explore how human movement and body language negotiate their
limits within everyday systems of technology, intellectual property law and daily
ritual.
Her performances present continuously looping events that intervene within
spatial, psychological and temporal landscapes, and engage with alternate modes of
viewership, replication and archive. Since 2010, Hollander has been adding to
Gesture Archive, a long-term research project that surveys expressive human
movement in short video portraits.
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Hollander has exhibited works at JOAN, Los Angeles; Serpentine Gallery,
London, UK; The Artists’ Institute, NY; The Park Avenue Armory, NY;
Kestnergesellschaft, Hannover, Germany; Bosse & Baum Gallery, London, UK;
Galeria Zmud, Buenos Aires, Argentina; Issue Project Room, NY; Beach Sessions
Dance Series, Rockaway Beach, NY; Socrates Sculpture Park, NY; Bortolami
Gallery, NY; Off Vendome, NY; Signal, NY; Movement Research at the Judson
Church, NY; Luxembourg & Dayan Gallery, NY; the Sculpture Center, NY; Jack
Hanley Gallery, NY; Tina Kim Gallery, NY; The Kitchen, NY; Torrance Shipman
Gallery, NY; and Human Resources, LA.
Hollander has danced professionally with Los Angeles Ballet, CA, and
Barcelona Ballet, Spain. Hollander received her MFA from Bard Milton Avery School
of the Arts.
GRADY COFER (Visual Effects Supervisor) has been a key creative at
Industrial Light & Magic for over a decade. Committed to exploring the intersection of
art and innovation, and passionate about visual storytelling, Cofer has contributed to
a number of groundbreaking visual effects projects, including Titanic, Star Wars,
Avatar, Star Trek and Pirates of the Caribbean.
Cofer was instrumental in realizing Darren Aronofsky’s vision on the critically
acclaimed and visually unique film Noah. He oversaw the Creation Sequence, a
depiction of evolution told in kinetic time-lapse. The sequence, over a year in the
making, garnered Cofer a nomination from the Visual Effects Society for Outstanding
Created Environment in a Photoreal/Live Action Feature Motion Picture.
In 2009, Grady began work as the visual effects supervisor for Battleship. His
creative collaboration with director Peter Berg, from early story development and
previs all the way through post, spanned over three years. The project’s naval theme
required an extensive amount of shooting at sea, including a stint with an embedded
crew on various warships during the military’s RIMPAC exercises. His concentration
on the show was to guide the crew into building complex alien crafts and perfect the
water simulations that took on a life of their own in the film. The complex fluid
simulations and creature effects work on Battleship earned Cofer a Visual Effects
Society nomination for Best Visual Effects in a Visual Effects-Driven Feature Motion
Picture.
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Cofer served as a visual effects supervisor on Steven Spielberg’s sciencefiction thriller Ready Player One for which he received a British Academy of Film and
Television Arts (BAFTA) Award nomination for Special Visual Effects and an
Academy Award® nomination for Achievement in Visual Effects. Cofer’s other film
credits include Overlord, Terminator: Genisys, Selma, Lone Survivor, Elysium,
Indiana Jones and the Kingdom of the Crystal Skull, Miracle at St. Anna, Lions for
Lambs, There Will Be Blood, Eragon, Lady in the Water, Munich and Jarhead.
NICHOLAS MONSOUR (Editor) is a film and television editor from Los
Angeles. Monsour has been nominated for an Emmy for Key and Peele (2016). After
learning to edit by making video art, nonprofit documentaries and experimental films
while studying theater and film at the Art Institute of Chicago and then in Los
Angeles, he has collaborated with Jordan Peele on projects such as Key and Peele,
Keanu and The Last O.G. Monsour’s other notable collaborations include working
with directors Peter Atencio on Jean-Claude Van Johnson and Whiskey Cavalier,
Tim Kirkby on Action Point and Brockmire, Rhys Thomas on Comrade Detective,
Jeremy Konner on Drunk History and David Frankham on the HBO docuseries
Witness.
MICHAEL ABELS (Music By) is the award-winning composer of the score to
Jordan Peele’s Oscar®-winning film Get Out. The score for Get Out, which was
Abels’ debut work for film, went on to win a Black Reel Award, was nominated for a
World Soundtrack Award and made numerous film music critics’ 10-Best Lists for
2017. Abels’ concert symphonic works have been performed by most of the major
orchestras in the United States, including Chicago, Cleveland, Philadelphia, Atlanta,
St. Louis and Baltimore. In 2018, Abels conducted “Get Out in Concert” for the
National Symphony at the John F. Kennedy Center for the Performing Arts in
Washington, D.C., with more cities scheduled in the coming year.
Abels has written music for artists as diverse as Doc Severinsen and James
Earl Jones. He has composed a children’s opera for LA Opera and arranged a
gospel album for the Rev. James Cleveland. Abels’ concert music is published by
Subito Music and recorded by the Chicago Sinfonietta on the Cedille label. Abels is
the co-founder and current executive director of the Composers Diversity Collective,
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an organization promoting diversity and inclusion in music for media. Current
projects include a ballet and a film for Netflix.
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Assistant Property Master
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ERIC YAMAMOTO
JIM HEWITT
JOEL WALDREP
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A Dolly Grip
Grips

Key Rigging Grip
Rigging Best Boy Grip
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JAMES O’HARA
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RON BARTLETT
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Visual Effects Production Manager
Visual Effects Editor
Production Support
On-set Production Assistant
On-set Matchmover

JIRI JACKNOWITZ
JONATHAN KNIGHT
JOAQUIN LUDEWIG
KATIE MORRIS
TIMOTHY MUELLER
MYLES MURPHY
NAREN NAIDOO
PARIS PREMDAS
ANDREW MARTIN
GREG HYMAN
BRENDA HUEY
ERIC ROSENGARD
ONDREJ KUBICEK

Additional Visual Effects by

TECHNICOLOR VFX

Main Title Design by
End Credits by
Motion Graphics Artist
Stock Footage Clearances by

CHAPMAN BULLOCK
SCARLET LETTERS
CHAPMAN BULLOCK
DEB RICKETTS

Digital Dailies by

TECHNICOLOR ON-LOCATION
SERVICES
ERIK HAASE
DENISE WOODGERD
CHRIS VAN DUYN
CHRIS ARMSTRONG
TECHNICOLOR
MICHAEL HATZER
CHRIS JENSEN
JASON MYRES
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Dailies Producer
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SOUNDTRACK ON BACK LOT MUSIC
“LES FLEURS”
Written by Richard Rudolph, Charles Stepney
“CREATION STORY”
Written & Performed by Tsonakwa & Dean Evenson
Courtesy of Soundings of the Planet
“ITSY BITSY SPIDER”
Traditional

Us Production Notes

“I LIKE THAT”
Written by Patrick Brown, Nathaniel Irvin III, Janelle Monáe Robinson,
Raymon Murray, Tayla Parx, Rico Wade
Performed by Janelle Monáe
Courtesy of Atlantic Recording Corp.
By Arrangement with Warner Music Group Film & TV Licensing
“FOREVER”
Written By Joseph Chilliams, Michael Neil, Saba,
Fatimah Warner, Ravyn Washington
Performed by Noname Feat. Ravyn Lenae & Joseph Chilliams
Courtesy of Noname, Inc.
“I GOT 5 ON IT”
Written by Robert Bell, Ronald Bell, Donald Boyce,
George Brown, Jerold Ellis III, Denzil Foster, Anthony Gilmour,
Garrick Husbands, Jay King, Michael Marshall, Thomas McElroy,
Robert Mickens, Claydes Smith, Dennis Thomas, Richard Westfield
Performed by Luniz Feat. Michael Marshall
Courtesy of Capitol Records
Under License from Universal Music Enterprises
“TOAST”
Written by Andron “Izybeats” Cross, Mikayla Simpson, Leighton “Walshy Fire” Walsh
Performed by Koffee
Courtesy of Promised Land Recordings Ltd/Columbia Records
By Arrangement with Sony Music Entertainment U.K. Ltd
“REALITY CHECK”
Written by Eryn Koehn, Cameron Osteen, Akenya Seymour, Fatimah Warner
Performed by Noname Feat. Eryn Allen Kane & Akenya
Courtesy of Noname, Inc.
“GOOD VIBRATIONS”
Written by Mike Love, Brian Wilson
Performed by The Beach Boys
Courtesy of Capitol Records
Under License from Universal Music Enterprises
“FUCK THA POLICE”
Written by O’Shea Jackson, Lorenzo Patterson, Harry Whitaker, Andre Young
Performed by N.W.A
Courtesy of Capitol Records
Under License from Universal Music Enterprises
“THE NUTCRACKER SUITE: XI. PAS DE DEUX”
Written by Pyotr Ilyich Tchaikovsky
Arranged by Michael Abels
“WHY YOU TREAT ME SO BAD”
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Written by Denzil Foster, Jay King, Thomas McElroy, Robert Mickens
“LES FLEURS”
Written by Richard Rudolph, Charles Stepney
Performed by Minnie Riperton
Courtesy of Capitol Records
Under License from Universal Music Enterprises
News Footage Courtesy of KGO-TV
Stock Footage Courtesy of GETTY IMAGES
Stock Footage Courtesy of SHUTTERSTOCK
Stock Footage Courtesy of STREAMLINE FILMS
Stock Footage Courtesy of CLASSIC IMAGES
Stock Photography Courtesy of DANCEPIX, LLC
Stock Photography Courtesy of iSTOCK
Camera Cranes & Dollies by CHAPMAN LEONARD STUDIO EQUIPMENT, INC.
The State of California and the California Film Commission
Presented in Association with DENTSU INC./FUJI TELEVISION NETWORK, INC.
Special Thanks to
The County of San Bernardino Regional Parks and
San Bernardino County Film Office
The Filmmakers Gratefully Thank
Brigid Fuller and the Santa Cruz Boardwalk
Lake Gregory Recreation Company
Kathy Agnone and The City of Santa Cruz
Brett Pacis/Jaguar Land Rover
Peter & Tracy Bunetta of Family Affair Productions
Triumph International Inc.
Edward H. Hamm, Jr.
Steven Spielberg
Special Thanks
Beaumont Peele
Chelsea Peretti
Cindy Williams
Win Rosenfeld
Rachel Foullon
Kamil Oshundara
PT Anderson
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Us Production Notes

Dts: X Logo Dolby Atmos Logo
# 52014
Copyright ©2018 Universal Studios
All Rights Reserved.
Animated Universal Studios Logo © 2013 Universal Studios
Universal Studios Is the Author of This Motion Picture for Purposes of the
Berne Convention and All National Laws Giving Effect Thereto.
THE CHARACTERS AND EVENTS DEPICTED IN THIS PHOTOPLAY ARE
FICTITIOUS.
ANY SIMILARITY TO ACTUAL PERSONS, LIVING OR DEAD, IS PURELY
COINCIDENTAL.
THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF THE UNITED
STATES AND OTHER COUNTRIES. UNAUTHORIZED DUPLICATION,
DISTRIBUTION OR
EXHIBITION MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION.
Perfect World Pictures
Animated Logo
Animated Universal Parks and Resorts Tag

